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(&), W&7] 9 591 2, AE 14 (o]hv] E22, 2009), 288. Jeremy Smith,
“Music and Late Elizabethan Politics: the Identities of Oriana and Diana,” Journal
of American Musicological Society 58(3) (Fall, 2005), 507-558.
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joy”8he 38 o2 Ewut} Lillian M. Ruff and D. Arnold Wilson, “The Madrigal,
the Lute Song and Elizabethan Politics,” Past and Present 44 (1969), 11-12.
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50) Butler, Music in Elizabethan Court Politics, 208.
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52) Kirsten Gibson, “John Dowland and the Elizabethan Courtier Poets,” Early Music
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54) Smith, “Music and Late Elizabethan Politics: The Identities of Oriana and Diana,”
507-558.

55) Malcom Miller, “Music and Politics,” Tempo, New Series 178 (Sept. 1991), 70.
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Butler, Music in Elizabethan Court Politics, 571~ A<Q1&-.

57) Butler, Music in Elizabethan Court Politics, 57-58.
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58) Butler, Music in Elizabethan Court Politics, 58-60.

59) Claude M. Simpson, The British Broadside Ballad and Its Music (New Brunswick:
Rutgers University Press, 1966), 227. Christopher Marsh, “Ballads and Their
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60) Ruff and Wilson, “The Madrigal, the Lute Song and Elizabethan Politics,” 44.

61) Steven W. May, The Elizabethan Courtier Poets: The Poems and Their Contexts
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Abstract

The Political Connotations in Musical Activities of
Elizabethan-Era England

Youngmin Lee

Elizabeth I of England(1533 - 1603) was the sovereign who reigned during
the golden age of English Renaissance music. Her monarchy was marked by
culture, spectacle and stability, and helped foster a wave of loyalty and
popularity known as “The Cult of Elizabeth.” Elizabeth herself enjoyed music
and dance, with music functioning in very important roles, accompanying
various events and occasions, both in and out of court.

The Queen was known to play the virginal or lute, and even utilized music
for political purposes. For example, her courtiers and nobles’ music-making not
only entertained the monarch, but it also conveyed their opinions and petitions
to her, as well. The same went for musicians who showcased their talents while
making petitions to the Queen throughout their performances.

This study focuses on the political connotations in musical activities during
the age of Elizabeth I of England. Examples of political music will be reviewed
after an examination of the Queen’s association with arts, language and
literature, which helped craft her image and advance “The Cult of Elizabeth.”
Mentioned are private performances provided by the Queen and courtiers; music
related to the Queen’s annual progresses and her tournaments; and petitions by

musicians related to these events.
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