-"p -w -bD 'H

0ﬂ1-ﬂ 20| A9 7}:'_.21 3

il
<Al M9 k> (1913)E FAloR

2 o

M2

o4 EEFHEAY S5 AT KFE 99 =F>1911)
ZZ7t2 A 94 &5 7R <Al A x> (1913)
2B



52
N 8

9] Yl Eg|op/o = E (Victoria/Edward VI)AItHoll AF27t2 A Zhzsid
of Al ~0] A (Ethel Smyth, 1858—1944)= 1910\R& ©F 2¥7t oA A3
500 orero] oy $EHEE TEY o 6061 W A4HYH A2
MOl g 717F FQF ZU7E ZG T ArRlA At WA wls o 210 AL
S ol SEARA UL ohh WA, oy 20| ol AES T4 ol
S 2 A0 oA Aets 0] BHS) WO 2rnTt2 Ao At o o5
2l eatel 3Agch T AT 50 ol s 24 1011d0]
23} CEE Yo 220> (Songs of Sunrise)d YEAT, of 7Hedl (4
3215 (The March of the Women)& 944 228 QJ¢t &7t 2hag] z2HEo]
k. o/d o] Agtar BAOIAl0] Fhatell LAgFS] EfLbal 9= o] AE-2 19134
of W& A <Al 7HO k2> FetME FAfgtct.

2 =og HuuE 2AEQ el B <Al RS e ol EAlste 5
ZAZ <Al 7N k>0 Fhateh Sehg ARttt of 2AS

o

=2

o
=
Sofl AEo= FE ol Avjao] o 0B MO A A I Abel S oFgt AY)

rir

oft 1

(3] EA
A ou
i o

N
ol

sholstuat atct,

FAloL: oA 2z, AEUE AF, FEF, 4R, 9F A4 4371



A 2020 7153 A <A 9 (19138 FAHeE 53

1. M8

of| Al ~u] 2~ (Ethel Smyth, 1858-1944)+= 194 7] Zoll A 204 7] 4t =
H Eg]ol/o E = Alth(Victoria/Edward Vol SE3E of A 2712 A,
1876\ 356 1930'd7kA] oF 60o] A7k 7k, 22}, 8=, mAb, LA
EZE % AF, vl 553 5o o2& g FE9 AES
2333t 53], oF 606 Foll o]E 9] ZF FollA AM 79 L9
2t Ao H oA 2AEY AdE vF A7IEA JFA
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ZFIAIE SHAE Sobrto] At FER EFE vF ol oisk A
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Women)ZF <1910>¢] X&) 1913\ &x 3k 7=+ <Al 712] =2 >(Three
Songs)oll A QA&HOZH <A 7|9 kel >o] aH0 2 HuyF A4l

= ARG F AT E, A57EA FHE &5 Fol o]FER E2 A

25 OE
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1) <K HEFA] &> (Fantasio, 1894), < &> (Der Wald, 1901), < ZZ] 2}& > (The Wreckers,
1904), <ZF#AFe] Z4=>(The Boatswain’s mate, 1914), <--o}3F A|A>(Féte
Galante, 1922), <3874 > (Entente cordiale, 1925).
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2) Elizabeth Wood, “Performing Rights: A Sonography of Women’s Suffrage,” The
Musical Quarterly 79/4 (1995), 606-643.

3) Rachel Lumsden, ““The Music Between Us™: Ethel Smyth, Emmeline Pankhurst, and
“Possession”,” Feminist Studies 41/2 (2015), 335-370.
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o s Ao ® FESEUTH, 1= A T4 ] F<5(The Subjection

of Women, 1869)14 o1/do] E4d 3 F5alA7] faix+= 8ol 29

stohy FAR o

FOHAM E 18M171FH olm] o] FRlEo] 5487l A2t o
HoZ Aol QAFl(Jane Austen, 1775-1811), B ZH| A}ull(the Bronté:

Anne Bronté, 1820-1849; Charlotte Bronté, 1816-1855), @& w}2]o} 2|

l:H

Z2~(Helen Maria Williams, 1761-1827), S ©]o}&2](Ann Yearsley, 1753-1806)

o Ao Aoy Al FEll oo RaEE WHl
A gHe R tFS e 2T ol & HE A A2 Y(George Elliot,
1819-1880)= 44 "v|& }iu(Mlddlemarch 1871-1872)0ll 4 oA} ol
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9) o], “BlEgolx HwUF mEwnix], 971 TguiEd HuyE; 71
(1999), 172-173.
10) A73], "M Ezglo} AUl ERES) A7) (BAET Y, 2011), 36.
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AA, Al HA dlAlo] Ty = EF 2 23, (Final Burning of Boats,
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3= FotAlel ek T 9 391491 > B Tk oA o] Tellgllef A
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of & 4L 7|Ht} Smyth, Beecham and Pharaoh, 115.
12) Ethel Smyth, A Final Burning of Boats (London: Longmans, Green and Co. Ltd,

1928), 17.
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13) Ethel Smyth, Female Pipings in Eden (New York: Peter Davies Limited, 1933),
14-18

14) Ethel Smyth, Impressions That Remained, (London: Alfred A. Knopf, 1919), 31.

15) Smyth, Impressions That Remained, 33.

16) 18700l o] & ~n] 2= gho] T38| A HEF 4] 4283k of 2} 714 wAL = BE]
w9 57 AFPa, Fak Sl g wiol AAA Hol wWEHe=
(Louise-Hector Berlioz, 1803-1869)2] & }7|"H j(Treatise on Instrumentation)<
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Eugene, 1826-1920)18), A 59| ridd 282 2E F<(Lady
Constance Bulwer-Lytton, 1869-1923), o|¥ & 3 335 ~E(Emmeline
Pankhurst, 18558-1928), ¥ & Y-<l(Madame Bulteau, Toche), | =75 &
2l = (Edmund de Polignac) Z &2 of 7 AJ1Ql QF} & :ol-f(Anna
de Noailles, 1876-1933), & &y 72}k Alvl(Héléne de Caraman-Chimay)
ol Atk IUE ddlAloly oo A S8 = Al Fjie],el o

=572 ot o] & AEAQ SO wSS 7| 95) gho] ZA5] HAutER o
J A R, o] o] w0 3lojE w7 Hof 1878dFE 7} s 227
W] 2 Z(Heinrich von Herzogenberg, 1843-1900)°4] AFH 0.2 S-S A Hrh

17) 241 w] 7o) AJ2 2¢ I T3 (Royal Choral Society)@} 2 2] #(Miss
Palliser), "}'2 ¥ Z(Madame Belle Cole), ¥l ©]o]H] 2(Mr, Ben Davies), 71 ¢
2~(Mr. Watkin Mills)7} $45=3it}.

18) YEdl-& 3419] offjoln, ol sm]xo] zha Ehgof] 3440 &
At AE 2AE A7) Qe ASACR =S FUTh
Aprplel Aol farel EA oA “f BFE 71%8kel(Recollections of the
Empress Eugénie)” (4-68)2] WHE Fa Yo tigt 719 S 37|A7| 2 vl
< Fdstxn ok 2y wEW {1 d= AApE S S5 A e o
29 o] uiH ZW|E =73, oAl 2n| 0] KmAES 7L 1891 ol 24 ¥iH]
739 A3 B ZF FHAEL] AFE GHE ZoA] AFHIAS A A7t
ol 2R E L 7imatta 3]st th Ethel Smyth, Streaks of life
(London: Longmans, Green and co., 1921), 95.
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2~ (Augusta Holmes, 1847-1903)20), &4 & (Toche Bulteau)E 3] 1L3}+=
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WE7L e, o AFES FRAE 1L B TARS BF 150
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oldel gkl 717 dFol FAE= F5E 5 st
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19) Smyth, Female Pipings in Eden, 38-39.

20) ZF A Zxgrloln A2 27 A El(Hermann Zenta)©|Tth.

21) o] oHlo]= 19280l EHF AT wEkA BEME 25 A @ 261 22 1890
o] Dol 1900t ZRto 2 49 4= T} Smyth, Final Burning of Boats, 168.
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Zolth 1AL <Al e >t 5of B4 S F3l AR Apdo
3 o ez o] Aol Fetat Zpatel] o FA HHGEH A=A A E L
2 g,

3) oild Anjao AHEA 2= &2t HERE <& 92| 2>

(1911)

N An|iae A7EEA SERE 2F 60 do 717 Foll 1910l
= sl Aotanhs A3k o] Al7ldl A=E AEFelle FEEH
<FE 99 =@ >(Songs of Sunrise, 1911), 73 <Al 7] €] & >(Three
Songs, 1913), <uttke] Al 7FA] #9171 (Three Moods of the Sea, 1913)
1213 ZAE|(D. G. Rossetti, 1828-1882)] A5 Al&-&}3 R 2 Hlo]g
(Maurice Barring, 1874-1945)0l| Al &gt Aot < X o] & =>(Sleepless
Dream)5-°] Ut} ZF ZAEF Y FEFOE, K& 99 >+ <HAR
A} ¥ >(Laggard Dawn), <1910>, <3 2d €] 8 Z1>(The March of the Women)©],
<Al e =g >oll= <Ft>(The Clown), <4Ax-f>(Possessions), <55 Hre
2 Y7kAk 8 #=>(0n the road: a marching tune)®], W}X| 2o 2 < H}T}e]
Al 7FA] B-2) 71> ol = <QH A>(Requies), <&3F©] &7] Hol>(Before the
Squall), <}=20°] A3 W F>(After Sunset)5©°] ATk

o Au A7 A ol st ol 23 <FF 99 kH>
= A QA <FAR AL A A F219 AT F
ZH(Prince Edmond de Polignac)®] 2t=atal o Al Am| 27} ZAbgh Fuks

o7 37 Aotk o] kel H Yol MLEVE Vel oA = F

2) o] AFL] WALE GReE BEHo] YA e FHolth tepd o] 4E]
BE oAl AnAE A3 23 2821 Collis, Imperuous Heart: The Story of
Ethel Smyth, 1065 313t}
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Shout, shout,  up with your song!  Cry with the wind, for the dawn is break-ing March, march,

Lo! they call and  gl-ad is their word! Lord  and loud-er it swells, Thunder of freedom, the voice of the Lord!

(SFL 1)Z AAE <o 9] P> THE T FARHE Do) FurFo

USSR ZA5HlE, ole A eFe] <F7F 4ES AT F

23) Irene Cockroft, Susan Croft, Art, Theatre and Women’s Suffrage (Aurora metro
press, 2010), 73. ©] =&hu} AlgzE A Bl oA, g A&l A
(Midge Mackenzie, 1938-2004), =2 ®|$% A 7} Ao} He}2(Georgia
Brown, 1933-1992), Z25FA] AW E(Verity Lambert, 1935-2007)7} A 2}ak3Ach
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(E 1) (ofdef AT 1= THA}

Shout, shout, up with your song! A, A, Yo =iz dojvah
Cry with the wind, for the dawn is breaking: | B}&ta} 34| gojgl, ool vigh
March, march, swing you along, st} Pzatet, ve A E50lE,

Wide blows our banner, and hope is waking. |-$2]¢] 30| 3da|H 3w ot}

Song with its story, dreams with their glory | L ©]o}7| & =eslet, 159 9345 #Hgt
1

Lo! they call, and glad is their word! ol a5s Beg, 7|8 259 Al
Loud and louder it swells, 3A o 3A AAHZEY,
Thunder of freedom, the voice of the Lord! o] AEAae, Ao B4l

A 7> 7IALE A Ex o]y AEZH

A4 2EE <92 s e 493 B9 sel/doivy Addlel 15E
e o] At 9] gEdolghs T

E<1910>oM = 2 Yehdth 187

24) Sound of the battle raging around us/up and defy them laugh in their faces
Sound of the battle raging around us/up and defy them laugh in their faces
up and defy them laugh in their faces laugh
O laugh this cause that we love
This cause that we serve is worth a blow on two
This cause that we love
this cause that we serve is worth a blow on two
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25) Maurice Baring, The Collected Poems of Maurice Baring (London: John Lane, The
Bodley Head; New York: John Lane Company Mcmi, 1911)°] &8 AU E
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Your singing brings the rustle of the trees, / The tall trees sighing on the mountain-side
It brings a whisper from the foamless tide/ That broadening fills the ample estuaries.
P i) e A WS vkeEtA A s, sl S A 7] & 2V

IR2 AFE (e 27 A5l U o= 75 Al

< Your singing brings the freshness of the breeze/ That comes at twilight to the

breathless plain; The cry of moaning ghosts that call in vain/ From wandering
prisons in the winds and seas.

Fale] i s AM AEuE-E o], okl FEARE trtee
I vk FEe s dEd, v vitke] S BEgd o #1.
Your singing brings to me the final peaces,/ Dissolves the torment of perplexity
And guides my spirit to a tranquil home;

G wdiee wRW WA BEE Fi, 15S siEs
aga W g€ FeFer i

As when the moon compels the storm to cease/ And calms the wind ; and all the

o

HN

skeins of foam Unravel softly on the vanquished sea.
gilo] ZF S 93/ ta, vige nesixd], a8l vigtrlel A RE el
7 REGA FAA|

You were the Queen of evening, and the skies /Were soft above you, knowing you
were fair, The dewy gold of sunset in your hair, / And twilight in the stillness of
your eyes.

AL He g, agja e P AR, FAlol ¢
Ao v flo] &2 8 A g9 ol& #dl & ks

You did not know your dear divinity, / And childlike, all unconscious that you
walked High in celestial air, you smiled and talked, / And stooped to pluck a rose,
and gave it me.

T A g Al
sk 912 HolztA], Al
£ A1 WA F3

As at the gate of heaven an angel-child /Might wonder at an outcast’s pleading

ael3 ojdlelol A, 94 S 9 A
A ow olop] glol 177 B T 4]
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gaze, An outcast kneeling at the golden bars,
AT ABAA AN 2L ol AT, MPLe Aol AL wiekra g
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8%1 And say: “Come, be my playmate, here the days / Are longer, and the ways outside
are wild, And you shall play with suns and silver stars.”
ae)@ wehy] “olel R ek ko] AFel, A jhe BEsh, PAe Uy &
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27) a horse of foam.

28) Ethel Carnie, Songs of a Factory Girl (London: Headley Brothers, 1911). %%
dgA FlhYel AR 9ol A oo x fojAde] EAE](Voices of Womanhood,
London: Headley Brothers, 1914)¢} PAFZ2] &, (Helen of Four Gates, New
York: E. P. Dutton, 1917) 5°] SJ



70

‘Aol ol 3l TN = SBAHAAZRE AdFet e 49
_"

Al AA e <BEF o R yrbak B> <4f>o npivA R
7H 9] A T g @l o 5% Al <3 213>(A Marching Tune)=
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29) WEL A Ax

30) O the beat of the drums and the sheen of the spears
And the banners that toss like the sea
Better far than the peace that is dungeon and death
To the wild rebel soul set in me.
Better pour out the blood in a swift crimson flood
As to music we march to the grave
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Abstract

The Representation of the Women’s Suffrage
Movement as Composer: : A focus on Three Songs

(1913) of Ethel Smyth (1858-1944)

Kim, Yeon-mi

Ethel Smyth(1858-1944) was a British female composer during the
Victorian-Edwardian period. As a female composer, She was confronted with
social prejudice and discrimination. When she participated in the Women’s
Suffrage Movement form 1901 to 1912, she was worked not only the suffragette
but also composer. She composed the Songs of Sunrise(1911) for female chorus
during this period and the Three Songs(1913) for voice and piano. The March
of the Women which is one of the Songs of Sunrise was composed for the
Suffrage Movement. The text of this work was expressed the resistance of
women and the melody of that used Three Songs.

This paper is to begin with a close musically link between The March of
the Women and Three Songs. focus on Analysis of text and melody of Three
Songs. Three Songs is the title of song’s collection which include works were
composed by 1913 such as The Clown, Possession and On the Road: a
marching tune. This analysis will be the first step for understanding Ethel
Smyth’s identity and resistance as a Woman.

Keywords: Ethel Smyth, Feminist Works, Songs, a British female composer
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