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Abstract

Asia or inter-Asia has been an emerging field of study since the 

1990s, and new ways of examining historical as well as socio-cultural 

aspects of the region has been called for. One of the advocation has 

been placing the ‘location of utterance’ in Asia not the west in the 

center of Asian discourses. Furthermore, the need for provocative 

approaches, such as ‘integrated’ as well as ‘dialogic’ has been 

expecially emphasized by scholars from countries that have been 

deeply affected by colonialism and imperialism. However, lack of 

primary sources which resulted in thin scholarship in the region 

hinders the invigorating research in East Asian Music. Under this 

circumstances, a group of researchers in diverse fields, including 

music, area studies (especially China, Japan, & Taiwan), computer 

science, library science, and copyright Law, integratedly and 

dialogically built the East Asian Music Database, called EMDB 1 and 

II, since 2011 to present a vast array of primary sources of East Asia. 

It has been a new challenge for scholars in Korea.

Therefore, this paper deals with practical as well as philosophical 

challenges in building music database with a large quantity. Two most 

important concepts, ‘integrated’ and ‘dialogic’ approaches, so effective 

in both establishing and interpreting East Asian Music is introduced. 

In addition, two specific features unique to the EMDB, a chronological 

overview of the four nations included in the database will be explained, 

‘Keyword Search’ design that reveals the relationship between and 

among composers with similar musical trends, as in many ‘isms’ in 

the 20
th
 century western music is also presented. At the end, the 
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future direction in Asian Music Research in terms of using Music 

database is concisely stated.

Keywords: the location of utterance, Ewha Music Database 1(EMDB I), 

East Asian Music Data Base(EMDB II), integrated approach, 

dialogic approach, Timeline, Keyword Search.
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1. Introduction

In order to understand the current music-scape of Korea, it is critical to 

analyze and interpret the modernization process in East Asia, starting from the 

late 19th century. It is the time that the western music and culture entered into 

the region with such vigor to make relationship between or among nations in 

the region much more intertwined. The impact of western music has been so 

immense ever since that it continued to greatly affect people’s daily music 

experiences in the region, even to the extent of having lost their native name 

for ‘music’ to be replaced by the current name, music(音樂). Now music with 

equal temperament and harmony has become the canon for everyone’s musical 

activities and traditional music has turned into museum music, obtaining a 

prefix, ‘national’(國/民族) as its identity in Korea, for example.

In academic discourses, Asia or inter-Asia has been an emerging field of 

study since 1990s, and new ways of examining cultural as well as historical 

as well as socio-political aspects of the region have been advocated by scholars 

from the nations that have been deeply affected by colonialism and imperialism. 

A huge difference between this new research calling for a new approach in 

recent scholarship and the research came before lies in the fact that scholars 

in the region now advocate Asia as the location of utterance. That is to locate 

Asia, not the West, at the centre of the post-colonial discourses.1) Diverse 

1) Yoshimi Takeuchi[竹內好, 1910-77] has influenced new generation of scholars in 

East Asia through his various writings such as “What is Modernity?”(1948), 

“Overcoming Modernity”(1959), and “Asia as Method” (1960). In particular, his 

argument that Asia is not a geographical concept but a concept against ’modern 

Europe,’ and his argument for Japan to be Asianized for true liberation in Asia, have 

drawn much attention among the scholars in the region, especially those in the fields 

of post-colonial and globalization studies. Two writings in particular incorporate 
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theories of post-colonialism and de-imperialism were previously developed by 

western scholars, and they often resulted in the misrepresentation of the 

experience of colonized cultures in their critical analyses, causing ‘orientalism’2) 

or the loss of the voices of colonized peoples.

A significant reason for stagnant research of East Asian Music without ‘thick 

description‘ has been partly due to lack of primary sources for the modern 

times, not just scores, but vast array of written materials, such as dairies, 

magazines, newspapers, diplomatic and government papers dealing with policy 

of arts and cultures, and many more. It consequently caused the shortage of 

research and thin scholarship in modern music of Asia, although the interests 

in modern times in East Asia are growing rapidly in the region, especially China 

and Korea.

Since 2011, many scholars in diverse fields, such as the area studies (China, 

Japan, Taiwan), cultural studies, and musicologists, later joined by specialists 

in database/computer science and copyright Law has embarked on a project to 

establish the database of East Asian Music, sponsored by the National Research 

Foundation(NRF) of Korea.3) 

Takeuchi’s ‘Asia as Method’ in the study of their native cultures. A Taiwanese 

scholar Chen, Kuan-Hsing published a book, Asia as Method: Toward 

Deimperialization (2005) and a Korean musicologist, Yu-jun Choi wrote an article, 

“한국음악과 아시아적 공감-탈민족주의 음악론과 방법으로서의 아시아 (Korean 

Music and Asian Sympathy: Post-Nationalist Musical Discourse and Asia as 

Method),” calling for the building of inter-referential solidarity in East Asia (�음.악.학 

(Musicology)� 21 (2011), 7-36).

Hyun Kyung Chae emphasized ‘Asia as the location of utterance’ in her article 

“Songs of East Asia at the Turn of the Century: Why Do We Need to Study Primary 

Sources?”(in �이화음악논집 (Jounal of Ewha Music� 16/1 (2012), 101-128.).

2) Edward W. Said, Orientalism (New York: Pantheon Books, 1978).

3) The research team was led by Director Hyun Kyung Chae of Ewha Music Research 

Institute of Ewha Womans University from 2011-2018. Now Dr. Hyun Kyung Chae 
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[Figure 1] Two big projects from 2011 to 2017 funded by 

National Research Foundation of Korea 

The first database(2011-2014), called Ewha Music Database[EMDB I] was 

built based on educational materials of the first half of the 20th century. During 

the research process, researchers hoped to find, “What types of music were 

introduced? What were the routs for this music and how were they transmitted? 

Who were the teachers or transmitters of those genres? How were they taught? 

How was the music received by the established music specialists in the region? 

Why those young women missionaries come to the Far East Asia to teach? 

What were the real reasons for such an open-armed reception of western music? 

What was the policy on music in general?” There were many unanswered 

questions waiting to be explored.

and the research team continues its research on East Asian Music at the 

HK[Humanities in Korea], Music Research Institute since May of 2018.
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However, one cannot answer these questions by just focusing on one culture, 

since the music cultures of East Asia, particularly during the early stages of 

western influence, were so intertwined, not only within but also beyond the 

region itself. Under such conditions, the ‘integrated’ method allows to include 

music of others with highly delicate materials revealing the dense history and 

conflicting ideological stance without prejudice. ‘Dialogism,’ which permits 

multiple perspectives or voices with equal value, have been also adopted to 

build the East Asian music database from December 2014 to November 2017. 

It contains composers, compositions, and performances of the second half of 

the East-Asian contemporary music and has been named East-Asian Music 

Database II [EMDB II]

Establishing music database is a new challenge in Korea, especially collecting 

and digitizing such a vast array of music culture contents into one single 

systematic entity. Its intention is to create a comprehensive overview, by 

including music not only of Korea but also of the countries in the East Asian 

region, namely Korea, Japan, China, and Taiwan. Therefore, the purpose of this 

paper is to introduce rather than critically argue the fundamental philosophical 

as well as highly technical aspects in building music database.

After the introduction, the EMDB II (East-Asian Music Database II) and its 

general features will be briefly introduced. Then this article will discuss how 

‘integrated’ and ‘dialogism’ methods can be engaged to build both databases, 

namely EMDB 1 & EMDB II in order to explain the logic and effectiveness 

of the database. It will also argue how those methods can influence the East 

Asian music research. Two specific key features implemented to the EMDB 

II will then be described. One is a “chronologically built timeline” of musical 

as well as socio-cultural events of four nations, namely Korea, Japan, China, 

& Taiwan during the 20th century. And the other one is a “keyword search“ 
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that relates composers and compositions in the region in terms of musical 

trends, and compares their musical traits. In the ‘keyword search’ method where 

those keywords are derived from diverse musical trends and societal thoughts 

of the time. In conclusion, future direction in music research using database 

of EMDB II will be suggested.

2. East Asian Music Database “Inclusive and Innovative” 

[EMDB II]

[Figure 2] Home page screen of ‘East Asian Music Database II’

EMDB II (East Asian Music Data Base II) is from the project, “Creating 

Innovative Music Culture Contents through Collaboration and Individualization 

based on the semantic Web.” It explores newly composed music of Korea, 

Japan, China and Taiwan from the onset of East Asia music, which began in 

1840 to this day. The information on the composers with their profile of the 

four countries and the records of their newly composed music performance in 
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Korea are included in the EMDB II. More specifically, about 300 representative 

composers with various compositional techniques and ideas have been 

recognized and categorized in several ways based on their distinct musical 

characteristics. 

Considering the vast quantity of materials in EMDB II, which demands 

experts’ interpretation due to complicated musical language of the composers, 

a technically innovative method to enhance communication among scholars of 

East Asian music has been employed, gearing toward the semantic web. It is 

to enhance communication between the information providers and users, as well 

as among users. Insiders with in-depth knowledge of culture or experts can 

stimulate dialogues on pertinent issues among scholars, composers, performers, 

as well as music connoisseurs and furthermore to invigorate the performance 

of much disregarded newly-composed music of East Asia. The project was 

funded by the National Research Foundation (NRF) of Korea from December 

2014 to November 2017.

While the EMDB (Ewha Music Database I and II) was established to archive 

primary sources of East Asian music and offers a user-friendly web contents 

management system to register and search source information on East Asian 

music, the EMDB II is built to archive information on newly composed music 

of East Asia as well as performance records which is the first example of an 

integral archive that can be utilized for music production in connection with 

historical performances. Establishing the EMDB II is to pave the way for 

collaboration of new composition, performance, and research through the digital 

humanistic approach and it is an attempt to lay the foundation for providing 

individualized and customized contents to users. The East-Asian Music 

Database is the second database that the EMRI has established and it is after 

all Innovative and Inclusive, hence it is named, EMDB II.
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3. ‘Integrated’ and ‘dialogism’ methods for both 

databases, EMDB 1 & EMDB II

1) Integrated Approach

The word ‘integrate’ usually means, “unite or unify to make a whole” 

according to the English dictionaries.4) Another meaning is “to open to all 

ethnic groups, removing racial barriers or prejudice,” which is quite appropriate 

considering East Asia’s dense historical and political situation. East Asian 

Music Database has been guided by these meanings of ‘integration’. 

Considering the complex[intertwined] history of East Asia, the old concept of 

‘shido minseku [指導民族]’, meaning a ‘leading race,’ colonial/imperial 

experiences cannot be applied in developing music database of East Asia or 

studying music of East Asia.

[Figure 3] Integrated Approach implemented in East Asian Music Database

4) The American Heritage Dictionary of the English Language (https://ahdictionary.com) 

and The Merriam-Webster Dictionary(https://www.merriam-webster.com).
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Integrated approach connects with the work of Japanese scholar, Yoshimi 

Takeuchi(竹內好, 1910-77) who advocated ‘Asia as Method’ in 1960 Korean 

musicologist Hyun Kyung Chae[채현경] called for “self reflexivity”(2004)5) for 

all those dealing with the pertinent issues of post-colonial and de-imperial 

discussion of Asia to reconcile with the past. There have been other scholars 

who called for “Asia as the Center of Knowledge production” and “location 

of utterance.” They were born in different East Asian countries but experienced 

comparable colonialism and cultural imperialism. These scholars include 

Taiwanese sociologist Chen Kuan-Hsing(陳光興), who wrote “Asia as 

Strategy(2010),”6) and Korean musicologists, Choi Yu Jun(2012) with 

‘Inter-referential Solidarity.”7)

Another component of the integrated approach is a close working relationship 

among the scholars from diverse fields. Scholars of Area Studies have worked 

closely with musicologists from the beginning of the project to provide cultural 

insights as well as the translation/interpretation of languages. Database 

specialists have been essential collaborators in building the home environment 

for diverse musics and in providing technical assistance. As we include sound 

sources in the second database, we have come to value our collaboration with 

copyright law specialists. Library Science specialists have also been helpful in 

categorizing and digitizing music materials.

5) 채현경(Chae Hyun Kyung), “음악문화연구자가 갖춰야 할 두 가지 필수 성품 (Two 

Necessary Attributes for Wrold Music Researchers: Reflexive Study and Dialogic 

Method),” �음악과 문화 (Music and Culture)� 10 (2004), 19-38.

6) Kuan-Hsing Chen(陳光興), Asia As Strategy: Toward Deimperialization, Durham: 

Duke University Press, 2010.

7) 최유준(Yu-jun Choi), “한국음악과 아시아적 공감-탈민족주의 음악론과 방법으로서

의 아시아 (Korean Music and Asian Sympathy: Post-Nationalist Musical Discourse 

and Asia as Method),” in �음.악.학 (Musicology)� 21 (2011), 7-36.
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2) Dialogic Approach 

Dealing with vast materials of similar historical background, yet with each 

with distinct musical as well as cultural differences, Dialogism, which allows 

the co-existence of different views, that are comparatively existential and 

relativistic in their reaction, has been deeply influenced me and my research 

team from the earlier stage of building EMDB. 

Russian born Mikhail Bakhtin’s (1895-1975) theory of dialogism calls for 

the co-existence of different views, which are comparatively existential and 

relativistic in their interaction. Bakhtin moved quite frequently while growing 

up, and his keen understanding of the impact of cultural difference helped him 

come up with this theory. It is the major theory of Bakhtin, arguably one of 

the important thinkers and literary critics of the 20th century. His recognition 

of multiplicity of world or dialogism comes from his earlier writing, especially 

in Problems of Dostoevsky’s Poetics (1929/1984). He borrowed the concept of 

polyphony from music, and it has been central to much of his work. Polyphony 

literally means multiple voices and, thus it allows many different voices with 

its own validity, and its own narrative weight within the composition. Bakhtin 

asserts that 

“Dialogism is not simply different perspectives on the same world. It 

involves the distribution of utterly incompatible elements within 

different perspectives of equal value.”8)

8) Andrew Robinson, In Theory Bakhtin: Dialogism, Polyphony and Heteroglossia, 

(https://ceasefiremagazine.co.uk/in-theory-bakhtin-1).
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He criticizes the view that disagreement means at least one of the people 

must be wrong. Because many standpoints exist, truth requires many 

incommensurable voices. Hence it involves a world, which is fundamentally 

irreducible to unity. It denies the possibility of transcendence of differences (as 

in Hegel; this is a major difference between dialogic and dialectics). Bakhtin’s 

view, social world is also made up of multiple voice, perspectives, and 

subjective ‘worlds’, and for him, dialogue does not occur between fixed 

positions or subjects. He states that ‘to exist is to engage in dialogue, and 

dialogue must not come to an end.’ 

It is hopeful to believe that in his view, people are also transformed through 

dialogue, fusing with part of the other’s discourse. The other’s response can 

change everything in one’s own consciousness or perspectives. Dialogue can 

only be actualized through a free discursive act and not in a pre-defined context. 

His theory of dialogism calls for the co-existence of different views, which are 

comparatively existential and relativistic in their interaction. Dialogism, which 

recognizes the multiplicity of perspectives and voices, is also referred to as 

‘double-voiced’ or ‘multiple voiced.’ Therefore, it is only appropriate to use 

‘dialogism’ as the philosophical foundation for planning East Asian Music 

Database and interpreting East Asian Music in dealing with music of such 

diverse socio-political backgrounds. 

Dialogic approach has been actualized by organizing and participating various 

international conferences by the research group of EMDB, Please refer to the 

figure for the list of international conferences ([Figure 4]).



144

[Figure 4] International Conferences organized and participated by 

the research group of East Asian Music Database
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4. Two specific features for search and comparison 

in EMDB II

1) A Chronological Timeline: “From Blind Reception” 

to “Self-Reflection” and to “Convergence in 1990s,” 

following Globalization 

To invigorate the integrated and dialogic research, a comprehensive timeline 

of the representative cultures of Korea, Japan, China, & Taiwan has been made 

to provide socio-cultural context in the EMDB II. Socio-political changes as 

well as musical events of the 20th century have been carefully derived from 

many literary sources both in native as well as English languages, and also 

consulted with the scholars of Area Studies. Those socio-political as well as 

music events are the responses of the impact of the west, therefore, the 

similarities and differences in their reactions provide such valuable information 

about unique identity of each nation.

At one glance of the timeline reveals the common shades in the beginning 

and the end of the timeline among nations. In the beginning stage of the 

modernization, that is the early part of the 20th century is shown with the 

identical shade among the four countries. Many people, regardless of their 

cultural difference were accepting western music with open arms, without much 

reservation. Songbooks of western style music were published, new schools 

were built, and western music was taught by the western missionaries. The 

ultimate goal of Western education by the elite cultural insiders was to make 

their own nation to become as strong as the Western nations. Their great 

enthusiasm toward the west can be identified as “blind reception.”
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[Figure 5] Timeline: A Chronological Overview of Music History 

of East Asia, focused on major musical changes following 

societal changes, reflected in East Asian Music Database

As opposed to the early part of the 20th century, the nations/peoples in East 

Asia reacted differently toward the west, starting in the mid-century and people 

in the second half of the 20th century no longer showed a “unified reception” 

to the west. When examining the middle of the century, the 1930s and 1940s, 

one can notice the slightly different responses.. Korea show a great interest in 

Korean traditional music, after four decades of colonialism. Japan tried to create 

a national style in music to unify the people of Japan for political purpose. 

In China, the music scene became divided, with the Nationalist Party 

(Kuomintang) and the Communist Party (Chinese Communist Party) reflecting 
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contrasting political ideologies. Composers of Taiwan also tried to come up 

with music for people of Taiwan after emancipation of Japan. In summary, the 

reactions were somewhat different. And yet there are some notable similarities 

as well. For all of them, it was the time of self-reflection after the period of 

intensive modernization or colonialism and cultural imperialism. All nations 

promoted pronounced cultural and political identity in their music and sought 

native musical elements to some extent.

While the different socio-political circumstances resulted in differences in the 

musical culture, still the four nations converge around the 1990s as they 

underwent globalization. Around this time, each nation re-established diplomatic 

relationships with its neighbors and engaged in cultural exchanges among the 

four nations and beyond. For example, Korea restored its diplomatic 

relationships with China in 1992, and opened its door to Japanese popular 

culture in 1998.

To summarize this century-long process, the term ‘from unified to 

specific/diverse,’ will be apt with more specific changes from the blind 

reception to self-reflection to convergence in 1990s, towards Globalization. As 

the database’s sources were curated into an interactive and multimedia content, 

the users will gain a sense of such history through this chronological overview 

as shown ‘Timeline’ chart in the database.

2) Keyword Search

The other special feature in EMDB II is the ‘Keyword Search’ that can 

identify composers with similar musical tendencies. The keywords are derived 

from diverse musical trends and societal thoughts of the time. Composers of 

Korea, China, Japan and Taiwan can be identified and grouped by a keyword, 
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and further their compositions with similar traits can be analyzed to compare 

uniqueness and difference. Using one of the significant trends, syncretism as 

a specific keyword example, some representative composers and their relation 

to each other in particular compositions can be found. 

The screen shot [Figure 6] is the general page of the ‘Keyword Search’, in 

which the representative composers of all nations can appear as well as 

individual composer with specific keywords.

 [Figure 6] The first Page of “KEYWORD SEARCH” 
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When discussing the syncretism, the synthesis of “tradition” and 

“contemporary music” as comparable aspects can be considered and composers 

belong to that specific trend occurs as in [Figure 7] below.9)

[Figure 7] Keyword Search with ‘syncretism’

9) Some details of EMDB II is still undergoing some revision stage, therefore some 

composers belong to syncretism may not appear in this example.
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Works attempting synthesis are connected to different political ideologies, 

compositional techniques, and cultural visions. In general, synthesis became 

popular among notable composers in all four countries in the later part of the 

twentieth century, especially after 1945. Upon reviewing the works of the 

composers who attempted synthesis, the common features for these syncretists 

seemed to be using modified instruments, expanding ranges and exploring 

innovative techniques, and seeking for new expression as in Michio Miyagi’s 

<潮音(Se Oto)> for Koto in 1933, Hwang Byungki’s <Chimhyangmoo> for 

Gayageum in 1974, Tan Dun’s Four Secret Roads of Marco Polo in 2004 and 

most recently Chi-Chun Lee’s <GP “지피지기 知己知彼“> for Sanjo 

Gayageum and Grand Piano in 2012.

Comparing similarities and differences among the four nation’s musical 

cultures turned out to be a challenge, especially after 1945. In dealing with 

this issue, building contents of musical culture through the technology of 

semantic web was considered. It was believed that this tool would help to 

generate dialogues and knowledge with the users about musical cultures of the 

second half of the 20th century, which is filled with various responses, different 

styles, diverse experiences and complex socio-political developments. People in 

the region did not act uniformly and a variety of musical styles were created 

and attempted, reflecting their different lives and identities. It is like the many 

isms that co-existed in western music of the 20th century. Utilizing the semantic 

web will allow and encourage users, including the general public, music 

scholars, and music connoisseurs, to participate in the process of analyzing and 

interpreting music cultures. The possibility of having composers to come in to 

the EMDB II and generate dialogues and knowledge based on the data is 

exciting aspect of the EMDB II. For now, “forum”10) has been implemented 

and users can participate in dialogue on composers, compositions, performances, 
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issues, and other related subjects. 

5. Conclusion: Future direction in East Asian Music 

Research

We analyze the past in order to understand here and now. However, the lack 

of primary sources and avoidance of shameful past reality of colonial and 

imperial experiences, furthermore the lack of scholarship on music of modern 

era in East Asia do not allow us to reflect upon ourselves comprehensively.

With the first East Asian Music Database of the 20th ,century East Asian 

Music, we now have a vast array of primary music sources of the 20th century 

East Asia in one place for the first time in history. Researchers of East Asian 

Music can finally invigorate the stagnant research environment and also 

generate the integrated and dialogic studies in diverse topics. In fact, the first 

EMDB of the first half of the 20th century has been completed and opened 

to public in 2014 through its web site, http://eMUSICdb.info. Several 

researchers participated in the research team has written their Ph. D. 

dissertations based on the materials derived from the EMDB I.11)

 The second EMDB II on composers, compositions, and performances has 

been built and fulfilled the requirement for the completion of NRF ‘University 

Research Center Supporting Program Project’ in November of 2017. Yet it is 

being revised by the group of research team, now working for the new research 

10) EMDB has not been opened to public, therefore technical aspect has been 

minimized in this paper. 

11) Please refer to the ‘Bibliography’ at the end for Ph. D. works on modern Music 

or modern musical activities of the time at Ewha Womans University.
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center, called ‘Humanities in Korea, Music Research Institute,’ which 

inaugurated since the spring of 2018. The reason why our research team 

dedicated the past 7 years to establish such databases and continue to revise 

and improve EMDB II is because there has been no database for modern music 

of East Asia available until this point. There has been a few archives or 

documentation of primary music sources of the modern era from the region, 

yet it includes only one culture as in the case of the collections in Japan’s 

Diet Library[國立國會圖書館] and Kunitachi Library[國立圖書館] 

The music database of the 20th and 21st centuries of East Asia is a highly 

valuable tool that can enhance dialogues between the fact and the researchers 

andthe past and the present of music culture. It can also offer new possibilities 

for integrated and dialogic researches of the region. According to historian E. 

H. Carr, famous for his well known book, What is History(1961), “history is 

a continuous process of interaction between the historian and his/her facts, 

unending dialogue between the present and the past.” 12) With the valuable 

music repository in our hands, we can now finally reconcile with the past and 

move forward for the future through self-reflexivity.13) 

12) E. H. Carr, What is History, University of Cambridge Press, 1961, 29-30.

13) Chae Hyun Kyung has advocated its importance in her paper, “음악문화연구자가 

갖춰야 할 두 가지 필수 성품 (Two Necessary Attributes for World Music 

Researchers: Reflexive Study and Dialogic Method),” �음악과 문화 (Music and 

Culture)� 10 (2004), 19-38. 
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개 요

동아시아 음악 데이터베이스 II (포괄적이고 혁신적인)와 

새로운 통합적, 대화적 음악 연구에 대한 함의

채현경, 김은하

‘동아시아 음악데이터베이스[East Asian Music Database]’ 구축은 그 연구

방법에 있어 ‘발화의 지점[the location of utterance]’을 서구가 아닌 한국과 

아시아에 두고, 크게 두 가지 접근방법을 토대로 한다. 첫째는 철학적인 

접근으로 한국의 근･현대 자료들을 통합적[integrated]이고 대화적인

[dialogic] 접근법으로 인접 지역인 일본 및 중국어권과의 관계 안에서 살펴

보는 것이다. 여기서 통합적이란 자료의 분석 및 해석을 특정 문화권을 

중심으로 보는 것이 아니라 다수의 문화현상들 모두가 편견 없이 동등하게 

독해되어야 한다는 것이다.

또한 대화법[Dialogic approaches]을 통해 각 나라의 문화가 제시한 서로 

다른 음악문화의 변용이 ‘다성[polyphony 多聲]’의 차원에서 이해되어야 한

다는 원칙을 ‘동아시아 음악 데이터베이스’ 구성에 반영하였다. 이 논문은 

많은 양의 음악문화 켄텐츠를 처음으로 수집하고 디지털화하는 시도로 제

시 된 방법론의 적합성에 대해서 비판적으로 논하기보다는 그것이 어떻게 

데이터베이스에 적용되었는지에 대해 소개하는 것에 더 큰 목적이 있다. 

주제어: 발화의 지점, 동아시아 음악데이터베이스 I, 포괄적이고 혁신적인 

데이터베이스 II, 통합적 접근, 대화적 접근, 타임라인(동아시아 

음악역사의 흐름), 키워드 검색
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