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2o} B3z} Gk o= 24 © ol WaHoIAL oA 0 HsHe
201 oSk S5 SRS AR 1] 1ok 28 88

2. 0} S3H SHe| 3% g5 dARAHO| MFARI-ZATL AL

= BoFE A|staAgte I 12|A0 oS = wfH o8 575t
= 01"3% YAEA(Lesbos)Ad 2] AFE(Sappho)°]tt.

FAJO|(RA): ofgolet Wake of S, o] R HE 22!
BA, AT G WA Rl el

ST Bhel AT whE ST /109 ofie Hebd dolali
ool ofAX EAER Bolur, G WA TAol7k Qi Sol S
F

o 4] glo] AJelofet HT 4 G ARKE WA A1 B AR o]
13 A191 3 ARSI, o] T Atgto] 27 SelE sk A jujaieh
e -t o Qe

ARzo] oigt Yof Bt 7kt A HA A2 "Rt E2kEo] o olkal
A= St T W YF A7) o= AQle] Tolekalke sh=d, o] Al
< AROA viAE FARA WS E WA A= BASHL Qlth E F
HA A2 QY] & 7R & WA FARRlRA ALY kE REE F4E

1) Margaret Williamson, Sapphho’s Immortal Daughters, Cambridge, Massachusettes:
Harvard University Press, 1995), 14 & 22. 3t3%;, TojAd2 o|gA] T3t} (A& TAE
o 7, 2008), 70-72 A&
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£ AZola glom, Al HA QU8R AAKIY I ARIQ ZHEA
(Homeros)2}t 553 Aol AFRE it 22|49 tiE AJRICE Q1o
7 Qich

AEE 719H 61297 Holu 7194 741719k 641719] HE]o Esot
o 4] B2 o APAE BAS Ad o MRPAL-27I 1
Ues 84 53 oAs] §XeE HARAHY] 8 ZARlL FHEHY
(Mytilene)oll Al F-53t AEERE 444 o4 FBAE 1B, 199 Al
o] o FEAIAY Ao 78 wafigh Aoloitt. ol=gt dRE
2 YArEAHY AR olgk= 2 7 ‘E2H (Lesbian)S /354
¥ E Sulsk= vt B IA =Ytk 2ot °5d AEE IR
Lol 199 Aot FotHTh= A AAY Sl A= FAFoks Aol e
WAL, AR AIE o4 B4 AR Y19 B30hd AEES HETH Ao 4
oh= 47t wopsth

AR A2 It $710] A= R]oHAlexandria) A1 SRS 9
of % ode] Fog AeE|glont W HE AAEGY, 3 Hl A A
QJeh A] o] YR Tl PR i A1 QU2 HEHlyre)d] A
& BT @ SRk el FEiQl AAAIY AlQl A= BAI ARIY
U7to] @ AAlcaeus)eB) T A AFEE Aol Udet, Eo] 719d
SAI71749] Ak 7] JoA 1 Bt olE 2ot & 4= QItH(ad 1)).

-

2) gEitegols adje] AAZE Azt sl dof $83 48 ¢ ot ZEH
ufo] QA Gx7F Y At AN 7194 3H719] mAR BeRET EAHE
< O30 By J9A BEo| gAY EYES Hob sk, AR Al s
o5 ode] Ho= A, =iy o F tifi shet A SO st EAHEe]
ARS g2 AU AL Al 7hed] 23051 "ot M Al of 2=
g 7helch uhe 34| / Aee- &4, FBlH 2ok (HE 22 ol 2010), 52. @
%, T2 olgA T3, 79.

3) grtoles TR HarAMde] fEF Yol S5 HEA H4 ARAleIH
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(T8 132 59 P39 1 of& 9= Staatliche Antikensammlungen)
o] 273al e 7I19A SAVIACl 2=FE B A3l Teoldl Aek =
7] Aol Ekalathoid) 2, B719] HHIEA(barbitos) & E1L Y= F 1
o AlYkg HoFoeH 50| 7Rl AlQlemA TRjal FeprteAel Wi
S AlA2 oz E93] YL Q. BRI EAE A T840 27] AA|
59 wokt ¥ SId o7|=A, @] o7} vl Zof W 9 4
21 U, 53] 7194 M7 2 Ao ARl os) eaEE A
A HEERE 7E ARRS T3S B9 & ¢ R0l AEZ AE

4) AeASOlA T2 =3t O 9] A= th23 At} “File:Brygos Painter ARV 385 228
Alkaios and Sappho - Dionysos and maenad (06).jpg,” https://commons.wikimedia.or
g/wiki/File:Brygos_Painter ARV_385_228_Alkaios_and_Sappho_-_Dionysos_and_maen
ad_(06).jpg, ‘Ethnographic Archives of Vraisemblance in Attic Ceramics,” https://chs.
harvard.edu/CHS/article/display/6017.2-ethnographic-archives-of-vraisemblance-in-
attic-ceramics, A4 Y: 2020. 10. 5.

5) HHIEAE ZA] AN AF67] o 2 AGEUE Ao ZAAQ @71l 7letet
(kithara)2} 27, B2 S5t FeiE 22 lom A9 Legfo]E ofyE 7iof Bt
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A o SRS AFohe AEAFAE w=E FHISE Ao] ofyzt A<l
2 A1) A2 o]z wislel L SoplEA, Aol Hlola
ek

o|AY Aze} dAAo] Sl oy v EACA|EE T &A1) Alof
A HEIA (pektis)oF AT (chelus)Zhe 8015 ARESto] 2710l dish A
Fa o et AR 2 AYSE 12140 BHOE, ol de]
2 Bslo] A8T A0E ORI, ‘WAL ShIgt SARHA 47 2t
oF Xg 9] et7]ely|, Trfjof ofg| AE AN FA(Aristoxenus, 7|9 44171 &
Bt 2471 g7l 7-EFEt23(Pseudo-Plutarch, ¢F 50~120 C.E)
o) £goto] F3101,(0n MusicPlA] Halz vjo] T2, 147} WeAg A
& AT HOU T A olRE Bl ofhtho S S5
El2 3= AEZE gAY e AEHY (mixo-lydian style)S AR E A
ket J1of ot ofF =4l HSAIS0] ARERE oS E 8
e o] i) Wikg Zolek WY T} et WAk ofshe
9] el 89} olol] wIE 89 o ERollurke, B4l 7
g Taap) 99 A9 FA 95, 48 W, 7ot we] §3 5 5
AEA WEoll B3t 2ok ATl Holek) ¥IE el A Lol

ARJAARD AFAIE =efid of FHEH AV|= A q o] o}7]9] o] 52 TH|EA Aty
= SoHA] okomn, HHEADZ= o]Fo] A3 2Rl 3% A ¥7to] A9 iy
2o Asixict. gt SHRAL] A= ZEYIA(phorming) At HH|EA=
I AEAHO XQIE o 7194 5A71A0le 1A EEINE ¢17] Sl 4717t =9
3, F2 FAA L}t £ vEdE AoE IHA Stk Jane Mclntosh Snyder,
“The Barbitos in the Classical Period,” 7he Classical Journal 67/4 (1972), 331-333.
6) HEXA' = o]F gol9 FARA BHEHE E5oR ‘ZHEE (plektron) T2 ‘EHE
H (plectrum) 0.2 Z5 AoA|71= P=t|, 104717 S2uHAISONA Hakst YF0] W)
APERL Feth(Sudss ALY 4R 71| 7|86HaA “AEE of % d9) AAAIE Al
E3 FHEF plectrum) WYHE. AL A Ty Ao geoAEel ostd AlEE
ZAEYHO| HYAE= ofyth Warren Anderson & Thomas J. Mathiesen, “Sappho,”
Grove Music Online, http;//www.oxfordmusiconline.com/, A4<Y: 2020. 10. 5. St

44, Tolge olgA ik, 74.
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gt FAHRl FRE 71 = gloy 119 MAAES B9l Adide &
obq QA= 1 29 AAOHEE o]Fo] £t

LefFAle] SREIlE 1 JRjAoA, SHEAL: SIA| Q= A(Hesiodos)
2 == AR 3R dgetaat sk /el tiel 94 AZE T
FLEAS =9 HAS A 2F Aot A PE AoltH, AFA
+ 7iQlo] Wi &7t viseke @A) Aol $8dS Fofotal Hlw A
AE 5ol Kot FgHo|1 AAAHL: Qo2 kFfjsks Aol T 4= Utks)
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3] TREIE ofE 9t Ao ARtel WOl AoHRE BT $4
oA1S B A7 5 TR Al) FAIS 2R, 1 7he b et £
A Agom, $ask Ao A, Aol Age] Azl 4%, &
gt o2 ad 7 52 ol 9] YAIA ol SR Baez o
o A% LeABehT ¥ 4 ek A ol4e] Aol the oj4o) o}
chah 44E AR, ol ARET B So] YL ot 2
ERAE T} oA ARE A1 AHS 4ol S A A
AoleiL WS o Eick AHEO] AloAs E of4o] ApRo] Fjolul
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7) EE2 "7k Republic)oll Al ATetE|A9} FERe-29] IS S, ol2eh Wit
2EYE o) F (lamentation)?F A2} o] 9lom, AAS o} =7HE fAsiAE HEA
of k= Zlolgt YAt “AdEEA L7t Y&l oA =& o, 2= HIEskL ofE
3 sh= AS B8A gkl YokA] dery / SR IRsYTh / adEEA 19
W &5 of=E Usie sy ofd AP I 29 FotU7zt WoljEA. / 2
2R FAlo] 3t 1 st U= HagrQtolut 2 Aglo] 71 2Tk, 18 119} H]
< AU / AgdEA I8, DRSS F96) Beof girh]. 142 99
ZaAo] glthar AZels ARE0MAN 7HAE 181, FAAME B & 12 &
ZE, M=7h A3E 398%, HEw], 2] A1, (ME 2oFEFAL 1997), 87004 A
91-&. Thomas J. Mathiesen, “Sappho,” New Historical Anthology of Music by Women,
edited by James R. Briscoe (Bloomington & Indianapolis: Indiana University Press,
2004), 1-5.

8) dl=Evt A / S - AR &4, T27] S] 2o} Haly (A2 oI, 2011), 247.
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A SAel Bl SIaL, BEAE B, o4gdE 19 A fie e AR
< et Q7] WEolehY)

AR Al B EAEAET o] Yol 299 A% A 2SS ¢
gt ol FEAIE FHE 21 Aol o] Al oY, 7=, 7t
2[E|2(Charites, °FEta= AAshs Al o4 S49 FuIde 35°=
ke AL AR, Aol H7IPHA 29E9] 1ARES A%t T2
gt =771 Ho] It ool AUS2 Ho] w2 719 oA of
SAROA|, wefe] dHEHOA|, Zjal ZEA A 715 AFe] 2 4 =
5 Aok ¥S vt o] FEANA adE2 MR 1 foiE 3L
TEAE ollle FRUL ez mxton, 53] Alxe dAske avs o
g 2 oA AEe e S olH TR g2 152 Aol
A Ere 559 FHet AVIE F5he Vel $8% 131
=3 247 FHI0

AEE FHOE 3 oA FEA MM A ol kesial #e St
= AZ IS0 ARt A0 E71ee ATIFUZ Aol AR Ale
1199 FEAeIA 2 Tt Agel e B Zlo] iRl Tt Al
< AR 7MY et Al 72l skl

A7) gre A A A5 B
AR, T o] ey
Ot} 9T Yo] SET Hheo]

A 718 529,

Hje] 5ol 3o el A4ge
TRl Bl MEc

9

=

<, ARt oA AlA: dolidt A A RS dolAe adiA 284" fHuY
%9 6 (2006), 11-12.
10) sl=xt =32 / def- - FAE &4, 271 S99 2ok} Fshy, 322-324.
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11) s|Ext =34 / e - S &3, T2 sjgY] 2ot Ay, 324-325.
12) Ann N. Michelini, “Women and Music in Ancient Greece and Rome,” Women and

Music, edited by Karin Pendle (Bloominton & Indianipolis: Indiana University Press,
2001), 22.
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T A9 B 47 g Sigk B0 AojRT, SRl B, F
A SolA] ole] ARES SI) ERom, BHuCh B JHz 2 A
o] B Zoleh FASIT Sk B T B4 A0 2717] 99 e
212 B3ck 199 A7k T Aol e 7ljsla Baistsle] okt
A HA7) ol Aolch Ho] ATABE Ao el TEEo] B
2] mgJolA] 2ol ol BeAAL, o] FEAG) o) B 35
A2 9ol BHAL Foleh FURTHIO AR ol TEAE P 495
2 749 PHthE 24s0m, Ao o) 291 LSS LT 2

Fek17) Ao A gREe I8 33YBY AREA 159 FES
8 Zolet & 4 ek, Teit AR wefrt A ol W] 3}
A 7RI He o] ohck

e re
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15) Fdavl= ol&elor AFEEo] BT XO2A, dlE Eo] & Z2 29 oj4lojgk: 9n|
9] doli= 147] 2004 AU o|x gk, ALY Ao Asht R, AEE &5t
= oA E oRgeAET At 43 49 AR A'A = A Al /R 2 11719
AR, v v "R P2 o] F2 ol F3E o] Qi eY%, Fo L o|FA T
thy, 77. Thomas ]. Mathiesen, “Sappho,” 4.

16) André Lardinois, “Who Sang Sappho’s Songs?,” Reading Sappho, edited by Ellen
Greene (Berkeley & Los Angeles: University of California Press, 1996), 150-172 #%.

17) A9 &Y e} FARE Fej2 AntEEre] A9l A Alkman)d] (AHEY] )
(partheneia)& wafigh o4 SEgTh7h AT GATRE A ke 71w @ FES
A4 FYE A HoH, P PR dA5E B82 7HA L 19 s THES
. André Lardinois, “Who Sang Sappho’s Songs?,” 156.
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3. OEfHl ZAIZ g9] S4=Est

7194 5~44171749] oo RIFHA7E B HEA AAA<
9 7HgE SHLE ste A 99 Y] E2 HE FEEiAA

A JG2 A F9EGT BRI T3 AR, olo E4d2 A He
42, O%*é% 9] A vhe Ao ofsljHwA, o4 TE HAH ¥
9 oA AP FGozgt A=A of=igt ARl ot A4



178 & - % - 8 39

o] Y& Olaﬁé}% T 7HA] AREE A7t AR, stk ool A
Zlo]al }Z]Ql HRto 2 RE A|QjHo] AR E HA5] AHATh He
Aol The SR B4 - A1 219] 4] Fago] o Aslz e Aol
o7 Eeks Y 7toll 5 Y98 B Aol o Eg EA] =719
AYoZH AIRIHY GBS S AOZ o|H Asfolcts

otEUe] FA} FA|=E(Xenophon) T2.0]F:=1]7};(Oikonomika)oll
A olastetaiag] Qg el 28T of4at thAle] olRo Biolo] ) e
T} Zo] Ao RN TAIR FZoA9] A AJolE Kol Sitk

off BE 71 uES Hshn, SABS Fuefol ke Al
ololg 33}, Lol Telslolof ek el o AufolA] A%
719} w2 st Hok Fek. ol ohRe] Tilo] 7bgel U] e
of T WS w4 gl Zoleh E3t ohi BAL P A
3} 71 9] A 4 22 ool Alzick. deie] Aa1e(e]Azmt) 3
¥ oo Qe gy, S 2AE A ofuelolAl 2419 o

2 Segstelof Gt thgol WAl o4e] AR Helsol 9o of
9] 0] WOl A4 AAA Uck19)

e} 20A oA o] AA A BIgelu A4 S| EAle 944

o] A&t 3ol A3 A7jEo] AEHES HAISks A 2ot Hol7|e g
o 234 EEgoe] F2 7Hgolite Aez o4 J b &0 |4
AL Bl ofgeH, o E4go] AA F-20] o149 B2 At
L kel L-ARHAL Bk of ey, ZA7E He A HA o4& T
o] AZA717] 943t FAo)7| ks, AFARECl sk o9 HollA &4
o] glojAl= Aoyt B2 Rot HhE, & ofdl ofolE & FA: 42 ¥
A517] gt Zloleta ¥l v} Qlek.20) whakA] obEy] ojAgL Qo] 1Y

18) Ea4, “1A7] oteu] o9l AL, FIEsIAT, 3 (1999), 365-366. &84, "1
ofe|Y] A9 ALEA X]9),” TAXeL A, 50 (2004), 149.
19) 284, “2d7] ot o439 A&, 366-367°0141 AA-L-
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Abstract

“Sing, Goddess!”, “Speak to me, Muse!”:
Music, Musicians, and Women in Ancient Greece

Jeongsook, Park

This study explores music culture of women in Ancient Greece. It is
difficult to generalize socio-cultural characteristics of Ancient Greece
because it consisted of several poleis (city-states). Although Greek was a
shared language, each polis served its own god, which contributed to
establishment of peculiar form of culture. However, Ancient Greece
society strictly separates community between women and men and this
distinction results in different socialization processes depending on type
of sex. Therefore, this paper examines female musical activities of
Ancient Greece that were isolated from those of the opposite sex. To
trace women's music-making, evaporated in Ancient Greek music history
that focuses on philosophy and theory, this study closely reads several
surviving writings and Attic vase painting. A lyric poetry-musician, Sappho
of Lesbos led a female community. She is the only women whose name is
specified with Ancient Greek poetry. Since then, asté, female citizens in
Ancient Athens, were excluded in development of democracy as well as
public society. They were not allowed to learn music, one of core
elements of education for fostering ideal citizens, but participated in
singing as chorus member in wedding ceremonies and religious festivities.
As professional female aulos player from low social class, aulétris was
hired for wedding rituals and festival procession. Above all, the aulos
player was associated with Ancient Greek prostitution culture because of

their participation in symposium that is exclusively male-dominated.
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