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H| 250 A(Virtuoso)= 18 19417] S24E3} oA 353239 2
H5is 1 58 o] shax] Z2 1 Bol2A, JuTe S v
Yol F2 6% H=e] ZwelA kel e tHo Rl 2o &)
o] 249 SHAE A¥Eo] Tk BEReA HES JAL ARJSt 1
HopollA FH=H, E5] 4=8AHReception history)2}t A4 A|(Performance
practice)$t 22 A% Rolst 19| At oi7|4 AIske & 7] 2
22 9ot o] HlER 40 BYS ofBA A SR ol

WEE Qe Tolol HOLt YIS S AEri EulA Aldhs
E Fopof|& o]2, FoofjA9] HIER A = SAH0RE ARSI
F)IML gt s ol Aot Aotk 12y o] sl digt Bk o
A 384 A2 ol BlEFad gitt sHizt AIE gH, 7]
59 st meE ] et w2 B9 eirele] 3
njste] wietoA] 7:(:17‘]1‘1:‘ HAEolL BERe s A ItE O]—E—‘ﬂ% H
X310, Hl2Reas AN & 94 HAd 1
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1) 164171 o1& otollA] <l -Er PolA19] Hot Q&S 717l A& ARBEUL Hx
o ApdE Aole 1703L BRAIE(Sébastien de Brossard, 1655~1730)9] FZAHA,
(Dictionnaire de mus1que)°ﬂ*1 Virtd, FEL AR Q] LA EYEl 7|&oly Lo

2 7|&3t glA] ZolE 4= itk |28 0 4 /o] Igt 27| EA2 AYA g / 727
- XA 7, MERQAE S H2F0 A" TEokmE (A& SAA, 2017), 467-470
1. GYAEE FAZ S H|2R 04 ol &9 AT AIHE+E Jim Samson, Virtuosity

and the Musical Work: The Transcendental Studies of Liszt (Cambridge: Cambridge
University Press, 2009)., A&, “194]7] B|I2RQAJE], ZAEQ] HZEQAJE, 1 AF
of Adazt W B TAgSest 22/1 (2019), 181-230 FL

2) "/ 927] - 2@ &7, HIEFQAIEY} HER0 A" 480-481.



&Sk Aol (disability)] SHE ThE0 24 o049 HIZR 04 A4
< g3 Ei Aotk

2 A9 g2t | AL F o E5AS AR E HolFs A4 o]
AL IF shte wAE 99k (AUt /\”H>>(The Greatest
Showman, 2017)2.&, o] slo] AAQl ‘T2l &'(Freak Show)d= 7|3gH
Qo] AFREE AAA SYshH 19417] 34 AF71E olFtt 25t
AT 33l HgtE <Qlsf 2041719 So1 AEFth il fFASHA 7]
3 QEI} S T 3 Z2RE 49 X2 Al A tRleld ¥ @
YA (Rick Owens, 1962~ )] ek YA HE3 HAIS] (Sha<17t, HIQl
7t ZQ1)(Subhuman, Inhuman, Superhuman, 2017¢ 12€~20184 3%)
olt}. o] HAZloA edA= BYAE A= FHE vl AZL 7]
5t ol gt TE} "‘ﬂola}l‘* HES AIHHY
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3) 71g& HEL T 7129 HYolrt ot o7 Yol ARERIth

4) Suzy Menkes, “Rick Owens: Subhuman, Inhuman, Superhuman,” Vogue, 2018. 1. 11.
http://www.vogue.co.uk/article/suzy-menkes-rick-owens-subhuman-inhuman-superh
uman, FAY:  2020. 12. 15.
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o T83 FRoE HRIA}, AFL Eﬂi e A T+ AdH SA

Y Hl2Ees HHe Y30 vl B that @o 2 3402 1%
Atk olol Be] YejelEo] 288 £ TAHY HEEes GES 99
9 Tohe £HE TR, Moho} HojE FA|R T Y ATt 54

5o & g H|EZALERI(Paul Wittgenstein, 1887~1961)2 E§}s}o]
A7 AHIE AR

2. 19M7] & Eeift S5 HietE= Al

19A17]= FH9 35323 E8P1 Mg Al7]o]dA] Hﬂj\ﬂ' Rug= P
22 3t 7|uet EAE Xﬂ“—ﬁ}h o]S{entertainment) F3F7} A
9 A7]0]7]% & o5l Lol 71od| Es| melho] T3l 7]

e e Rl I
S IS 71T Auo] APES WK BRI 4T ARE
Holri, §4 AES MEH tEF, ga%, AdS, ARHEES A
199 PO 5 F1F ol o2 BEE e ANl oz 4

5) ZREA FF7HProteus Syndrome) 22 X ZAHYZOR, FTo|4 “AHE W
o2 B3 W (Joseph Carey Merrick, 1862~1890)°] Z& 49} oJstgslof HAEH de]
At Vincent Dowd, ‘How the story of The Elephant Man was almost forgotten,”
BBC News, 2015. 5. 18. https://www.bbc.com/news/entertainment-arts-32785484, 7
Ad: 2020. 12. 20.

6) A 718 o7t gAY 71 ASE 9tk ARE 32AE g / olulg &

A, TAstel gz B 7199 dahy (I A, 2001), 167-172.
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Q1 S3A} B (Phineas Taylor Barnum, 1810~1891)2 194]7] Z4to] &
OFE AALRL meh F9| ti7tE 7S 1) /).
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55 PRDDIGIES oF Puvsmu anonm
ENTATION OF MARVELOUS LiviNG HuMAN CURIOS mEs.

o] B3}o] AAfel LblzU A BeiEt o] ol ‘Az WY BT B
%ol AR Y9 Aot 719, A50] thet BAY Azt S

18249 = ARIoIA Tf En|9 Y meast AAA0 Sdst fEsizch 7t
o], FAlste} dler & 71989 9AL, 101, 151-154.

8) “The Peerless Prodigies of Physical Phenomena,” https://commons.wikimedia.org/wi
ki/File:The_Peerless_Prodigies_of Physical_Phenomena.jpg, AX<Y: 2020. 12. 1.

9) 45Y4 WA} Z80] ALAS ) e Hole, A ML QI AAE B Solg
e WA AUA sttt W S0k 4 ek @ o2 Helen Stanton, “The



OfRIth10) Tt QRS NS AR o] Age] 9 Aol v
Fol 2 1 ZYxl A2 o] ofIehy, YT HATH 2 4 gl
B30l AFE 7152 AU AT F Tt 1947] 6iF A o
By, ARk 42, oot 5 SHETY] IAE AT USS 1T 4

Hhe £9] EAE 9] Eol|A] “CURIOSITIES 7F 5714 At |2t 57
Ao i 7171 k22 e, “LIVING HUMAN CURIOSITIES”
& “Hof Sl AVI RF o 2ol 4 %S Al o2l Welel )
‘curiosities @] 7] &= AEE Ao|of|A BEZ3} d&E 181 BE,
g, = T AAY AASE S AAsH 312 EEe 2714 i
W (Cabinet of curiosities, Kunstkabinett)o] 33§55 164|7|5¢ Zlol=
= Joh1) A9 tEE AEFo 2 RE S0l HY HAo] o]2=

Greatest Showman: The Last Great Con of P. T. Barnum,” History Matters, 2018. 2. 20.
http://www. historymatters.group.shef.ac.uk/greatest-showman-great-con-p-t-barnum,
AM: 20201, 4. 1. FaL g o] Fste] FAF AU A=(enny Lind, 1820~1887)=
AA v} &35S 7Y A B 5 eut ZleSint AEs mEuE
£ (Frédéric Chopin, 1810~1849)7t 1848 #HolA] Tht A2 AFE A ZA €
I FES YR o] F S7IE A4lY AF] 2HiFd JEH 2Rl gHEd
(Sigismond Thalberg, 1812~1871)2} WdAZ(Felix Mendelsshon, 1809~1847)% Ztist
v} Qlt}. Martial Douél, “Chopin and Jenny Lond,” Musical Quarterly 18/3 (1932),
423-4727.
10) A BN AEFelot AuiRe, AHE ZHs] S EH ABE ZelaolA
‘THIEEQ HYA'ZE 5 &A419] HIETKSaartjie Baartman, 1789~1815)°%, SHE
EX9] 444 EAQl ERANAESSoR gt FUst slA|7F SRS oj5-S EQith
18109 AHfA 9] &5 AFC R JWes AY UAR ZfstAL &2 59
& o]ojFr}. 18159 ARFol= ARl ZH 0 ey uiA =] o] u}e
ol A=A Rl 2002800F Holma)71ga=o & §lelx]o] ugkof] 3t vt
Eqto] Hofiof] HofAl= Hold F4& / olAE &4, TAIES] HIERh (@5 Z8hEH),
2011) L.
MacGregor Impey and Arthur Oliver, 7he Origins of Museums. The Cabinet of
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Curiosities in Sixteenth- and Seventeenth-Century Europe (Oxford: Oxford
University Press. 2001), 737-738.
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T2 FHER A0l ol2H, it 2 AAle dF9] A HraEe]

27| FHlol|e At deF wie 9oA olsZolal 7ot AdEEE

Hob dAdke A2 ASE0] Fob A4E FARhE o] o] HI,
olfgt 4 Eote ARl Higt "ol ¥ PHES 91 AN
AEFR} A ESASNA EATEHAHTH 2]).12

(32 2] H0i3| XIQEBIX BE(Ole Worm)2l THE IR, (1655) 5
SIS 19

12) Paula Findlen, ‘Jokes of Nature and Jokes of Knowledge: The Playfulness of
Scientific Discourse in Early Modern Europe,” Renaissance Quarterly 43/2 (1990),
292-297.

13) “Musei Wormiani Historia,” the frontispiece from the Museum Wormianum
https://en.wikipedia.org/wiki/File:Musei_Wormiani_Historia.jpg, A Y: 2020. 12.1.
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g U271 FYEA=H, 718 Hteratology)2] GAPNA]
< 7189 At 9 FH oz F5Fa0NM AdEol7] sl AAE BAF
gt SE AV 16M717E AshA 2oh19 2192 Izt dA|=RE SHE
o AR AAE 2= TAER NSkt Zebh= 194710 A4471E Foldl

11, E3] BlEgo} o} Alexandrina Victoria, 1819~1901, A}¢] 1837~1901)
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A AEZE(Charles Stratton, 1838~1883)2 Al 2 Qhof|A]
==, 1, Q718 ARG, HEoF o2 WAS B “F119] 417

14) futs], TASle} dleg 2 7139 A4, 147. 7132 BUAA Ad7A ZE8 &5
At Algke} Fw 0] Weo A AFEr} 1741715 2o Fsky) oJste] oA =9
Hct YJHoJAL mHH|(Ambroise  Paré, c.1510~1590)9] AA] THE3 7o]y(Des
monstres et prodiges, 1573/1585)= ‘W& A9 AT F5gof| tist 549 =
T2 AMESH, 7130t SR R RE Wikl o]2= Y2 HolsZ Yo It
g AR o]719] Zobd FLE HojEr) gl YEoA 7|FE AAZeRE
g2 °d AL 1947] To] =HoJMATt. José van Dijck, The Transparent Body
(Seattle and London: University of Washington Press, 2005), 23, 146.

15) 19417] 258 FAAZ ok A& FHY FAE wok=t, 180730 = Alo] &
A= 18339 oA} HAE A oA F= AR 239 olgro] RIFs] 33
ot O A% AT HAEC] it 871 FEE AXok L, ZAAE Aol v
o] B0 g 5£E7|%: it Nadja Durbach, Spectacle of Deformity (Berkeley and
Los Angeles: University of California Press, 2010), 12-13.

16) “FHtr Ao AFF ddh= TH E Qof ofdolE st =Tk IS FF
ol W84 BAL AF FAAE Durbach, Spectacle of Deformity;, 5-8.



¥ (the greatest curiosity)°]2} AEL, HEL o1& A2 LAl 7tE

AYTHI) AETES Telh TAARA HEH Adolg wor] A

ol WA 22 R, AHORT melh FAGES o] 4Ssks of
95 WGIeh 19 104)7] S 33 Fd Zelat 2047] 2 HHdzo]
AL, FUCoRE 7190 dhet Qekd At waE g, AU BAH

A o3ARdelA ] T WSl e
TAXNEL A FH T HEEoloF & ZAJzh
3 “Hol EHAY ZulFA o, B

A3t o] 59 T HAIE ol IS By 7k 42 ‘Aot ek
o] 54} 19)
19417] =

avt Fo] tgd E5A digt s3] TS Holsal 031
A Als7H=9 03,]01]5 VTS HHL

2t 4571 ofgAl %‘:}. 1 P woollA ok, Ze40] ofn

g FFo AR T A QA9 BAE 2HR #HA 3

(Charles Dickens, 1812~1870)9] Ttﬂo]‘ﬂ FHIE (185002 TE]E

(1855)°] U&= A2 &9 ofjlg, Fol& fH(Lewis Carroll,

l> =) _VE ool

oEL >E

17) John Woolf, “The greatest show on earth? The myths of the Victorian freak show,”
History Extra, 2021. 3. 21. https://www.historyextra.com/period/victorian/greatest-
show-earth-freak-shows-pt-barnum-tom-thumb, AY: 2021. 4. 5.

18) Guy C. M. Kirkwood, “Freak Show Portraiture and the Disenchantment of the

Extraordinary Body,” Australasian Journal of American Studies 36/1 (2017), 16. A3

SE9] dtof M=, 18509735 E 8ok ARlEe] Al FEARl Zeh B

29| FEARIZ YEZo} Altfe] HEoht AYE AZIt 5U T2 17, o,

v, BAAEE Bl wo BT BAlOl 37T A7) E-(self-representation)s 1.0

o FAAEY AR wufjElo] S7HAQl 498 AT FAl0] E3HAQl SHY

71'6& It} José van Dijck, The Transparent Body, 23.

189899] o5 d A TA|tH;(The Era)®] H|WE, Durbach, Spectacle of Deformity,

1720014 AQ1E. o= 45019 £ 0] A AAY o]EE Txol, 7|F°] 3

Ab AL 9ALY] =0 = olgks B mElh ofHs] ARjsitts Mol 2E 7} ofgt

WolE B P AEHE AU Dijck, The Transparent Body, 24-25.
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Charles Lutwidge Dodgson, 1832~1898)2] ToJAret Uzko] e A ,(1865)
o il At U B U HBE R E 5 9 A0

t}20) o4 =g 9}7} AAFSIE olAlm} ARAYo] ojojo] EATHS: K
ofF=d|, HER T AFE St AolA, Al mEA 1
AW HolE & Al" Zoltt.

3. HZERA9 =

194171 2L, wisket v, mlofle 30X 55 A=Y F&
B w204 ol FA% 23] ) JAEC vEEeLs B
o] U (Nicolo Paganini, 1782~1840)= 3| 7113t QEE A
AZ B, T AAE E 22Eo] BiEo] £obd WEA &2t FEE
W e e S5 ATE olEe e et LD
trgEgholA 7|Q1et Ao s T2 AlAS AR St 9=, 1
23 22191 &3] 1_—7— 41—} AFqA & 513 oy ]% 7]74]‘% Es

Uuje} SAES) 203 FEHoIG A58 HOH ol 214 515 sl
UAEY] 29 893} £0] 2 Ho|ES AEF} S ¢ Woheo] Yk
HHE AL 35S HS GUsH BE F8 2209t 3)).

20) AAIgE W& Lillian Craton, 7The Victorian Freak Show: The Significance of
Disability and Physical Difference in 19th-Century Fiction (Amherst: Cambria Press,
2009) 1L,

21) 182849 Hafulo} Fof| tst AEetA|Z(oseph Sedlazek)®] H]®, Hannu Salmi,
“Emotional Contagions,” Feelings Materialized: Emotions, Bodies, and Things in
Germany, 1500-1950. edited by Derek Hillard, Heikki Lempa, and Russell A.
Spinney (New York and Oxford: Berghahn Books, 2020), 43-44°1A4 Z91&-.
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[OJ& 3] 2|AEQ| ZAMOIE FH2|HX{(Theodor Hosemann, 1842)22)

elaEo] g PAolSS HAR o ST ARE Fro Lo

ofElTks SHoI ABuAT ol WAL S| HolRT et A 9
of YAEY] AT e 7kelo] FEHA Holk B0, NS YEioR
o] 5] 44 FFES W ARINEA HAS ST BT 9T, T
2 WAL, WA, /)98, SRS SO, S S5 wt

194)7] ZoF Lo} 7]—— A2 3 AAXU ARALES b2 Lol gt

Hi= H30 B3 T4 o|u|x7t S5 A=t A2, BRI Fol
U P52 u—i"ﬂ e Lol ‘?—-;V\]E(E—— 2% scopophilia) &3+
olo] AATIA L QlojiA FHh2d) H2EFQ A AFA:= A & QA= &

22) “Liszt koncertteremben Theodor Hosemann 1842, https://commons.wikimedia.org/
wiki/File:Liszt_koncertteremben Theodor Hosemann 1842.jpg, ZAA<Y: 2020. 12. 20.



Aol A/ge] didol =m, 119 B2 Bt S A4 52 55 W
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A7) BAEE AT Bl BARI YAE FH] TS B stolH|
(Heinrich Heine, 1797~1856)= 18441 “2]AEHROF (Lisztomania)gh=
FHS 1=, 85 (mania)olst A1=7F BRI ARBIA gHikg Hlof
of gtth= oA HeEjete] FA7IA] BIEFQ A =07 =S &
k29 YAERRole] I, FYAEQ & HPZ JEAH FHiok= o
9] Aldo] “BJAEMN 9 £"(Die Hand des Herrn Liszt)o|gl= AEo=Z
18444 H19] AlRo] Ag]7|% §c}25) TAEQ] £of tgt HAL| wEw,
&71Eo] 7heal 4, &71e Alo]9] 4] 20| A9 glo] & HolA 10k
o] HA ©oir}.20 olg 1T o, 18397 A=rH (Hu| Aot YZd]) 1
T 23 (IR HHEN(S.159/1) 5 10 4L T Aol Ae
I Y9 EdS QEETIO R FAo] AFSfof sl BIERRA Ol

O AtelE olu AL 7€M Hlofd 1ol wlgAre] vie

O O
ne Bt 2| 2949 Selo] thet AR ek Suo] Hlth Fa
£9] Ao et Grho] vlmols Ao thyske UE'T I QI

TE Z2 dolso] AF SAskE, ot #EL HlERe A AFAR

A9 FAEO] Higt A3 ozt AHAERt2) 188619 (BlAE

23) Richard Leppert, “The Musician of the Imagination,” 7he Musician as Entrepreneur,
1700-1914, edited by William Weber (Bloomington: Indiana University Press, 2004), 26.

24) Dana Gooley, The Virtuoso Liszt (Cambridge: Cambridge University Press, 2004),
203204.

25) THl A& (Wiener Zeitung) 1844. 6. 22., Salmi, “Emotional Contagions,” 48-49°]A]
Q1L

26) Alan Walker, Franz Liszt I (Ithaca: Cornell University Press, 1983), 301.

27) Ag E°] &3 (Bduard Hanslick, 1825~1904)= 187340 (MBAE g2)7} o%
Aoz “Fo¥ (hissliche) A2 WEAHL BRI, 1881d°= BAES] (bHE ok
AYEHE 1 294 IE (Musikalischen Unwesen)TF 220 SHA “ml&AJolo] A



Beb) e A% ARARE Aot BEL Al 94 2, H%
oM BolFe S, A 1WA 879 Fo| el FAE} Hope

Louw or wow mupap o= T 5 pEksEd ralB.
HFEE Peivebs g Teliail gl de nI:I:'H-:.m.I' o

E’(blutigen Kampf)E H-&Hchal HJ} Nicholas Slonimsky, Lexicon of Musical
Invective (Seattle and London: University of Washington Press, 1953), 1160141 &<l
€ 939 d7A(Yehudi Menuhin, 1916~1999)2 H|Z2RE04AE AL I
E (Sacred Monster)0]2} 22 v} 1=4], ‘monster' 9} ‘demonstration’ ©o]2] A4
QoA HZ2R QA0 B £E Bl HIZRQAEHE w22 B 74 (visibility)
o] £932 9oj& 4 Qlt}. Judith Hamera, “The Romance of Monsters: Theorizing
the Virtuoso Body,” Theatre Topics 10 (2000), 148.

28) 756 AL

29) “La Vie Parisienne,” https://www.akg-images.com/archive/-2UMDHUFWKUP7.html,
MY 2021. 1. 20.
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18309 ZAEQ} M uiEjoflA EE3H HIEFQA TofYAE HH
Z23(Sigismond Thalberg, 1812~1871) GA| o8 79 Z& Ad Zo& 11
HA=E((2E 5), 1= A Al 7Y & Hades FER Al 7Y
ozt E4 A2 H2 590 AN wE P& ol =2HX 9 FAlo] AA|
ISR AFEE WY 480l 52 o, upA] Al 719] &o] Ak
3 JAFQ FFRITE YEy] dizeld. BH2A9] (BAY Qw2
OIFES] WA A gt ) olHgt Al AR HAXHE HojF=
2 o]e}.30) FA] H|2FEQ 4 ofyEo] SAAINE HejofA= 452
Quete] WS woheE {5 ZHsHAY ofgjo} A2 A Aot It
St 710E FAlShe Moy A ASpsl ASEshe 2ol Ragol Sl
oju] 18M7] THE 2uHZtoAo] B|ZFQAE 3] Hitjo] mjofiro H]
EFE Q9] HY(excess) Tt 7] Wartifice)oll THRE H]THO] 312131 ofA]
Qo] thEiEale BI2F 4 HoUAESO| B LB 07 Wy 7|
WEN BEchs F9= ASHH Aol

30) AFY, YAEY] HAYF (FAHE)9] "ol H2REQAE” FZAIAT; 7 (2018),
78-79. SH|239] ‘Al |9 & gAY 17} H|2R 4 SluAE w2]4-LHlA(Elias
Parish-Alvars, 1808~1849)2] EA|Y 22} (o|HE] BA) FA ol o3t HI2EE £
I P ol I TS ol E AT vA HEHAE A7IHE &9 §3aY 9
oz Lfioh= A& 3§ Hado] Il BHETE= AE S 59 of
SYPI 600] ol et HIAAES PAC. Walker, Franz Liszt 1, 233-234.

31) Samson, Virtuosity and the Musical Work; 4.



ToJAES] &of thgh Tt A ARERA], 1840d ZFAoA=
‘&3] (Chirogymnast)2is &7F= 28t 71A7F W=l HAHA
(Ignaz Moscheles, 1794~1870)5 H]53t ofg] mofAEZ #AIS HY gt
F Aol dnk 29 Ao A P Folof wj2d, &y &S o
ool ANk o & BAll ZF &1k HS SH¥eR W 4 g2
o)., £9] ho| HAF R Hold 4= Y, 7 &L A3 o

AEA =2olH o e U ST 4 33 mopAES] & 7]

—

32) Adélaide de Place, “Sigismund Thalberg, le “Paganini du piano”,” Piano 24, 2011. 9. 1.
http://www.revuepiano.com/s/articles/2706_200_sigismund-thalberg-le-paganini-du
-piano®A ALE. AL 2021. 1. 30.

33) Georg Predota, “The Chirogymnast,” Interfude, 2018. 6. 27. https://interlude.hk/chi
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Abstract

A Consideration of Discourse on Virtuoso Performers
based on Narratives of Body, Ability, and Disability

Yoon-kyung Park

Discourse on virtuoso is connected with various musicological
disciplines such as music history, aesthetics, sociology, and performance
practice. Based on those disciplines, this thesis examines the subject of
virtuoso through criticism, visual images, and analysis of piano music for
left hand by maintaining focus on the medium of body. 19" century
descriptions and metaphors about body in caricatures and criticism of
virtuoso performers show the perception and taste common in the
popular entertainment culture, especially the freak show, and in virtuoso
concerts. Virtuoso's body became the source of the pleasure and
imagination of the overwhelmed audience while looking, and the
metaphor of monsters and deformities was a means of admiring the
transcendental abilities of extraordinary body in terms of social norm or
standard. From piano literature for left hand, it is possible to read how
the technical demand for body is met under the condition of a lack of
one hand. Left hand has been as much closely related to virtuosity as it
was considered less capable than right hand, and the literature for left

hand points to the visibility of transcending the limit of body or disability.
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