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1) Alan P. Merriam, The anthropology of music (Chicago: Northwestern University
Press), 1964; £ &7 / AdF 4, TA7R Aot 29F4917T, (Seattle: University
of Washington) (A& WA, 1998.
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Origins and Development,” Musical Perception 15/2 (1997), 223; Swathi
Swaminathan and E. Glenn Schellenberg, “Musical competence is predicted by music
training, cognitive abilities, and personality,” Scientific Reports 8 (2018), 1-7.
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71E FH S =70 TAIE Qe 2R 2otehr]er IR tharet
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A|PBIAT.8) =oot7]et B AR (multi-dimensional) A7 FHE
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BBC®} ZEAUA HAY ti8KGoldsmith, University of London)®] @42
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8) Joy E. Ollen, “A criterion-related validity test of selected indicators of musical
sophistication using expert ratings,” Ph. D. dissertation (Ohio State University, 20006).

9) Daniel Miillensiefen, Bruno Gingras, Jason Musil and Lauren Stewart, “The musicality

of non-musicians: An index for assessing musical sophistication in the general
population,” PloS ONE 9/2 (2014), e89642.



S 7S ANSHD O 5 oo B BF WS Ot N2 5L S
oF Pyt 91X18 ot 5ol e A7) ok oS B L A2 5
o] gl MRS & Ao T 714 o] GF Bo] 9l 1) 1 HolE v
WS =0J%F 4= itk ‘8ot EH'S 990} B0 HES At THe

I rlo
0
é‘F
fllo
o—%':
H_4
&,
i
—Hz
il
4
%9,
rr
YO
ol
H_A
)
o
[
Ak
T
r
r
=
o rlu
N
i

)
1]
o
i
oR,
rol
fu)
lo
o
9,
[o
i
o
=)
o
2
rlr
nlg
d
)
r o)
[
<
oxt
=
(-‘E
ol
filo
e
oH,

H 1] Gold-MSI2| ME0f 2hot 7|2FEe} HHESF10

o | FAEs | ZUE OilAl &=
dat-2egdwst o *& ZAE FES =G
(General Music 18 18 126 | 30 & 1824S gt &
Sophistication) ki

254 3o 6 of7h A oS 3ot
(Active Engagement) ? 9 3 A &5 oA Hlich*
A2+ v YL F9 F U] AF Q
al Abiliti 9 9 63 2 B4 Afo]9] Xpo|§ H]ulo}
(Perceptu: ilities) T =ojst 2 glrt+
oo} 5 B4y gt olo(get, BE
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(Musical Training) Hlo} -
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7P 7 7 49 QA s FEAY I
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10) [ 119 JAFES ZH3E Gold-MSI9| 39719 RE FE2 HE HEsi3ict
11) Tomas Chamorro-Premuzic and Adrian Furnham, “Personality and Music: Can
Traits Explain How People Use Music in Everyday Life?" British Journal of
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o] ggog olojFtt. dE Sof 2oty Melxt AAT Bo] gk
A, goPgust 59 alel BEH Holol B 4L ek AANTH:
SIkAT} Telo] 9)en], T ojH HAA Exo] SotAms Ais AT
L SoMS d|&sl=A] 59 ATt APt PSP} HojF §
A7 AA7-9] BgAd2 w2 AZE Hiof] Gold-MSIZF Ego], Dgio], Z2%
Zol, F3o] 5 ofg 71 Qo] WeH Ho] F]efsigom 1D tobt &
oMd HlaEst AFE 7 SHle oF7HA] Skl Zeld st Aifdoe] &
AFoE AAE Ao] g AA13) E AFL Gold-MSIE dHo]Eo]
HY 9 g3} ZAAS A3t o8] AKpilot study) Eao|H, o] A &
o) Aele] byt 47 719 AL Au TR Yk

Psychology 98/2 (2007), 175-185; David M. Greenberg, Daniel Millensiefen,
Michael E. Lamb and Peter ]. Rentfrow, “Personality predicts musical
sophistication,” Journal of Research in Personality 58 (2015), 154-158.
12) Nora K. Schaal, Anna-Katharina R. Bauer and Daniel Millensiefen, “Der Gold-MSI:
Replikation und Validierung eines Fragebogeninstrumentes zur Messung
Musikalischer Erfahrenheit anhand einer deutschen Stichprobe” [The Gold-MSI:
Replication and validation of a questionnaire instrument for measuring musical
sophistication. based on a German sample] Musicae Scientize 18/4 (2014),
423-447; Pauline Degrave and Jonathan Dedonder, “A French translation of the
Goldsmiths Musical Sophistication Index, an instrument to assess self-reported
musical skills, abilities and behaviours,” Journal of New Music Research 48 (2018),
228-250; César F. Lima, Ana Isabel Correia, Daniel Millensiefen and Sao Luis
Castro, “Goldsmiths Musical Sophistication Index (Gold-MSI): Portuguese version
and associations with socio-demographic factors, personality and music
preferences,” Psychology of Music 48/3 (2018), 1-13; Hsin-Rui Lin, Reinhard
Kopiez, Daniel Mullensiefen and Anna Wolf, “The Chinese version of the Gold-MSI:
Adaptation and validation of an inventory for the measurement of musical
sophistication in a Taiwanese sample,” Musicae Scientize 25/2 (2019), 226-251.
A2A(2022)0] W58} SAR=RONA] 3 HATEEIA S5 % 7;‘12 A 1AA A
AN A B9l Foigtort, 19 =22 okl FEA gt A, gt £
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2) Mz 5291 2(The Big Five Model)

dAZ A5k S Aol Z7EA7E oy, gEt o g AlEo] &
FZollA Hol= AA ¥k 2 Fe] Zfoldat FAlof, gt ZHQlAA &
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o 4 o0 @ ATOIE A % SHS Ao TR waE
A7 5891 2dl(The Big Five Model)&15 ARESic} 42 5891 &
ol 2ol M8 E FA nenA S, WEsEel 54 74
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34 5821 Ko oAstH ARES AMAke 1) Aol diet A
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A (Extraversion), 4) 24 (Agreeableness), 5) A7HS HO&(Neurotmsm,
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ek, A/Ba0 R R 8 ASen SY4] 58 A%, B
32 AAAHCIHA 2440l Jlom 27| 2ol ARt B, AP AF

HFee A1 Fote V‘ AL, T2 oE AT BAE Bl

1o
-
11y

A ofn

=
] KeR
fu.

e, r

2

o]
A

|

r
J,l
;;
hir)
O_L.
rlo
o
% 2
)
ofy

=
A7) 91 =8 D B ABHE A= R LI YT, AT S 14
0. B, 494 5 440 BN FEE S At

A7 590918 & W3d(McCrea)2t TAEKCosta)107} 7 NEO-PI

14) Robert M. Libert and Lynn Langenbach Libert, Liebert & Spiegler’s personality:
strategies and jssues (Pacific Grove, Calif.: Brooks/Cole Pacific Grove Publishing
Company, 1988). ¥%71, 4 A2, (A& ¥F9AL 2016), 277 oA AL

15) Paul T. Costa and Robert R. McCrae, “The five-factor model of personality and its
relevance to personality disorders,” Journal of Personality Disorders 6/4 (1992), 343
-359; Robert R. McCrae and Paul T. Costa, “Validation of the five-factor model of
personality across instruments and observers,” Journal of Personality and Social
Psychology 52/1 (1987), 81.

16) Robert R. McCrae and Paul T. Costa, ‘Updating Norman's “adequacy taxonomy’:
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Intelligence and personality dimensions in natural language and in questionnaires,”
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(Personality Inventory)2t Ee8l&= A7|H11A] A=gE Fof S =
AL A 79 F8 AF 29191 AHZ(Neuroticism), eF(Extraversion),
3ol et 7i/d(Openness to Experience)®] 3 245 ® At 1992
" &35 7§85 NEO-PI-R(Personality Inventory-Revised)o A A9 42
Q212 7} oAl 7)) S¥(facets), ZF SHmiTE OHAL 719] oH9] 891
oty & 24070 B0 F AdEH 0|22 NEO-PI-RS AA] A% ¢
AR AR QS A& &8sk dlofl Aloro] Utk olHRt ZA
£ 257l s E=¥1(Goldberg)9t 1 9 SHAS0|17) 30779 5t
823 5719 A9 8919 A 25 FARE F 30032 =4 44 9
(International Personality Item Pool: IPIP)Z 7Hd, QIEHlo] F7iste] &+
ST 5 YRS S0 FYOIE FSTols L oz
IPIP-300 ¥ &3 5 120702 9538t IPIP-1205 7Y, e33fsiith
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o) A3g ¥, 44 529 SN
ofo] Tiopet Zulat kel e A
A e Ao SeAm FENT oot PP L Aelo] 202 o,

Journal of Personality and Social Psychology 49/3 (1985), 710-721: Robert R.
McCrae and Paul T. Costa, ‘More reasons to adopt the five-factor model,”
American Psychologist 44/2 (1989), 451-452.

17) Lewis R. Goldberg, “The development of markers for the Big-Five factor structure,”
Psychological Assessment 4/1 (1999), 26-42; Lewis R. Goldberg, John A. Johnson,
Herbert W. Eber, Robert Hogan, Michael C. Ashton, C. Robert Cloninger and
Harrison G. Gough, ‘A broad-bandwith, public domain, personality inventory
measuring the lower-level facets of several five-factor models,” Personality
Psychology in Europe 7/1 (2006), 7-28.

18) A5, “gH=tut IPIP-NEO-300 ¥ ©53 IPIP-NEO-120 = 7B 2 efgsl” gkl
TAE FA AT LAIANRD) 2327 KRM(Korean Research Memory). 2017,
1-27.
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19) =71, "44 A, R 294k 2016), 277.

20) Karem S. Thomas, Paul J. Silvia, Emily C. Nusbaum, Roger E. Beaty and Donald A.
Hodges, “Openness to experience and auditory discrimination ability in music: An
investment approach,” Psychology of Music 44/4 (2016), 792-801.

21) Tomas Chamorro-Premuzic and Adrian Furnham, “Personality and Music: Can
Traits Explain How People Use Music in Everyday Life?" British Journal of
Psychology 98/2 (2007), 175-185.

22) Swathi Swaminathan and E. Glenn Schellenberg, “Musical competence is predicted
by music training, cognitive abilities, and personality,” 1-7.
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A2 5991 Hdli} Gold-MSIE &-83t I%1H1(Greenberg), EdIA|H
(Mllensiefen), #(Lamb), HEZZXRentfrow)d] AF23)o|r= TN AT,
O, 2/ o] e neet HR%E AE UEHH E3], 22l
A9 IS 7P & dgoke §-83F WQlog A o] {H3=H, vgt
2191 T =(Aesthetics)oll T LA 0] w25, ES T 9| 51914
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23) David M. Greenberg, Daniel Millensiefen, Michael E. Lamb and Peter J. Rentfrow,
“Personality predicts musical sophistication,” 154-158.
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(KBRI_202111-HR-001).

2) SIS
(1) Gold-MSI®] ¥ H(translation)¥} ¥ adaptation)

2o st 24& gt Gold-MSI EFE2 AARS] MY 2 Hke: 9ot
th=o] HAF 7B E3(International Test Commission for Translating
and Adapting Tes)oll T} GofollA g=oE HA I S| &
7 == o241 A W24 Ssemantic meaning)> FESHA] &
OHA Gold-MSI2] GOt ghgo] HIE Alo]9] T80l 28 Flrh
(19 112 R9a} 9okgE [oFsto] Hojget

(19 119 @A P4 399 M7 59208 = HYsisit
oA ToflA= &4 oA HE He AnE Ediz A 1, 24449] 59 5}
of YA} A EE APy DA o= A 1977t eof IAt
A g Yolg AWY(back translation)stTt. TA VoA A 4xAet
Gold-MSI 7IEAR] FHIA| oA FJolz AHAE AHE 25 s}
Tk @A Vol Al 1, 2477} o AH =g NSttt THA| VIolA= oAt
9} Bl Eo] g IPIP120S PsychoPy20l24) Ald 7Hs5ale= gt &, 4l
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39,

24) Jonathan Peirce, Jeremy R. Gray, Sol Simpson, Michael MacAskill, Richard
Hochenberger, Hiroyuki Sogo, Erik Kastman and Jonas Lindelgv, “PsychoPy2:
experiments in behavior made easy,” Behavior Research Methods 51 (2019),
195-203. https://doi.org/10.3758/s13428-018-01193-y.
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$A= gloJE+= R4.0.2200] AX=H RStudio??(RStudio Team, 2020)°]
Al BAEGIT = BhEe] A ST okl AR Bk WS E AT
STt TRES]HEA (multi regression analyses)2 Sl A2 589l0] 29}
Huols ofgA dSsteA 4. A 5 Hd2 Gold-MSI ot
9] ARISERH 2% ‘vt ey 3 Uixi OLO}L O]*?- S5 W
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d Wl —%—7}3} ch. ‘:}74] loﬂjﬂh A-EA
(demographic) ¥Ql &, ¥ A AYP7IRIe] Ju] E4F oz JHL A9
S ol 4 Lo AgISich. T 200 L Ao &

op71Q1A] ofdA] o RE widsio] Bt “SoF (musicianship) B9, HIA]
o g oA 3ok AF 58919 ob9f Akl T, AR 9
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9B T WAF S 2,

1) Lot SH1SHGeneral Musical Sophistication)

BAGA 1L ¥ %S AYIthR?:=0.06, A1,33)=3.06, p=0.09).
2] 37%E A9st(R?=0.37, A2,32)=10.8, p£0.0005),
SV E BAKCR HHoR O3t S vHTHB=21.16 [se=5.12],
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26) R Core Team, “R: A language and environment for statistical computing,” R Foundation
for Statistical Computing (Vienna: Austria, 2020). https://www.R-project.org/.
@23 APYAE: 20229 99 ~ 20224 109)

27) RStudio Team, ‘RStudio: Integrated Development for R. RStudio,” PBC (Boston, MA,
2020). URL http://www.rstudio.com/. (T2 13 ZPAAL: 2022 99 ~ 2022¥ 109)
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£€0.0005). HFY] 43%E Agsks @A 3004= R=0.43, A7,27)=4.71,
£€0.005) LEt Sorymalo] “SokrF (8=21.97 [se=5.21], p<0.0005)2t 34l
/‘é (b’ 0.16 [ se:0.24], =0.02)0] Ztzt Aoz Qojot Ik F, T
o3t A BQAKB=0.51 [se=0.20], p=0.06). [E 21= Al A &
*Urﬂ Z 2+ A WQlEo] dul WSl oEA d&she=AE Aot
7ol

H 2] M EAQ] 2P0 W2 wHh ZEWSE ol Hol28)

ek ok W}
oA 1 oA 2 @A 3
AT=A
Lfo] -0.57 [0.33] -0.10 [0.30] -0.06 [0.30]
297K Musicianship) 21.16 [5.12] 21.97 [5.21]
A4
A3 (O) 0.51 [0.26].
A7Z (N) -0.12 [0.20]
913 (B) -0.53 [0.21]
444 © 0.16 [0.24]
2354 (A 0.16 [0.30]
R 0.06 0.37 0.43

2) 38X F0(Active Engagement)

Hol'(8=-0.34 [se=0.15], X0.05)7} F23t Q1o & Uehd #4944 1
2 HWEo] 12%5 AYShR*=0.12, A(1,33)=5.49, p(0.05). T4 2= HaF
9] 18%= AW(R*=0.18, A2,32)=4.80, p=0.02)3t ‘Z/F = GoJet A
S YEPATHB=5.12 [se=2.67], p=0.06). O] 28%= Ask= TA 3004

= SFAB) 1 EEA BT Aol AL 0=0.05 $=A £
EEAR, RO A3 Holk Wl nil#g BASHTh
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=(R?=0.28, A7.27)=2.90, p=0.02) ‘7NL4(8=0.30 [se=0.14], p=0.03)z}
AP (B=-0.26 [se=0.11], p=0.02)°] It &2 HolE S,
'Sk Golgt A HOItHB=4.95 [se=2.70], p=0.08). ‘EE2] Zof
9] Gold-MSIE S4== vl 719 shA= B4 [ 3]0 Flstsith

3) X|[ZsH(Perceptual Abilities)

EAGA 1904 Yol HFY 1%E AYIITHR=0.01, A(1,33)=1.44,
p=0.24). “Z7F(8=8.52 [se=2.25], pX0.001)7} HZ o0& {3t o= ol
o2 yehd EATHA 2= W] 30%E AWIITHR?=0.30, A2,32)=8.20,
£<0.005). ¥ 32%5 Aok 94 3(R*=0.32, A(7,27)=3.30, p=0.01)°]
Ae BA7F(8=9.23 [se=2.38], pX0.001)7} AZFsEs HAC= FosH
A&t P (B=-0.16 [se=0.10], p=0.1= A5} o3 FF
R At

N
N

2= (Musical Training)

BAG 194E Yol (8=-0.27 [se=0.13], £X0.05)7} 423t ojl= Hel
o= W] 9%E AYIITHR™=0.09, A1,33)=4.22, p{0.05). BA 2= HZF
9] 3%E AWIIIL(R™=0.36, FA2.32)=10.67, p<0.0005) 27} (8=8.17
[se=2.09], p<0.00005)7} F-2Jotc}. WFe] 37%E Aok EATA 3004
(R*=0.37, F(7,27)=3.80, p{0.01) “S7F(8=8.04 [se=2.24], pX0.005)= =
of ERlo] FHor [ofRt FF= AL TN (8=2.06 [se=0.11],
p0.08)Z et AgFS Helth

b) 7F&i=(Singing Abilities)

VAT 12 WY 2%5 AgAThR=0.02, A1,33)=1.68, p=0.20). ©
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= HF9| 37%E 4

SFA(R=0.37, A2,32)=11.12, p<0.0005) L I3

oA “2o17F(8=9.84 [se=2.22], pX0.0005)7} {23t A A3kS VY

o HFY 37%E dYchs 9Al 3914

p£0.0005)= AHZHo=Z

9oV (8=10.77 [se=2.41],

FolHA TR (R*=0.37, £(7,27)=3.80, p<0.01)&
&3, QA (B=-0.17 [se=0.10], p=0.09)2 F-2J3t S H oI},

B 3] | Sl SATE0 T2 Gold-MSI9| Zf SI9AE 0jSponR)

527 A4sE 2954 714 X
Step Step Step|Step Step Step|Step Step Step|Step Step Step|Step Step Step
1 2 31 2 3|1 2 3|1 2 3|1 2 3

AN7LEA
Lo -0.34 -0.23 -0.24|-0.17 0.02 0.02 [-0.27 -0.08 -0.06|-0.19 0.03 0.06]-0.15 0.11 -0.16
[0.15] [0.15] [0.16][0.14] [0.12] [0.131{[0.13] [0.111 [0.13].[0.15) [0.12] [0.141{[0.10] [0.10] [0.11]
Sobt 512 494, 852 9.23 8.17 8.04 984 10.77 161 123
= [2.67).12.70]. (2.25] [2.38] 2.09] 2.24] [2.221 2.41] [1.83] [1.87]

A4
7ieA 030 0.15 021 0.10 0.19
©) [0.131 [0.12] [0.11] 0.12] 0.09].
AHZ -0.01 -0.13 -0.03 -0.11 -0.02
N [0.101 [0.09] [0.09] [0.09] [0.07]
A -0.26 -0.16 -0.15 0.17 -0.13
® [0.11] [0.10]. [0.09] [0.10]. 0.08].
%! 0.08 0.06 0.01 0.05 0.03
© [0.121 [0.11 [0.10 [0.11] [0.09]
254 011 0.04 -0.00 -0.03 0.19
oy [0.15) [0.131 [0.131 [0.13] [0.101.
R?  |012 018 028]001 030 032]0.12 036 036|020 037 037|004 004 0.13
29) Z+ Ftolle AR I EEA tiEsS Qo AAE @=0.05 FFoA 79
S B2 ECAR, fodt B3 Hole #eL upEE HAJSIGIC



6) XA(Emotion)

BEATA 12 W] 4%E HPATHR=0.04, 7(1,33)=2.48, p=0.12). T
A 2% HzF9] 4% AEIITHR?:=0.04, A2.32)=1.62, p=0.21). W] 13%
£ Ayois oA 32 R84 (8=0.19 [5e=0.09], p=0.05), ‘I3 (8=-0.13
[se=0.08], 7=0.09), 924’ (8=0.18 [se=0.10], p=0.08)°] F-2J3t HFE =
AThR’=0.13, A7,27)=1.74, p=0.14).

AT7HA] A7 Gold-MSI ¥} 3 HIjkE: 53 oAz ez S4d
=2, & SEAePT 44 58%10% A& TRsIAIE AuETh &

SoIsH SopS oS, o9 et S A
9e = 2 A9 47 WeIS0] Lo GelEb STtk AL HolF
Q. TAHCE WYY S U SIS E, AP T UFH L B
54 ol 9t ST ATHS Uehiglth. SO AFS el Helos
A Wk LogmaFe AL, APYL ALB, Y
ANE, SIS AR dEstdnt

Gold-MSIE: 83 o] A7 GARY £ A7oHE ‘2ot 13
{45l 2oL lEBlat EG

£ A7) F Aol27} Aol BT
wel ‘254 % Bl Ae B 3
72 179} o}l i Afo]e] Aol EAfRH ol AFEOIME A

iy
E
©
e
_\:,_l‘

‘A4 (Intellec) 0.8 g2t HWs} 7} ojEA c&E=A] ‘Uo|'9} ‘golrt &
A Hle® ke EA5INS W, dled Sl ot e (8=1.74



90 H- %5843

se=0.71], p€0.05)°] F2J3t oS WAAdS ERIsHh ol= o] A=
jq- AA|sk= ZATFO|tH9]. Greenberg et al.(2015)).
WA I Sof sl PAE AuE o, X 9 AT1A(2014)2

il

A AFolAT A o] FolotA F& T A (negative correlation)E
Ha,

T 9} A7712015)9) Y- w7t WRlo] AR dokE
o AJAAY 9] ok WRIQl “A7]-EH (Self-discipline)Tt F-2loHA 22 A
W}t STt Wl EERZ Gold-MSI Aol A30 g2 froft
BTAS elA] ootk olg) o] B A9t e Azt ofah o]
ATECIA, ZAAH 9f A7(2014)9] AT H7H}F =224, T-HL
9] A772015)9] 7R <7870, vt 9 A7-x1(2018)9] H7AF 4
=408%8)T} 1 A70] S Aol = o] TR S 9k B oAk 4
Aol "k St g et dSeke AR UEg=d, ©f
£ & 48O o] 77 222 gejela ﬁﬂ%}%ﬂ of59} TR
I+ 8.884 ZoF 4] ooty Hithy H st Ad o] Hol

~
J

rl

0,
oE.

o Aepupetat A TI300] dtollA 2o ERlo] 2ok A7) 719,
HEs5l L8g o&sitis Ayl Uehd v glod, =0 Al o] A4
Sote & (formal music training) ¥} Teo] Qtks AF1ATB2)Z njFoi, A
A o] =2 019 AL HA] Lot TS HkS JsAo] Eom 2ok
o] ‘A welk et #AH 5 71odskis 7hs/del Atk ESF 44

30) César F. Lima, Ana Isabel Correia, Daniel Millensiefen and Sao Luis Castro,
“Goldsmiths Musical Sophistication Index (Gold-MSI): Portuguese version and
associations with socio-demographic factors, personality and music preferences,”
1-13.

31) Swathi Swaminathan, E. and Glenn Schellenberg, “Musical competence is predicted
by music training, cognitive abilities, and personality,” 1-7.

32) D. Rose, A. Jones Bartoli and P. Heaton. “Formal-Informal Musical Learning, Sex
and Musicians’ Personalities,” Personality and Individual Differences 142 (2019),
207-13.



2ohynt 43 91

58912 th9] 519} A=E 7HA=H, 449 sHA =TT S uet E o
A diEssteAle A Ael27t Zlof d¥Ee 7HE Ao AlmEr.
npxgto 8 3o Gold-MSIZ 7det dA7=33) Ala] AA|A *]9(SES)
7} oty wslo] ujx| oJako] 294 H sty 9o, 1w 9 AT
o34 ARGt BA| AR w5 F=, UF, FE F 53] w= At =
9] Fofgt A HRlo|EE AT u, SES7H el gl Ulilh K
FEg Ao AR 2 AL 2 A7 A F el 2
W] 4% o HE ARt B57F o4golla, W A
SES ¥d HH= FH5HA] st
«l SES %1%01 J_Eiﬂ 18 H’lt}. 2 A7 qH A9 Aoz HA]

ﬂﬂ ‘ilt}.

33) Hsin-Rui Lin, Reinhard Kopiez, Daniel Mullensiefen and Anna Wolf, “The Chinese
version of the Gold-MSI: Adaptation and validation of an inventory for the
measurement of musical sophistication in a Taiwanese sample,” 226-251.

34) David M. Greenberg, Daniel Millensiefen, Michael E. Lamb and Peter J. Rentfrow,
“Personality predicts musical sophistication,” 154-158.



92

gHE, Ug ). / oA 4. 39 QIF 92 X &of S2to] E0leH
HolA = U5, A& iz, 2022

7, &/ AdA &4, A2 it SR Al RISAE, 1998.

AFA, oK) YA Tl B M2kl 49 (2011), 165-201.

751l T IPIP-NEO-300 ¥ ©59 IPIP-NEO-120 A% 7 ¢ e

31" AT SAATAALARINRE) 23T KRM(Korean
Research Memory), 2017, 1-27.

T 2o w5A ofu]” Tt} W%, 19 (2000), 216-243.

A4, B 2o A oI BEE AT ol UE, 25 (2009)
215-232.

=71 V44 A2l AE HAL 2016

Chamorro-Premuzic, Tomas and Adrian Furnham. “Personality and

Music: Can Traits Explain How People Use Music in Everyday
Life?” British Journal of Psychology 98/2 (2007), 175-185.

Costa, Paul T. and Robert R. McCrae. “The five-factor model of
personality and its relevance to personality disorders.” Journal
of Personality Disorders 6/4 (1992), 343-359. https://doi.org/
10.1521/pedi.1992.6.4.343.

Degrave, Pauline and Jonathan Dedonder. “A French translation of the
Goldsmiths Musical Sophistication Index, an instrument to
assess self-reported musical skills, abilities and behaviours.”
Journal of New Music Research, 48 (2018), 138-144.

DeYoung, Colin G., Jordan B. Peterson and Daniel M. Higgins. “Sources
of openness/Intellect: Cognitive and neuropsychological correlates
of the fifth factor of personality.” Journal of Personality 73/4
(2005), 825-858.



=T 44 93

Forrester, Michael and Emma Borthwhick-Hunter. “Understanding the
development of musicality: Contributions from longitudinal
studies.” Psychomusicology 25/2 (2015) 93-102.

Goldberg, Lewis R. “An alternative “description of personality’: The
big-five factor structure.” Journal of Personality and Social
Psychology 59/6 (1990), 1216-1229.

. “The development of markers for the Big-Five factor structure.”
Psychological Assessment 4/1 (1999), 26-42.

Goldberg, Lewis R., John A. Johnson, Herbert W. Eber, Robert Hogan,
Michael C. Ashton, C. Robert Cloninger and Harrison G. Gough.
‘A broad-bandwith, public domain, personality inventory
measuring the lower-level facets of several five-factor models.”
Personality Psychology in Europe 7/1 (2006), 7-28.

Greenberg, David M., Daniel Miillensiefen, Michael E. Lamb and Peter
J. Rentfrow, “Personality predicts musical sophistication.”
Journal of Research in Personality 58 (2015), 154-158.

Hansen, Mads, Mikkel Wallentin and Peter Vuust. “Working memory

and musical competence of musicians and non-musicians.”
Psychology of Music 41/4 (2012), 779-793.

Libert, Robert M. and Lynn Langenbach Libert. Liebert & Spiegler’s
personality:  strategies and issues. Pacific Grove, Calif.:
Brooks/Cole Pacific Grove Publishing Company. 1988.

Lin, Hsin-Rui, Reinhard Kopiez, Daniel Mullensiefen and Anna Wolf.
“The Chinese version of the Gold-MSI: Adaptation and
validation of an inventory for the measurement of musical

sophistication in a Taiwanese sample.” Musicae Scientiae 25/2
(2019), 226-251.

Lima, César F., Ana Isabel Correia, Daniel Miillensiefen and Sao Luis
Castro. “Goldsmiths Musical Sophistication Index(Gold-MSI):



04 -4 43

Portuguese version and associations with socio-demographic
factors, personality and music preferences.” Psychology of
Music 48/3 (2018), 1-13.

McCrae, Robert R. and Paul T. Costa. “Updating Norman's “adequacy
taxonomy . Intelligence and personality dimensions in natural
language and in questionnaires.” Journal of Personality and
Social Psychology 49/3 (1985), 710-721. https://doi.org/10.1037
/0022-3514.49.3.710.

. “Validation of the five-factor model of personality across
instruments and observers.” Journal of Personality and Social
Psychology 52/1 (1987), 81-90.

. “More reasons to adopt the five-factor model.” American
Psychologist 44/2 (1989), 451-452. https://doi.org/10.1037/0003
-066X.44.2.451.

Merriam, Alan P.. The Anthropology of Music. Chicago: Northwestern
university Press 1964.

Miillensiefen, Daniel, Bruno Gingras, Jason Musil and Lauren Stewart.
“The musicality of non-musicians: An index for assessing
musical sophistication in the general population.” PoS ONE
9/2 (2014), e89642.

Ollen, Joy E. “A criterion-related validity test of selected indicators of
musical sophistication using expert ratings.” Ph. D. dissertation,
Ohio State University, 2000.

Peirce, Jonathan, Jeremy R. Gray, Sol Simpson, Michael MacAskill,
Richard Hochenberger, Hiroyuki Sogo, Erik Kastman and Jonas
Lindelpv, “PsychoPy2: experiments in behavior made easy.”
Behavior Research Methods 51 (2019), 195-203. https://doi.org/
10.3758/513428-018-01193-y.

R Core Team. R: A language and environment for statistical computing.



S5t 44 95

10 o

R Foundation for Statistical Computing, Vienna, Austria.
https://www.R-project.org/, 2020. (=213 X3FLAL: 20224 9
2 ~ 20224 109)

Rose, Dawn, Alice Jones Bartoli and Pamela Heaton. “Formal-Informal
Musical Learning, Sex and Musicians' Personalities.” Personality
and Individual Differences 142 (2019), 207-13. https://doi.org/
10.1016/j.paid.2018.07.015.

RStudio Team. RStudio: Integrated Development for R. RStudio, PBC,
Boston, MA http://www.rstudio.com/, 2020. (213 ZIPLA}:
20228 9¥ ~ 20224 10%)

Schellenberg, E. Glenn. “[Book Review] Musical Beginnings: Origins
and Development” Musical Perception 15/2 (1997), 223.

Schaal, Nora K., Anna-Katharina R. Bauer und Daniel Millensiefen,
‘“Der  Gold-MSI:  Replikation und  Validierung eines
Fragebogeninstrumentes zur Messung Musikalischer Erfahrenheit
anhand einer deutschen Stichprobe” [The Gold-MSI: Replication
and validation of a questionnaire instrument for measuring

musical sophistication. based on a German samplel. Musicae
Scientiae 18/4 (2014), 423-447.

Stumpf, Carl / David Trippett (trans. and edited.). The Origins of
Music. Oxford: Oxford University Press, 2012.

Swaminathan, Swathi and E. Glenn Schellenberg. “Musical competence
is predicted by music training, cognitive abilities, and
personality.” Scientific Reports, 8 (2018), 1-7.

Thomas, Karem S., Paul J. Silvia, Emily C. Nusbaum, Roger E. Beaty
and Donald A. Hodges. “Openness to experience and auditory
discrimination ability in music: An investment approach.”
Psychology of Music 44/4 (2016), 792-801.



96

[F=] 280 ALE

EI'%'

E Gold-MSI O[XME

HS 0 o0
1 I spend a lot of my free time doing | &7} A7t HRES 29 #H &5
music-related activities. ShHA HAch
) I sometimes choose music that can | U= & Bélo] =4 o= 294 4
trigger shivers down my spine. =y
3 I enjoy writing about music, for | 2271, SNS, <21 AXH 72 3Lof 2
example on blogs and forums. oof gl 2 e AL &k
4 If somebody starts singing a song I | ¥/} U7} H2= L& Had 2=
don't know, I can usually join in. Zo] 25 &4 Qi
5 I am able to judge whether someone is | & Algo| k& HE2d L& Hsh=
a good singer or not. A FokeA] B7RE 4 ok
6 I usually know when I'm hearing a | oJ8® =& A< S} 0 o] s+ H
song for the first time. T 50 £ Ho] gtk AL ¥ Itk
) ) UM kg FEAY I AFTL £
7 | I can sing or play music from memory. ol
et
I’m}r}triguﬁ:d by musical styles.l’m not U7} 212517 oke 2o Agtelo] Buj=
8 | familiar with and want to find out LT o o A
more.
9 Pieces of music rarely evoke emotions | 2f°] UolA] 4L E8|do7|&= 3¢
for me. = A9 gtk
10 I am able to hit the right notes when | 528 4 wt 55 o 4] 9A #
I sing along with a recording. £+ 9
I find it difficult to spot mistakes in a | O® FAof|A] W7} ol= kaf Ago] A
11 | performance of a song even if I know | 2 @ A47} Qloje £31 HES do}
the tune. 2127 °1§‘:]'.
I can compare and discuss differelllces =08} 2o| = 717] ol TO WA Afo]
12 | between two performances or versions o] Aol kT, =oJat 2= 9Ir.
of the same piece of music.
I have trouble recognizing a familiar | W7} & ol= 2o] T2 A AFEHAL,
13 | song when played in a different way or | 2 ARt o5 AFEHH W7} of= =9l

by a different performer.

A ol ol of2=o] L
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14 I have never been complimented for | 22 AFAZEA As0] JUctal A4S v+
my talents as a musical performer. 2 Ao] A9 gtk

5 I often read or search the internet for | % 223 #AH ASd] dis] JAY
things related to music. e Yol A ZrolEr},

16 I often pick certain music to motivate | 4olAl &7 FololAY SEA7|= &
or excite me. 3t ok o§ 2},

17 I am not able to sing in harmony when | WAl & of= L& 71 & 0 32
somebody is singing a familiar tune. | o} k& 4 ‘31‘1]'

18 I can tell when people sing or play out | AFgE©°] dAlo]| 92| Q1A L& sHAY
of time with the beat. FE ol=A € 5 Uk

19 I am able to identify what is special | ©J® 22} Z&o] Fo|HS wf 11 Zof of
about a given musical piece. o Edst FHol -?—91?_]7\] lﬂr‘ﬂ'“’ & Sl

20 I am able to talk about the emotions | ©J® 22} 2kEo] Yo E8LC7=
that a piece of music evokes for me. | Aol tfsf ¥ & AUt

21 I don't spend much of my disposable | 222 AH|ol=d =Y, £5)2 Yo|
income on music. 2R k=t

9 I can tell when people sing or play out | AFFE°] = E FE2AY AFE T o
of tune. 2740l 99 & 4 Uk

23 When I sing, | have no idea whether | =& £& w] W7} 240] w=x] oldxA]
I'm in tune or not. Z 22Ac}

24 Music is kind of an addiction for me - | YollA| 29 $=3 242 7oz 2o
I couldn’t live without it. ol= 4 & gt
I, don’t l'%ke singing in publ'{c because LAHE ] So] Sy AQEolA

25 i;rtlesafrald that I would sing wrong oloA wAEEL AL ZolslA] Qk=r}.

% When I hear a piece of music I can | o] S9& E°0W JA9 A=2§ 5
usually identify its genre. njolsict

g7 | 1 would notcomsider mysells 2| 1} g0 goptetm geish g

k k of ic that 1 7 $-As] A 2 oK . A=
23 I keep track of new music that I come 2 OFEJAE EL Subo| T3t HHE 7

across (e.g. new artists or recordings).

o4 gofr)
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29 After hearing a new song two or three | AZ& & FA H X 22 T 5
times, I can usually sing it by myself. | £ 1 L) E £ & Utk

30 I only need to hear a new tune once | 22 A&S 3+ Hit EXAE Z AIZH
and I can sing it back hours later. Zo] oA IAE kR £E & ok

31 Music can evoke my memories of past | 222 TA ARFEI 40 st 92
people and places. HezA & 4 ok
I engaged in regular, daily practice of

3|8 musical instrument (including voice) | "1¥ S<k7]2}, Aoyt BE 23D A%
for0/1/2/3/45/69/100r | = ¢ 72H0Z o}t
more years.
At the peak of my interest, I practiced

33 0/05/1/15/2/3-4/5 or more | 3 SAAFol wEAJS o, 8 o]
hours per day on my primary | S 3FE] 59t AL
instrument.
I have attended 0/ 1/2/3/ 46/

34 7-10 / 11 or more live music events as | At 1271 59t 7] o2 29F A}
an audience member in the past | o] T2 2 AUt
twelve months.
I have had formal training in music | o4 = =

ey 5t A4l 7o o} uio}

35 | theory for0/05/1/2/3/ 46/ E}ﬁ Feel w84 a5 et usk
7 or more years. '
lhave had0/05/1/2/35/69

36 / 10 or more years of formal training | BAY $ 7|o1(A, B2 x3§h) dist
on a musical instrument (including | 4] ¥&& &< ¥t

voice) during my lifetime.

IcanplayO/1/2/3/4/5/6or

37 L 9 71§ A5 4 Utk

more musical instruments.

I listen attentively to music for 0-15

min / 15-30 min / 30-60 min / 60-90 | o o o i

} Soke Az Sit}

38 min / 2 hrs / 2-3 hrs / 4 hrs or more oheel T ok HEHA o

per day.
39 The instrument I play best (including | W7} 7P & AFsh= 7= (Y, BE

voice) is _
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Abstract

Musicality and Personality:
Goldsmith Music Sophistigation Index is predicted
by the Big Five Model

Yong Jeon(Y]) Cheong, Sooyoung Park,
Jiveong Jang, Minyoung Jung, Eunha Kim

Goldsmith  Music  Sophistication  index (Gold-MSI)  measures
multi-dimensional aspects of human musicality. The current study
examines if personality traits predict human musicality with two self-report
surveys, IPIP-120, based on the Big Five personality traits and the Korean
version of Gold-MSI. We translated and adapted English Gold-MSI into
Korean by following recommendations from the literature on
multi-language test development. This pilot study includes 35 participants
(mean age=36.03 [SD=8.48] years old; 34 females). A series of multiple
linear regression analysis demonstrated significant associations 1) between
‘Conscientiousness and ‘General Music Sophistication’, 2) between
"Openness and ‘Active Engagement’ and 3) between ‘Extraversion’ and
‘Active Engagement’. The partial consistencies in findings between previous
studies and the current study reveals a necessity to ascertain the
psychometric properties of the Korean Gold-MSI, and the relationship

between musicality and personality traits, using a larger sample.

Key Words: Goldsmith Music Sophistication Index, General Music
Sophistication, Active Engagement, Big Five Model,

Conscientiousness, Openness, Extraversion, Self-Report Survey
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