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1) Mark Evan Bonds, 7he Beethoven Syndrome: Hearing Music as Autobiography (New
York: Oxford University Press, 2020), 1.

2) 919 &, 2-3.

3) 91¢] =, 88.

4) Scott Burnham, Beethoven's Hero (United Kingdom: Princeton University Press, 1995),
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6) 919 =, 112.
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(M€ Elg 230, 2023), 273,

8) 99 =, 272,

9) Goethe, Werke: Hamburger Ausgabe, Vol. 12, edited by Erich Trunz (Munich: Beck,
1981), 361. A& Bonds, 7The Beethoven Syndrome: Hearing Music as
Autobiography, 4—5.
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10) 919l =, 4-5.
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12) 919 =, 2.

13) Mark Evan Bonds, Music as Thought: Listening to the Symphony in the Age of
Beethoven (Princeton University Press: 2006), 33.

14) Bonds, Music as Thought: Listening to the Symphony in the Age of Beethoven,
40—-41.

15) 99 =, 41.
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Abstract

A Study on the Discourse of Subjectivity
in Nineteenth Century Music

Hyejin Yi

The “discourse of subjectivity” in music is a new paradigm of music
interpretation and listening that emerged in the 19th century. It focuses
on the relationship between musical works and the inner self of individual
composers, emphasizing the important role of the listener's imagination in
the process of appreciating and understanding music. The philosophical
foundation of this “discourse on subjectivity” lies in German idealism,
which explores how humans experience and perceive the world. In
particular, key concepts from Kant's philosophy, such as “sensibility,”
“reason,” “imagination,” and ‘empathy,” provide important clues for
understanding the concept of subjectivity in 19th—century music.

The “object” of a musical work is not simply ‘reflected” onto the
‘subject’ (the listener), but is “constructed” as a sign through the
listener's perception and thought processes. In particular, during this
process, the listener's imagination actively synthesizes various musical
representations received through spatio—temporal intuitive forms and
recreates past representations, thereby “capturing’” them as a single
musical work. Thus, the constructed musical work exists in an inevitable

relationship with “self—consciousness” as a unified consciousness.
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