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1) Desire, in fact, is interpretation itself. Lacan, The Four Fundamental Concepts of
Psychoanalysis, 176,

2) The Freudian world isn't a world of things, it isn't a world of being, it is a world of
desire as such. Lacan, Seminar 11, 222,

F H of: 8%, HAE TN 310|%,, "YLX|,, "Tju|Zte| Zop, HE
desire, text, Wuthering Heights, The Waste Land, Finnegans Wake, lack
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T AAE gt oA HAESL ST T 4 G AW of B
Age o Zo| AY WA Yook & Aolth T2 27} “HAEL 49
BT e W A9, o HAE Lol Supo] ZHA 9L gt o]
9 2Y 4 gk AL AAEAS ZHAA B o gAEg Izt Roye
SAEDD 4 908, oHet RINORAY GAE Lo o S5l
AEolA 982 ARDHE Aol Bk o] FL YAEL 89 Hrf'E
Eo] A o] 5 X9 2EA gulE TABHE Aol B Holth

2. HAEOQ| EHMTL ojn|o| R3]
agoE Se7k b BA ok I A HAEy
obiL Qojut o] 2L AL 37 913 Aok
24 ol o] F ol BrET} & H29 3
A 3 9 AL wleohe) Tt 2 HR A Helo] 7]late
E o= o}f Ak YU} (there is nothing outside the text [Il n'y a pas de hors-
texte], Of Grammatology 163)2} 7@t} 1Rchel o] 22 djz]che] Hglo]
oJust vh RO o)) 3t FoRE Holw eIt 2 F shAe
@ol 7hssttt, ARZE 7t B2 “HA AlA (real world)ut &3 (context)
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£L 9u) 9 FAFOE &9lst= YA (countenancing a narrow formalism that
sees nothing — neither a “real world” nor “context” — outside of the (single) text,
Brooker 250)0]t}, o]9t= ThE A AE dA¥H HAEES VIR AE2E
ou| 9] £3& £F3l= A’ (affirming the play of meaning across interconnected
texts, Brooker 250)0tt, o] & 7HA| 9] 7Hed YL A= e o] 7| Hik=

RekFolaka sof 3 Aolth, TPE BT AL o £ shxe) U
FolH Rt YA shE HRchy, U ASAL AT Yk T4 2 9
vlel 318 S dgolch T )94 sto] o] w7} AR
g 4w 2 2t ot

g2the] "HAE Hhos o A Qb = FE $F Y dF 1y glo]
2% & o] ofYt}, o] 2 19 A& 34 (deconstruction) kil £+
29 A FQl Aeje] FHZo| YX ek A7t Wk AT T BYE o
2 AoF Asto] 27to] B ¥l FA 9 & o]AksHmetaphysics of presence) 2] 3
T4 :aw o2H 0|8 ¥YA7E AL Tath AR FAY Folet A
AL BE Ao FAE AHo| YH5L glon o] gL FHoRAY
d@Ho] = % A9 Zo| H= EA(BeingE B ste EA% 0l Hrt, 9
2 FAZ AL A7, EA, A, BAA, A, 94, =Y, 29 F o9 7t

A o]go2 Bt Iy HiEte ojAY e EA4Y FHLE AAR =
AL AR R A (bsence)2he AME S Thet 2ol ARtGREY ZET

rl

F40] ohth. (52, F4o] Hof £ Ho gid 54 OEH
[F4] 3 AR fesel HAL A &

o|ZA A o|A7IA] Edtol A 2ol ZE(work)o]2ts £oj7F & H)7]
B3 I gj4l gAES: To] I A2 AR | Aolt}, o|AI7RA] 2o
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9 ZFoldt Sole Aviehe SHLEA Y S 7T AR o[ A™ A
Hd A7he ZE ou)2 HHYs AT h T oY A
9] 2 (central consciousness) 0.2 4 2] 27471 At AFgl ol gJu) o) o] &
7%—?'{ B AETE SoMA "), o] Zo] Hatd ARl tdf H2iths ta
o] Wit

_\:‘_l‘

FAolut 7190] FASHE APl BE Ro] gRo] Het — 2
7t ehgdt 2o A FUT AL — Z, Aol AA wlHE F
Ho=AY 7o), BAReln 2YH el 71929 GRo| 23 AHo
2 QA Rtk Ao FAE Aol 294 7199 2Ak of
2 s

%l 3
re g2o Wele onlst 449 4318 R BeAn?

o|gA sto] Ao o o4 EAeHA| ¥oH uwatd Avtete FAHAR
oj4o] 2-Z o] 719 (signified) & AT E}~ Aol 2yt oA o]F
A st HAEL= ou]9] {37} 7Hsek E AHopen field) 2 533HA &
=3

i‘_,

3) The center is at the center of the totality, and yet, since the center does not belong
to the totality (is not part of the totality), the totality has its center elsewhere. The
center is not the center ... [A] central presence which has never been itself, has
always already been exiled from itself into its own substitutes. (“Structure” 84)

4) [lln the absence of a center or origin, everything became discourse — provided
we can agree on this word — that is to say, a system in which the central
signified, the original or transcendental signified, is never absolutely present
outside of a system of differences. The absence of the transcendental signified
extends the domain and the play of signification infinitely. (“Structure” 84—85)
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a7t o]FA FAsHe AL 7] FSHCE AFY AU A=
Zo] =, Qlzto] oY AP EAQ o] f= Qlzto] AR Al EFjo]7]
o Folct, Qlzto] A3l EAjetal W wf 2|7} alefo] Wojof & AL
A7to] Atz] ] GPO 2 A YJAtAFS st o A dojo|tt, el
2H QI7to] YAtaF Y =4l AojE 55 Aol & FAH Y £Fo| Yol
U= Azleln, 349 £E92 £33 249 APt FYojolt,

Eo] tigt 2] o2& oldfst: d HY 7]EA B goaolt
A o] Zefjo e 7|2 ER o] Eaj7t Kok vhE 1hee] YR o
o] =3¢ oujE AHE7|Z 57, $= YaH A (barred subject) 24 4|
© A 28 des Hojdd as 4 284 a (objet petit a) 5 YEHH =
g, ol &% Fudte tielth o& o] 22 o] £EH FA Y &%

5) Desire is a relation of being to lack. The lack is the lack of being properly

speaking. It isn't the lack of this or that, but lack of being whereby the being
exists. (Seminar 1l 223)
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F2A7A RIE UEiE 7 Solth 23Thd o] 237t ojulsie

e FAl= dAY 289 FAgL 2o FA7E 28 ol FAY
A o] £gol7] ggolct, ojZo] BAH FA7L 2 Blad F
ojtt, A7EE fFoprlel= A the Imaginary order)oll itk AdAl= o
o] 22 AE T (the mirror stage)et e FE2=H], o] 7|7HE A% 6710
ANEE 187487129 7|7kolth, o] 7|7k froh= oYt YA TS o] F
EZE o] o]F 9 BF Lo A Attt Tyt o] & A Y dAE Z =
3h= A A (the Symbolic orden 2 AZEth AHAHA7L ojmU el 713 A&
o Al712Hd, AR AE “obu 2] <] ¥ (Law of the Father)o] ZJulj3h= A]7] o},
ARAE dolE WiAR & ARz AA 7= s}, ojmye} 71hgt A
£ FASHE fort AA ] ATt AL Z A4l &g AUt 9
o8} = ﬁzi, ol Eg R4 FA4LZ Yulst= Aol7|& st} oy
AR TQl d1oje] FEolgt 2 uE FAsHA] Kot 7|EY ZEQl
«lﬂlﬁ} SIgnIfIcatlon)% AS3He AL Yush=d], uiste] A Sl A4

83 FHE Aot Aol "ot o] 22 FE2 2FY FHE BE
*P Zol7|& siet, ol2jet AWE AAste Aol 2 Foiel A 27
A} @ (objet petita)o] e}, 2t AHAl A2-Eo] Fol& HAE = B oA
o] thojz} o2 MAE 2| ¢k Zkro] A2 Q17]S vl THECrts Xi). ©]
Y 224 d@ = fobb AL DA & W 29 ALt owy e} 7]
ALY AA 9 BrlEd AfEE Aselt @ o AEY 7 4
7he, OW, (AR S EA ) B, LE3EY], S4EFR), £4, 54

g, o} A o Z(the mamilla [sic], faeces, the phallus [imaginary object], the

=

M 2

[kl o mlo
[
JQ,

—oﬂ;

urinary flow, the phoneme, the gaze, the voice, the nothing, Ecrits 315)5-& 1
Ut AL M2 Al H2E 4 gl ol A5 2WF oRolY £
Qe o) Aol Aufsk el Aolth, THelE BFaT AL o]
AES SN 2B o2A 9 EAE FASH €,



S

o

rd

: rl.n:
X

o

fr

g2
s}
e J
2
o
e
lo
N
=
I
=
2,
()
lo
>
Jo
se
-
ox.
_?L
rr
re.
(o <
tH

o)
hu

ob
Dol orst nst po

o

2 ol 2 e

R E o g

Mmoo o
finc
L lo
“Q,
ol ri
iy 3
i)
i
Ll >
re °
e 1
ox, £ o
5 au)
30 ro,
fr )
= =2
= iin
;:g finsh
o 1o
> N
=
o
N
=
Mo
2

Ry e)
i
rlo
rir
i)
U g
my M
e
lo
re.
3‘ .
tH
ot
do
o
o
N,
52
o
4>
2%
o

N
—_
s

Jo T
ol
ﬂC>L
X,
i,
a
o
ol
o
e
i,
i)
o
I
)
=
rlr
_orl‘,
2
_\2
)
[>
)
ol

My o rfr
1>
[

—IIJ_’
N8 orr
1
K3
Ko

o & F
2 fHd
N =2

o
o,
4o
)
[
(m
N
-
J
oR

D
T
rr

= o
rlo

T
okl
1o
re
2
N
@,
x
i) = ul

-
oX
i)
>0
i
r(r J
mlo
Lo

)

ST

Gk

89 9619l 319] G ol 2HO2AS 283 710l o o

A 7] Wgolch, ol ARNHE 7| EE 7102 AAEA £

o 7 e, £ RRGRSIE 71220 S, e
AEL ou)o) $38 583 gAEs}

o

ot |m
ol
_r;

ox

A3

| 7]

() r}N
“.ﬁmﬁ

1o rr
ol
ol
1O,
rlr
Jm

()]
m

oy o et TYII LU

rir

e S T (lalangue) @t doj(language) + 7HA| 2 B&3tch S
L Az o|n EekA thojF ol FHEILR (the primary chaotic substrate of
polysemy, Evans 97)0|t}, o]2gt dojo] Al o2 2 AYA RolA
(James Joyce)7} AFg-3t= “AAIH Al ¢o]” (psychotic language)ol] A4S 2+
2 Qith(Evans 97), P19 EAL H|ALAEA (non-communicativeness) 91
g ol ¥¥F7} 7HA 1L Qle B354 (ambiguity)2t 52124 (homophony)

O

Zolnt. HfZ o] &2 &g g3l Aokl & = = <

(ouissance) o] §A0]7|= it} ¢doj= FEF A4 HRE= o] AAR
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[@gaehs] olelet sty P2 9o AN YA HAg 4 T2 (some
ordered superstructure sitting on top of this structure, Evans 97)o|t}, whe}A] 91o]
© EHIRRE $Yshs Aol ol FFde A AA &l A=
317 u ARG oot gtk SN Tt G e
AL ohtt, oldA czr(z.& YL HAE o ojgke) EAL WA B

o Fo 2 ot Qe FFIY A=l Aojtt, o]
Aol elorsl g 4¢E Sol M &3aA Hrk vz o]o] YAES

gAEo] Uepd ddoj7t Agd g9 49 FHE Yehvhe AT
ofUtt, YAE7} Fg9] AdH 24 FeHE HA g TR FHA
Aol2 Yehhs 4971 B7] gioltt, o]3A & Z¢ota siyete gAE
ol Z7he] R4 &of AYH P& ol gl %o Eav: wrt B
o, ZEO|EL Adameld THAR,& & F0] o|F AW erH(The
Interpretation of Dreams 299). o] 3|32 A|<] A w0} 2] ofujz]|7} 16011 of E}A|
gt HtE Fof Hojzl ZFoltt, wpetA] o] AHE-E Ao An]ojz} 2] ofH
A2 NAE ofjshz &t ZHojzl Aojtt, Egt A o] AT ofofA = ofF o]F
Ao 2 Yull(Hamne)olet= 0|5 7H ok=0] gt o F 7HA] AHA
< ELOH B, 5, ole Algamo)zt 19 7k & o] 9 H EHA
g ofH x| ¢} 2 obE Flof et AR EFAH R AAEH o] Vehdtia

6. "UCiT BHOIX, 0 LIEHt 0|Ya| 2EHo| ofsa
2oto| MAES}

o|mut oje 92k ofWe nEE o] A4 TUHY o] 2 N BE
g9 oloel 8o TURE A 9 4 ok BEHF o] 24
A9 A ol ol e ob4 A4Sl A0S BRI HoH



+ 237 Bl Qd Aol o] 22 FEGT] Hzol BEH = o
= 22 M (Elis Bell o2k 7HE 22 2WsHA €t HEH Y o] 27
o] HARIA RIS 5| UshhA] ghe 233 o]F o2 o]FA
HAARo) BEY 1YL oK BEYE o4 A2AY ZAE 47
Mol 2} of o] £7) A4 AHALS o 249 Bhxpl B9
(Lockwood)7h o] A9 HLoA = A N Fo o5 X g of
(displaced) LT o] FA EobH HEH= o] 249 ¢l FHEE A
ST 39 o A7t =AY AtE & ET SRRk A FAE Aot o]
AY B3 YAEE 27t qgE So] HEotol Fyto] Hrk, o] 2
A2 T 2o|EV} ol ‘YT A9 &0} 27 (the return of the repressed)
ojtt, 19 oo wWEH Ao “AgFstA]| e AR [FH] o] FFR
(5, Aol el AIAE= Aol oty &A 74 Lo g =} (the

incompatible idea ... is not annihilated by a repudiation of this kind [i.e., by

repression], but merely repressed into the unconscious, Breuer 123), o] A& F9
A Sof AUE &2 AAY A7]o &of U= Aol okt 94 = =7
WA gk, o]3A) 94 912 ekt Rlo] uhe 242 §3) gAES it

IO o|HY 74 £ s e &0 ARA £ASHE o HA
EZ it AP of 2 Ao tgdty] 43 Sk e o)
A = 2871 Qi 2 ZRo|EY o5 Hr} iAoz 43
Aol A A4] =2 (Ferdinand de Saussure) 2] 1ojstat 7)1 38 o2& Y83
ZH AR dojet ZA(etter) o] TS =Y dEOIT AE RO
AL Aojxy Fx3tE lth (the unconscious is structured like a language,
Ecrits 234)2t 11 ZAac), e T2olEQ TE HA, 0 ta AFsaA
ZZ20|EJ} o] oA Kol T o5 AoAH L23}H Y FY4o] £
ko] Fej 2 vheh Aolekn Wit}

lo rlr m

ﬂﬂ?i—ﬁ

r29] a4,9) A

A
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Bol 7Rk Atdolnt. of7]A] ZROJE= Wb ASHE = &
B AL qrAsaA dn aE 22 AHE ofsfEoqoF o}% Aol
%—4 7IAE Aolg wEolds 7187 BE SN 245 P £
12 Ao R 499 ¢ glvh dustd B2 7RSSR o|Fojd 244
% +3%) F25 7ML 7] fZolth. ZRo|EV £Hs] dFHHE
Ae ol ol Wi, W7 dRE Hole AR 53 2L PR

2]

/—\

r

& onAEE BF 7| ER FHUS ot ojujE 74 4 A V1%
=< BY #eA7 F27F A HlHE 2AEEES ﬁﬂ—cﬂr. ¢
2 otoqg B9 #5& 7hestA she ddold 727 uiE (F9 guphE
gt 92o]7] ggo|.”

o|gA £ o 9tidy sto]2,9 W AZ FLE7 HE Al WHolu F&
AL gujiAet do] ofd & gtk A7t o]FA A W HE F= A 1
o] FojAlo Aetd &9 F=(gEE)7E 2= dulste Aotk F9EE 2
HEH Y ilﬁ(displacement)ow}h AE g5 £oHd, ol E3 HEH|
o AYH & FEE HolFe o7k sttt I TH o] FEL o] &
Ao ARE F= E4Y #ut ofle} BEHQ F94] Lo dUH Y= &

6) The first sentence of the opening chapter [of The Interpretation of Dreams]
announces what for the sake of exposition could not be postponed: that the
dream is a rebus. And Freud goes on to stipulate what | have said from the start,
that it must be understood quite literally. This derives from the agency in the
dream of that same literal (or phonematic) structure in which the signifier is
articulated and analysed in discourse. So the unnatural images of the boat on the
roof, or the man with a comma for a head, which are specifically mentioned by
Freud, are examples of dream-images that are to be taken only for their value as
signifiers, that is to say, in so far as they allow us to spell out the “proverb”
presented by the rebus of the dream. The linguistic structure that enables us to
read dreams is the very principle of the “significance of the dream”, the
Traumdeutung. (Ecrits 159)



wo] RSioIAS ot S gk A4ty W 4 ek, AF T L2 of
A B2 vl W3 AR o o Heh $4 Ao L B2
a7,
222 52 BE AW V5 FHIL BYol7t U 3 AL Ho| Aol
99tk 2 Fel AAES Fold £ 207 ASHEY, Ax Ko 2
2 mope] BAE 2L 05 HEF AY GGt — AHY
& e ol o] ZUTY AR AT 2 vt E AN
AE o] H71E st
Wohy BEY 42 Bl Y2 dn AHY db — a2
— UEY AAE HEo|siTht 222 £ Ayt T} £ AT 4
A o BE A & Hel ofF S04 A FAS] £3AY Edo] Wes
7| AART — 3L A dolets 242 A=A (534 24-25)

7) The ledge, where | placed my candle, had a few mildewed books piled up in one
corner; and it was covered with writing scratched on the paint. This writing,
however, was nothing but a name repeated in all kinds of characters, large and
small — Catherine Earnshaw, here and there varied to Catherine Heathcliff, and
then again to Catherine Linton.

In vapid listlessness | leant my head against the window, and continued spelling
over Catherine Earnshaw — Heathcliff — Linton, till my eyes closed; but they had
not rested five minutes when a glare of white letters started from the dark, as vivid
as spectres — the air swarmed with Catherines. (Bronté 38)
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Atk 2YTH o|AY FAE LA Ql= 7IEEAY 249 F84
AREZ $A 7P FHEE AL LT FE7] Aol g2 Ay
olgolth MAHY o] AH Ak, JHAH s|AFZ, JHAH HE F
Al 7HAE detd gl o] 22 2499 Al A9 o]F2 119 HAA
(identity) 2t =] 4d (subjectivity)& H o F+= 523 A7IE AFoh 4L 2
A5 A H o7 FHAo| L 29H & HE lo] gkom of2|gt o g9 &
oo} FHA EAL o ALY EQFC g o]ofn}, o] T2 o HAA
o EHEE Aol 940l 7}7% ‘21% o] 59 By g & =
gt} o]82 F 7HA 84E o|FofA Sl=d], I stvte AZl 2= ol
(first name) © 2 o] = ofAJojuf FAE WrEsta HekA] gt 18y 1 o
o 2= XK= F4Y Feole 98 ¢ WekA g d vk,
/49 Afolle mEA7F AE A7kl whet W ool njEY A
§, 24 ot 9 o] 5 AR ZHA L ik, By At Y, 1y
= HHY AN ALY IR E HHEA B, of4o] o] A A4l "Wl
HHof = 22 of4o] AL3] A A Lol A Zéfvll*éO] S-S HoF
oltt, oA A AA Lol 1 7HAE A& AR *37@]01&%71 ﬂi
ol 17} Fret A Esterte] wEk 199 "*’*17} AR3€, DY 4
7k o)A o 7HX & Wete A2 199 FA o] Eegsithe AL %
Sohe Aoltt, $el= 14y X7 daollA s|AZR|ZR dea HES
Z vH Ao Fo% 27t Aok o714 dbe WY AW of AR,
HEL JY7} o EA 31534 AEE 5 ZA = AReolth 2 o] Al 4
A FoAA 2l slage|Zebs AN §9T Zavt Qi
JEa= A 7H*1“:4_4 ot 2|7} g E| Ztthrt HlEL ofojojtt,

Py
L
KR

=2

i r‘°

PN r(r

ol

AE 271 A71A HYT 7] £8 AT E 8 FUE gl AL 27 18
223 oA oz gl oA 8 Reolth Fel B o7k Yot olFe] 1}
BA % Hol A A9 oEE ofd Ho] F& 5|23zt ofel7} 9)

e, g3 ofols I o9 o]FS YOoE IA d AoltHBronté 52), ©]
AY A Tt 0|52 o] EE ofo]oAl= o] B (first name)o| A} A A



2 2ol7 d Aolrt. o|FA A ML s|AagZE o AT EH F7
ZHE Ak gt o] So] AvbHA E7)7k0] Lol o]47te H oz vt
AstA det, 22y o] 59 A of2] 744 o] fellA E7Fssith £A4 o]

=0 AR A ot steEhe L3set S71A " A7) i ol
50| 2Eth= AL 4FY AL 9AA 4 7] "ol g7y
sl ageZete olF2 AARY F2 dA 5717 o]F0l7] HEel A
At s|age| 2o 2EL2 ui e I3T0l o oA H Hoprt
3|22 2 AR A Q] A7t §lS B obyzh, A4 AAR o™ Aite]
g7 Mol &M 29 oR 875 A A% A4t BEE 7
HI3}A] 33 Ao "k, mEkA AjA o] s|Aag o dis) 7HAA He of
A2 dd upell glok of2jste AMUR A=A dEH AESA HA
2, 219 S|AT R Zo] tiF A2 AR EA] et 3|22 2 A
Aol dizk A JAl X0l olZjst] AN s|AZ ol i otd
Eo] FAANME SHHA e oI5 FHE Fstod /MM sA2
Zehe FHE dEhd Aoty SSEE 57 A o1& dlx, 27t 7w
FE Fo= o] 2RSS BolA EA En. mEhA SE7F 119 Follq 2
AMADY o] F52 219 74 &of e A= ot e 40| FLE
9 7oA £o2 Fabd Aol T 4 Ak, o|FA st FHEL 7Y
A&olls AR e o olFS0l AEH

o[Al H¥E9 F WA E& AHEA F2EE A WA BN W & 7
9 ofuio] 23 gl MDY L7115 A 5“‘—} I d7)ee A H7F 2
WA AE27 HEE sto]29) Felo] & & AN 3| &S ZE XA

T Aol tef & 710tk 5257 2 ARG A7) H7t o Zol
HEH ol dado] dojgd U 7157 Aot vI7F ok AsHA HRE
A welo] & 4 A "ok, oA HAb 2AZE AMY, slaFTE, T8
T 319 ofo] & thEngel £ Rob w1 7MY o€ A AR Al Azl
24X Aug A "d. o] 22 /MEY drIE %4% T EPEE Z o9
7IHE AR 239 FARR] AYL HRHEY o] & dufe ot Fol |

i

o |
4o, -1
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of & ¥A w& A 0.
of 7 HA FAM FLEE ALY Q=S T W30 7HA HHHY
=AM A2t AuE Eeth I FAY QuE 4 F ok AR5 8
&2 oP7|%= ofa FHIY E7|k P FAE Ero] & o HAY A W
A Fof thsf duar]of oj2ak (a1 Hu AE2 "AY F3l7] A3 4E T
AR A WA H, fo 2 olv] FA F317] A, = 490749 FFo 3
g vy SR, oA 9 o} FE & ¢ H SEs ARE A
Y dojuf 27} AF7HA dE dEE 5 FEA0HE o W 2AE
ol Ex WiEt7h gty @it I8 JE ofd AR dug
3k HARE 22 E Ao| ohy IoA EviE W Fof Y FolAtx
E=SA At A2 AFAt, ol WAA A FA] A& dEE
g eRbgolu o W d2& B oot JE £PEE ool &
2Rt A|HE dhet FAR o 22 Tol BuAtkAL AE=S2 AR
JoA gEEol &Sl Aty AWo|2 FSES fely] Algst
o, =AY ABelt fle FLEE AV dollA &R Agolz 25
WEsHA FEH dle A2 xFolE Ml oA HH . o]
5ol e okpEtol Hil, FAE Aol et duws FF 2wk
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8) Averse to personal publicity, we veiled our own names under those of Currer,
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Ellis, and Acton Bell; the ambiguous choice being dictated by a sort of
conscientious scruple at assuming Christian names positively masculine, while we
did not like to declare ourselves women. (Bronté 16)
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a2y o] 2 FFIAE AAR W)= 4@ Yol oft}, Yk st &
P& k] vtk 2 0% AL Al Ale S8 HGE = 7 o
ol F1e B84 —E—J ZHEo A A Fef= ob ARt HPH FH
Z yspdd, 2327t v3E Y2 deve ol ASTREAY T
a7t &% 72 4ol }5471 A= dolAQl MF 24 (transformation)
= AHoF 817] fzolrt, olAY WFH FE ol sAT FFIE WA

X l‘«

£ A2 B3 HAEAolt}, o] 2 PRI 4F
7ok, A2 A TFREA oA B2 5HA

zolAE HY7EY] Zok, oA cropseets AlRojE ARESITE ol JE
@)= Yulst= cropset AA|(REDE &Jvlshs copses FA A THE Az
ojolt}, AFA wP& cropsed AlFA| (A 2t HATTH T oF, 55), =
ojAE TRk oA F¢lo] e ARE AHEst gled], Al*zilﬂ} o
7t Bl 2 A2 oA W 19 AxojY o] PAE Ho| = Aol
A= crOpsﬂ} corpsegt= A2 AFHtE s ou|E 74 = 7)Y Ago] 79
*4«1 dF2o A= obFH FE §lo] FEL AsS Uetdt, o]HE F&

3he o7t 249 A9l B3 TR ey HafiAlE shte] wojzt
gof st=tl, 234 571 Hsf o] F 7ol cropsezt= Alxolo] FEHE H
3HA ® Aoltt, o]FA & W) FAL o] BHAQ =87} sEIF F7to|
o, o]Zro] BHH oJFHA =& /M & Ed £ Sl Aol HIE 17t
o] A A AHgBlE Aol Mojt}, Bt e RojAo B TS HYlE

o] 29] Fajyzte]

9) Language is, no doubt, made up of lalangue. It[Language] is knowledge’s
harebrained lucubration about lalangue. But the unconscious is knowledge, a
knowing how to do things with lalangue. And what we know how to do with
lalangue goes well beyond what we can account for under the heading of
language. (Seminar XX 139)
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dl, 27F Roj2of ti3) o]AY WAL B3 AL 2o|A9 AE Yt
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FO|A7F AR o] 22 AR F o & ofdsty] fld) T. S Al
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H ohE st Dol ujA|gjoF fhth= FAH A (syntagmatic principle)o] 2]
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10) That corpse you planted last year in your garden,
Has it begun to sprout?
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AA A E Aol o= dglo] FHI diAle] A NN AHHE
Ao1E AHgsl7] mzel 1A | Aol

a9 24 A% B9 okl dee AFA e o7 A
2ol ALgR AR O Gl AT HolATt T3] ghki AR,
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ABSTRACT

Reacling the Desire of the Text: A Lacanian Psychoanalytic Paracigm for Reading English Literary Texts

Chong-Ho Lee

How does the text desire? To answer this question we have to know what desire
means in Lacanian psychoanalysis. What Lacan means by desire is the lack or gap
in existence. He maintains that desire is the metonymy of the “lack of being”
(manque a étre, want-to-be, Ecrits 259). In this respect, desire comes into being as a
result of the flaw of human existence. Therefore, we can have the following axiom:
a human being is the lack of being, therefore he desires. So it is quite natural for a
human being to desire.

If so, how can the text desire? The best proof that a human being is a being of
lack is shown by language. Once a human being enters the Symbolic order after
the mirror stage, he truly becomes a being of lack. Since the Symbolic order makes
a subject fragmented, he has to suppress his desire, and his repressed desire is
stored in the unconscious. Thus the best place to find the contents of the repressed
desire is the unconscious. But it is hard to examine the unconscious. One way to
see how the unconscious works is through dreams. Dreams can be read through
language. Sometimes literary texts are the representation of the dream versions of
the writers. By examining these literary texts, we can see the traces of the repressed



desire of the writers.

In this article three writers are chosen to see how the text desires. These are
Emily Bront&, James Joyce, and T. S. Eliot. Dreams of Lockwood, the narrator of
Wuthering Heights, can be seen as displacement of Bronté’s suppressed desire as a
woman writer. In the case of James Joyce, we can see how the text desires through
his use of portmanteau words. One good example is the portmanteau word,
‘cropse’, which is the combination of crops and corpse. These two words have
totally opposite meanings, but they are collapsed into one word to show how they
co-exist in the unconscious level. On the other hand, Eliot's use of ‘corpse’ in The
Waste Land is a very interesting example in that it shows how he uses language
according to the syntagmatic principle of the Symbolic order.



