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I wist not what to wish, yet sure thought I,

If so much excellence abide below,

How excellent is He that dwells on high,

Whose power and beauty by his works we know?
Sure he is goodness, wisdom, glory, light,

That hath this under world so richly dight;

More heaven than earth was here, no winter and no night. (Bradstreet 205; 11. 9-15)
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O Time the fatal wrack of mortal things,
That draws oblivion's curtains over kings;
Their sumptuous monuments, men know them not,

Their names without a record are forgot. (1. 226-29)
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Let Greeks be Greeks, and women what they are

Men have precedency and still excell,

It is but vain unjustly to wage warre;

Men can do best, and women know it well

Preheminence in all and each is yours;

Yet grant some small acknowledgement of ours. (Bradstreet 16, 1. 39-44)
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Here stood that Trunk and there that chest;

There lay that store I counted best:

My pleasant things in ashes lye,

And then behold no more shall 1.

Under thy roof no guest shall sitt,

Nor at thy Table eat a bitt. (Bradstreet 292, 1. 29-34)
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I see thy secret thoughts: and such they bee,

That Wish there was no God, or I was Hee;

Or that there was no Holiness, unless

Those sins thou'rt given to, were Holiness. (Taylor 301, 1. 81-84)
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I am this Crumb of Dust which is design'd
To make my Pen unto thy Praise alone,
And my dull Phancy I would gladly grinde
Unto an Edge on Zions Precious Stone.
And write in Liquid Gold upon thy Name
My Letters till thy glory forth doth flame. (Taylor 1, 1l. 13-18)
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But lo, a sensuall Heart all void of grace,

An Iron neck, a proud presumptuous Hand;

A self-conceited, stiff, stout, stubborn Race,
That fears no threats, submitts to no command:
Self-will'd, perverse, such as can beare no yoke;

A Generation even ripe for vengeance stroke. (Meserole, 1. 281-286)
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4) 9%S $4HW, “No, no that we should take the Spirit's figurative expressions to be meant
according to strict propriety: or have fleshy conceivings of spiritual things, so as to believe them to
be such indeed: But this, to think that to conceive or speak of them in strict propriety, is utterly
beyond our reach and capacity.”
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Abstract
A Poetics of Implosion: Typology and Allegory in American Puritanism

Woosung Kang (Hansung Univ.)

Unlike traditional genre conception, the typology in American Puritanism capitalizes on the
literal as well as symbolic connection between biblical figures and the historical events of
colonial New England. Intent on the allegorical implication of typology, I explore poetic
achievements of Puritan poets like Anne Bradstreet and Edward Taylor, especially the
'epistemological skepticism' of their meditative poems. Allegory, often suppressed by strong
typological drive of Puritan hermeneutics, turns out to facilitate the moment of implosion
within the structure of that very tight typology. Bradstreet's silently—defiant female personae
and Taylor's ever—doubting writership both represent the poetics of allegorical implosion in
the fiction of Puritan typology. Allegorical indeterminacy in the 17th century Puritan poetics

marks the triumph of the literary in American literatures against religious literalism.

Keywords: Allegory, Typology, Implosion, American Puritanism, Indeterminacy, Literalism
(el ag], AFE, Wi, v=9] JuEFe|, B3H4, FAE)



