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AR Eelvs v Akt Asd AAste] ¢l o]y st AlFF ZIRell ZlEolqle
s A et onlE o] Rzttt Au7hA BIE ZeRR] A S5 v sEte
Hol & gl v=mAE v=Al A QellA oA ¢l A, 71EY AFNE A
of| Al A &Eo] WK Aol digt AES wiAlsts Walo] oyl AojA A e o
A7b=e] Jeg A ARES dd v=Age] AAA R A Solvtr A} ot A%
ojtt, 1A & uwl, o5 AJE] Fx4 o] He ‘WF'olgh= Ax(EAND7F Aol
© 34, 53] & =i FEste dF wH Y ol dus FAoE tejves WS B3t
of, TAI) wl= #Ee] AF QoA &g WIS NS Az Azl & gleeet &
o #AEE ZEyve wiAdg A9, FEE ol obd @Al wEEE
(Korean—American) 1 Afe] ‘3lo]&'9] oJulef| R} Fi3t= distel 489 7Fsd o
&2 ot}
o|=g W= W2 fiE JEdoA "HAER tFoA = F AvE ge A
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AF, A A3t 159 dS TR ste Sded 877 53] FAVE He #rtol
c ol AR e WS Aolebs ZAo)7) T ob9-= ] Eohe= <ol A ¥
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ARI7E sk Fol A9 Ho] Rotxitk 53] HEHAL 28] THEH (Dictee) & 77,
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Hol] HojRy FAU w7 ARl Z=wlg] €E3% (Rosmarie Waldrop) & B|Este] & 3
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2) A wl=ARlelAl M 7ERE B <l 9E FrF HAS ofAlolA mlmAAR] THRES (1995)00A =i
AL A= W A WA AEE AEHEA 7Y A AR SR o)A we) 21 4E A
UL (TS Al7]9] EAl]A] ZE HIb A wlAlE AL ofd X A A tFoiXE gE ARIE, 7
f(Jean Yoon)o|t} AR FH(Jarnet Choi) 5 & ¥ AEHLA AE7HOoR A& 2e AllEolt,

3) @ AUkl Ty Ay (My Life) (1980)3 Z=wijz] 9o ujsto] ¢dojg Soj7ke 9d4d; (A
Key Into the Language of America) (1994)%5°] 9y 9 FAFE 584 2] AFgAlolt) 53] A
ko) FAIY AMEE FAlsk BEHAQ FAES] Udd NHEE o]nAE AREste] 7]eS AA e ¥
AL AAMAA Me WA MHH) oA =, 3k, 271 ofdl AZ 520 7190] Al7HA FA]
o} dagle]l AEAEE WA FAREL, SYolA ol obA ml=e] e ARl =Ml 4EF9] AS
©, 24 4892 Roger Williams) ] 16434 Az AES 22 719} WA 7[jog tA] & 2
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HAES OE TSR sy, 2474 UelgHERTE ol AAGES AR v=A 9
Adsol Folghs 3ok AUA wue FowA 1 9|zt At

w8 FAL AL #ZE eV gAvIEtE UMY FAF AAd FEste] 'Y
Hy & tE v=9 dd A= @7 ¢l &8 obt A3k (Juliana Spahr) o] 4
v FEth Avks TRE o] A&y olgte FHelA], AERIY EHHA A | S YRk
T AR Al AEo] HolF= ¢71e o wd e ARl dAo] x5 wiAlskE WA
o] offe} m= £3te] TS Zefdo] EtEAITA AMTR A el 54 AY
O % ts F99 5AEs AF4oE Fdstal givkar ojopr|sith ) Anke] vt U
U= AL ooy dalldh o] 59 AQE ooz HA AFEHE Ao o
UHlES TAAR] ¢1719 A S UMY AdE A EoitiRal, gSo] wso|u Ao g3E
oz A vFel =957 d& dd vFARIES o AFelA o231 vk Holth
o] =22 Ao FAYAS FHetE T2 WS AAAH g et SdelA 1 vk
Zkg S gk=m A m=mAIQLE] Aol A4S S Ak Y, HERAE AR ol AE
o] oAl 5EAE w=AIALY] 3 AE& e AoAE Qtoll Al 1A A7 At sk A
Loty o= dxtAow w=mAl v dZtoA HEAF 2] o] A H Az WA ol ]
nFAl Ay #dA P ddugE deds #Zgo] ojzx2s A5ES A itk Hel
Aol 7hsst ZAdol7E sHAT F AR e & AlQlEel o] A3 ARl &7t} Wzl
FEFHo] FA EAERY nmdRAZE F e Tt T A EFE AR B
o 7] wjitolt.
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=A w= A7} o] (Chang—Rae Lee)Y 47 & (Susan Choi)
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& Forl g4y oA T ARE, AIAE olmX| gl oA o)u)A], Agls} ofule] A& Ut

24 P07 T3} Alelel R TA 5 MYy 9 vt BAQAES AHEAIR Eol Q)
T},

4) 2~3ke] “AAd ¢17]"(connective reading)2] ti’ge] F AIQIEL oA EC] BAT o] A3y} Huyz
A AZeA ARIES AEst A2 ofyth 23l ol FF<=(Anne Hutchinson), o'@#] tZ1<=(Emily
Dickinson), Z#|=® tvjZFe}~(Frederick Douglass)l|AHE AEF= Ael0ls A BREA =i
(Bruce Andrews), 31213l E#(Harryette Mullen)oll ©]27]174A4 Aldje} A4, RIS dolA= AAA ¢71E
Alzgte}, “sike] g 32)"(a form of liberation) o2 Alt), A, T1Fe] AAY AlshS dojre 23te] TA)
AL o} 2= B Huf m|we odojr]uklanguage Poetry) Al¢l1Eo] 373 EAY2S x5 FA o
2 OA] 3VA7]3 gloke HollA B3] SuEth S v Aol UlAlgh o] dl&R27])H EAE 1170
o] doje] A2ES Fal dA Q19 RS U7l Ao 2A 9 A2 7F A, ' HelA A
AN 52 =2 AuEd AZHE Apdo] HEA WHolu} Ao FES HolMe m=A AEs &%
olg} & 4= gt} AoJA|E9] 34, o4 M| UlsiiE E1 "AorE s Wad", | 214
7] Edo]lE; 168-175MS HZ.



WAL WA fek S oleld A9 REW eyl ng TAERY Ade
Egoz F9d 4 gt AL BRL, WFAY F ARE 3 Brhd AT Al
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(Gertrude Stein)= H]5E3te] ddle] & XYk (Lyn Hejinian) ©l] ©]27]
TiHol sk Ao Aol Adets ol AF <tel S AEE A
Hul 72 JEFAAN {5 A SASAAA AT FARAE AEE, 7FE, S
A0 ZA L] Aol #Fel LA Eeju=rt? U Bk 2717 vt AT
el S wf FAE Al FF oy, I dafgto] FAle] wISA A4
AR AdE F VFEHAE @271 Tol o9 k=2 Al oig 914
o] MZ= dAstt E23 o] gtk o] GAHFE of9A A 3l
1.5AIE] A1, =2 2Ad) Z7FEol A shxl oz e M4 FAS diEsithes A&
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Zqlo] 92 Al v]=Ae) ABEe Hrieksd oW A & £ 9Ll ol AEE
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2 olu] A wede] &gt} B = i E 3 W @A v=Z} wEA 87 Ao
AES P e AhL, o159 AFS 5AAE WEAE, Y 2wy, 2AAEA A
of P4, WEAL AT APL Ar2E o)F AREY 558 A% WAL S
owx Ay wFA AHe HEE Aol & Holrh ol #FA vIFAAY AEL T
7 A FA AR DE 545 AFAA APl AFshe 7] FAIAAL,
EF ol BT B4 el ol BEE ER 0% o|E A|IE] thA] Azt
AALe] B AL WAL FolA vlgtrt GO guTt 9lg Aotk wH U 24 WF
Astol P oplEzt ‘WE Fi EHE s AL TR EFoRAW =94
Wo 1 oAkeli: AR, E U AEAL] SAR AolgH|E @k Il FA wsAe
AE ol @5t vSAAE s wrle Age, oMY AFe G dolde
Az g FEA Te g ddse ol AQF Hrwo JIe vBA AL
susts dol7|E @ glolth o5 98 PuE FE uEFs) HuuzEe ooy F
% =ouo] & o] T Avje] thdt nj A B ¥ P4 540w HEY 1 54
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5) Fulol= Alg ZAM 1(Jerome Rosenberg)’l T3k ‘W Alg el disl] QIER FA o=z A3 Fo] Al
©ouk ok TR 2005 3¥Fel ARl and AQld =Alv o] oieS Fxd 2l 2™, “Ethno
Poetics” &2 “Ethno Literature”& #7012 2 wf 53] L3lx, ‘&5 UF Algy/Edtolglal 37| K=
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el vb 19829 A4S ERHUS W, o] AFS FTEA A4 AvUE 90|
offl AFOR NFANUL T Ade} dojele e el mA=E AW EE U
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A gy &EA npolt, Au|QleE AL Al olvl oo ZA Ao AAA = A
MAAQ Aol M-S g n|FHoly ETAERY A 7|3 553 AF 348
ZAlet= v 2% zZhzto]l A FAgEHo|E Eeta sty Rolx]A] olopr]E = mlo)
AT FEP ok APdolth w3 oS UMY AEY A 24AE FAIS AT
o)A wlgol HHy 7F AASHE 25 APdS AUAA FAF oA, 25 44 5
AE Axs 27] v¥, 7H, 1984 HEE HH o B3 =S WS vlo]F AEHEA

=
=
(Michale Stephens)Y ~E]E £ wu}dl (Stephen—Paul Martin) < o] 2S5 dihdA A
AuyF 2Fo 2 desigown Jx4 A S 28]y s8a 9l7] wiolth 1 7
(Hyun Yi Kang)o] °Jok7]slx, A 2A &, st oltixtz A& THH)y o =dus

AR BAG GAE #)eh BAe S FESAT FAC W FEHen o4
A" othn) o] fEA oL TAERE oF Bl A¥Ad A GEOR B
o AT Gatel viE 71E0) B e FUmLUA At 94 BAG e 542
H35) Zdiste] Az ouE REolUAbE FUHoR BAL AoiT uilw sy s
B9 ES HoluAR AR o] AE BEF AAAFS o wA Frseste] del
Sltha whe By elAl 29 (Lisa Rowe):, * THH & 55 Eal Fwe A4
of WEolzl ZlolE, Ei AlgHoR YAsel: 25uFe] WA WA, ¥aE 29
T WEYD wEett g4 e Ao, uEA AAde Frdudt 5450 838
A% HEA0Y e A vk Qe (36), dAF FAY] U HAE] 8
2 A&stol HAAT)= o Yolopdw, ol wlFHAe] Jlw reu, o FAH 548
wegt A Aol obd, XA AP Brelsh AFAL & U Fod nest A
Rolwl, EAY A sy Bylo] Y A9E AFA ARsE B E

2 8 AdE = EEA Aok 2 Ales
o®, Baojo] i V]ojs E® ko] oAt
MEA Azsks Waol HeElAb AsE wob ARt H5AEe] FEAE oW T zlo)X]
otttk Wo] Aol wmAAbel A Zhe A= AR 5537, 9] v=or Aurt A
= AR thEAQ S vm ARICR AEE ZR]] 19 Al &3] olopr|H= 1l
g HeretA A HA ek ol vIsAle AFelA ] Ao A=
SRS Zojof @A ool DA theiM Al ofo] e @

7) Hyun Yi Kang, “The Liberatory Voice in Theresa Hak Kyung Cha's Dictee” Writing Selt/Writing
Nation. 98%4.



318 dd wl=rAle dlEA 35 oAl (Language Poetry) o AlQIE¥ F2 o] 7
et sARE WS4 A S ds] Ao 19 FHEe e AR e=dE Y Tt
s7dol 2, ol WFO FAA et A1 HEol AR thA] 2A7)'e] WA o Z
o grell oj" AorE EHup] wiolth shAINE 2 HolM RISFoA S gkl o
AFS ThA] A= v o QlojA] 79 Ale AEAQ JFEHSES A Hlojun wz2 AAE 9
AANE A=27]0] 28 Als 9rAe d=2 ofueis dE, WUSAg o= Holk
1y =]

Hers] 2AHA =tk Wy Ao HAws A GARE B2 AT Fhal B EV|E S
& HeAl 2ol ME7bs AddARle® Frheh| e sk 22 kR o]l o] freflAf o]ty
ol e AlE oW Wl TPEAl 2FAITIV] oA oz o ZEH7E QUAARE, A
e Ao g, SAke] SR Hos FEehH W 9AES AYAE oA dal o
2 dert QA g IAERY 3] AR R XREEA A9 A9y Ao AE
of et gl £2 AFe olfr= WAIAA7I R s 1 e A W ol
ZHAZE AAANE odeigs SAE nEshA] s A ARl AP om ARam ey
T 2 g s dold g ol A o] Ztohurhs Zlo] wis Agje] Ad & AL
obd7h Atk o= dAuiAle] Aol vt et BrrekE ol'el flow vhE g o, wl
Fo] olopr], BAl A= AARRA S AAYIZE A AR of| gE WA oR Hate
A AFAeR wpptaak sheA s @718t delA o] gl= #A]le] Hr| = d.
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19919 WEF B Ao 3 AA A T Lol = ol wWelx Wy A A
H ool FEHAE A8 542 & SHUE of Aol A R WA A, 17
T 9 wAEs S AR HelA A AojE ulgustel s owIzte] o]ate] AHol
AR, AR e 8714071 P9 Zlnee ol AEA ASHekske 59 7
oo 24 Wt
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azle] aEA JAEA & oF st
a29A 27 24 wmefoRrt g

I UE AYE 7tEAY
g8 2w 91 g shrke] A X%

ELAs e s = R s B g B S IS s i

8) Eliot Weinberger, Written Reaction: Poetics, Politics, Polemics 1979-1995 (New York: Marsilio
Publisher, 1996) 1814.

9) st A lozA 8}, 3} v iR At dalQd 7 (Elaine H. Kim)& 0%l IBAMO grl 19
Alof7} of 9} dh=o] Aol AUeE 23] g Gl 553 oA Azt wrAleh S XA
ok S 77t Adojrt zka Sl EHe] dnlE HdS FEHlE dolsp e EUbssithe 1}7‘015}. Elaine H.
Kim, “Korean American Literature," An Interethnic Companion to Asian American Literature (New
York: Cambridge UP, 1997) 1764,
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seldel gebd e Al wel i 210

= O] AZF AVIATZIE 9 Z1efol Al JHRle] AR Aol =dtE ke oyt 7]
ofolghz w7k Al 71T AEeAel nEe = tE
o1& Wi ﬁVéoﬂ/ﬂ F oAbl TES BHE 54
W & AT Atolg ATl tigh oA A ABPor AKEE= AP & FHEA
719= "E@O]E‘r. aHER AQLE o] Al ]’ Zhs tiEARE EEl, L e 7ol
T& AAdE 2olecd, Fols Tallok v e oIRIAY] ofdgo], ofEFe] -
7F mbEojdiof sh= 4, o, ool HE FlAM 1dh ol 5o 7 e Ao
of ozl = FoAE A 29 A= i A EFErF a9 9ol et 553
A, o Al t-g]” Th s @A mimQlomA Y A FAYS SR o
£ AEA R urboR sk BE o|RIARE /AR ob¢E AL Qlthis Abdolth &7 o el
7b TRy (Native Speaker) oA 2 <1lojE Hilof sh= oRIAe] F, ol &9
I1EE  HH] Efe] T Foj7k= sE" (like an animal booby—trapped and dyin
8)11)94 A2 g /’\}—Er@r 045 Ao] 1 MMEEs 2% wohs AL UE olxE v A2
] Seteh o] IS dobrb 1 HAd

oft], S E Y] di Slojw Feth okt ol oty E 3o
10) Myung Mi Kim, Under Flag (Berkeley: Kelsey St. Press, 1991) 13W. %o =2 wu] 71¢] A] Q&L o]
Ao} FHo|A| F9k IR St WHs ) thas dEld 9xE A4S udste 9ES AW U
3} )

Must it ring so true
So we must sing it

To span even yawning distance
And would we be near then

What would the sea be, if we near it
Voice
It catches its underside and drags it back
What sound do we make, "n," "h," "g"
Speak and it is sound in time

11) Chang-Rae Lee, Native Speaker (New York: Riverhead Books, 1995) 2334.



g&etgetstal ol w5 dalo] ¥ a7 AFete & =Ho] 7ok

T ALS B 3 wH]. (30)
gkl o]ol7| gk uj, HAh= AER dojE o]AstuAl of2AE &2 QBFge] FESHA H
olvlE A ZEuzt A 9Aate 71YEs EY s il Ao E e ), 1 AF
S TEIA AIA o]Ake] ofFo] thE Aoe MFA HEolE 3 LF tE ofdEs =

eyl melth 2Echd, 3 WA AelA el A" (distance)i, S GOz AUPOEA

AAGE 2249 AZol/E @ FAel olow Qs ARett Qolsh @ol Aol 1

o4t 14H o) okt Hol Aol E & Holtt,
A

e FH VL Sl AN, AAL B4 et gAs B BS
s ARGk webAw, Pakgh Bt Atel o] AN BeEAL 2 WS ury
sto] AWMAE AT ALE Holdw W= FPE WA, Telx BA AAE ouA

o7 oA W WA So| el AR AN A £ o W wEEolA
A7, 0 BEe A, FH AARE A old, B aFUew Rels o
g1 <kl ihel @A, T2l wlFolehi vekeq Holrbt mE Az AlE Ea]
% b, EAolUME BERE Aol PAta obd ¢o1 k9] o wpin
Relsh el Alel, sk B Ael, <3t A Mol ANE AREA AN AAY
L oouEY Az e AYEY Sx vk olgAl YA JUH HE g 29s 3

QRT} o]Ale] A3 o7 Qs Adolol EoA HlEojd Ao R A Fx 9 qﬁﬂ%
SAee Aold £avle] @ 349 % gleh A0 BANY A% el & of A

o} F-Fo] oAt e #de A= F M sk F2 o7t Ao A9 AlE i |
AN o olojA= EF= v FASH, UH/olH” 2k AR §A4 Al EE

T2 RS HoH dFxow S wA1 & ©xl S /v
AEgstar e H A ARl 1 ARS (16)12)

of Aol ke ol olulshe, At ® RS 2
o] Wit AR Sl the meate A Asssel Bul 4ol Ak Ay v

Aapow gole] /B Bye Sws| ;estd Lo A71Ed, (IE nE HeA
87 And BAs ked B ov] FAL o b9 B BN Fol A
of PATES Watsh tiHAele BAE SYn HED REG ANlE AFTFORA 5
A7k AelA e FHEARE H9 e FH oHA BEL. o] AlelA o] ofu
oJul sol=Ae] HEAME HA9 AZAQ, thab AH F g K2 BN
s A, ARl ARMS A/IANTHAL BTk, o] Awe Pero] U Wi R0l

12) oA 2 ol A& “Under Flag” HIZ o} & th&3} o] o]ofzin),
Is distance. If she knows it
Casting and again casting into the pond to hook the same turtle
Beset by borders conquered, disfigured



2 SAth A% AAE FA 4 5 db Ae, AAdd 52 Ba et Sole
Jerto] Zlupy o= AUAA wFeA He o
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£ el 2, o Weld O Qlol, g ARE i U Bel WAAE A7
£ owfeta @ 5 grh

Wyl 1 A goluhel Qo] HAk sEsks olel e wes] Blel o
TR MBS otk T2 Weld, oA % 5 QE, Wyl Ao AlE e o vz
AR, E A SAUlY £ S B B FAY APAAEN vk, o 7
A B 4
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14) Y%L o33 2.
What must we call each other if we meet there
Brother sister neighbor lover go unsaid what we are
Tens of thousands of names
Go unsaid the family name

15) Laura Hyun Yi Kang, “Compositional Struggles: Re-membering Korean/American Women,”
Compositional Struggles: Enfiguring Asian/American Women (Durham: Duke UP, 2002) 240%.

16) Juliana Spahr, “Postmodernism, Readers, and Theresa Hak Kyung Cha's Dictee” College Literature
(1997) 244,

17) Frederic Jameson, Postmodernism, or the Cultural Logic of Late Capitalism (Durham: Duke UP,
1991) 99,
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18) &A AFg5o] “The demoralized ROK troops disappeared but the handful of Americans, completely
surrounded, held out for seven hours against continuous attack, until all ammunition was exhausted”
2 e A4S kel (Under Flag, 1) A AA|S] 55 QA & o, AEA] $4 GAE 758
WAl digk TAAVIR Bok gt} & g GAE AP AR 2T & ARk —Lﬂim =l oAb A
A Ao digh Zugk ofolej o} 2F O it
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CLIO HISTORY
CALLIOPE EPIC POETRY
URANIA ASTRONOMY
MELPOMENE TRAGEDY
ERATO LOVE POETRY
ELITERE LYRIC POETRY

THALIA COMEDY
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TERPSICHORE CHORAL DANCE
POLYMNIA SACRED POETRY

21) Theresa Hak Kyung Cha, Dictee (Berkeley: Third Woman Press, 1995) o] Z3# 0122 o] o ¥
o)A RF Frlskal i 45 Gr|2 dh)

Open paragraph It was the first day period She had come from a far
period tonight at dinner comma the families would ask comma open
quotation marks How was the first day interrogarion mark close quotation marks
at least to say the least of it possible comma the answer would be open quotation
marks there is but one thing period There is someone period  From a far

period close quotations marks
22) She would take on their punctuation. She waits to service this. Theirs. Punctuation. She would
become, herself, demarcations. Absorb it.



S geA Uz, dojd Uz delmd @Al AR Eehtm WA glo] ARA E
ohb 7]ofe) mhddh AwE qkold oAbt ), EubEE e <lojw, 2ol
wo) Zelxl WAL e, §4, oA Ao WA /)%, @A) Gae
Auow guaud WA 2, 9 2e Seuth deetn w-s-a,
719, e A A
qEE 2o}

| Ao glojwyl Aeof tisk I wxl AS Atk AF
o sk g9 Atole] A E o] HRO EAEIE Holx ok
o

)
BE AL A7) Aupd UolE vt @A) of| ARELS yolr} glrh
(38)29)
o2% o Hojqe] A % U, ¥ A Ao e A Al Wad LG 2
A4el A da) PAR o] ZE& 2o| 7 Ago] BRAA @& WA Al @
Fow A% AraTh 1 A QolH FE& AL B x @A, Wolri Al #
A9 ot AYw B A}

F& B FE oo Bahs oIz RH. A7 ]9 %o WFE. FH F
oL WA G AL A, WahE olXEZ dolF, oFF W ofF We
J)pEle ofriel Wik ol ol WAl ek Al ]l o
2l. Yoz ofxFE slofw, (133)24)

o71eA 5 5 @d¥ FEHE FHA Zelve AlA doje "AIREe 719 e migR” of

" A A] = AL BAE WEHA"SHAA 2EeE Al Ui Fof oA o® A g
AAbZE F7l AES =8y wBth Poprr)'Ehs b darsk ootel HEE A st
Aozt Azt o1 S A ¥EA AFEYAE sxtolth gl EE oA Hdst
Al 719lsks A9 EA S Al A Y g, 99, =89 do] T T o] §
Qtel A 1 oulE =z e o] veksh vep Atole] 3 #9], Auel 3 A]u) <]
P2 AnstA A FZFa DA delA  FHQ AArAT] 7F Ad HEAD A7) & o
Hs Akl Aol F4lol WAE AA Ftsts Bl vkE ol HolFivkd, HHAE A}
T BHAX s ZARg 2 FEogd Z, Fropxl ARt dlojw e Flo dist s FalA o
AFE TRAL 2200 Qlnk fulE e EatE Fol, AA7E wixl g dofo] U HojA

d

do0 kI orlr o R

23) The decapitated forms, Worm. Marred, recording a past, of previous forms. The present form face
to face reveals the missing, the absent. Would-be-said remnant, memory. But the remnant is the
whole.

The memory is the entire. The longing in the face of the lost. Maintains the missing. Fixed between
the wax and wane indefinite not a sign of progress. All else age, in time. Except. Some are without.

24) Dead words. Dead tongue. From disuse. Buried in Time’s memory. Unemployed. Unspoken. History.
Past. Let the one who is diseuse, one who is mother who waits nine days and nine nights be found.
Restore memory. Let the one who is diseuse,
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£ A5 JuEoRy ARZ uFe: e Wk webd Hea Ao Agle Bt
A27h ANZRA vl AuH el ohet 1 AAR oWz YAt
dol AFHo] Q= FAH FEEAL wolF Iu WAOR of&T] AD FAL A
A2 ol AL HeA 2] B s¥e] v Ave dlojAl’ AFI e}
ol AAE AWeAl vETh =, @ wuASel Zue ARARE BEyel wAy
FEE A BolFE IY, Uobt 47 rgHy o @ HolAT melFi 4AZ FAE
2oz g el o217k, BXst 1w, A F old 427k Ael Al ol $lelA

[e)
Hy o J24 EAS AE B W72 (Steve
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7Fedt A@e ole] ThedE BEAshe Y
= FARSRL A k-9 A7 AEzA LAY

McCaffery) &l TaFE|Fy & #2234

SRR
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oz, BlEAF 87 kst Hu) o dad e, 4, 52 9402 A9 Qlof 3§
2lo] uj=e] AFAFIY &3 FAS djalste], T AR AL o FEel WEd o]
Hal Al BAA AIZE oAGA kARl A2 AMLE dojud F ASHE F HY
F= o7} At Bgloldd AEEZ(Brian Kim Stefans) = Ewu|tiSoA "HdAF 22t &
n A& At wlmy ofrobAl HrhEel fE Ale® FEoX EWE AlEo] TR E
shol tigt vj#2 7le= sk st AS2R1 "ijle® A & ¢ thal FRsk=d, o)
el =42 do] ZH(L. Hyun Yi Kang)o] THH]; oA ®WFZQ HEE dHold = i
ARl HAagE Fotd wjvh, o HAES I E whopx A= W] Ak woprr]7E AR
Aoz o YAES EFstal N oz oS XA oS dojuxitta & Ha=
ANAXY &3] ARE= Fitolth2e) YT, ofdx o] =2 SkollA ARE EAL A,
Sh Al W= AIQLY] thE A QL S FARR H AL 2k e Fo] AEE W] F QoA B
v A v=AY] AA AFeA B A 77 o' v adE 7HAE7E b4 W A
o] AAR FmAl—w|=Roz A HAGH A7 FHEE tihe AR (F=A) 52
=9 Zldlel sl Al AAE =7l S ARS AP, e A2 A A& &
Fol 9¥S nx A7IE 193099 AIF9] (Objectivism) A9l £2A] 2.3 (George

Oppen) ¥ 20417] Z4ke] Ad 2zl &7t AEFE= AR (Gertrude Stein) 2 A &3t Q)
ok fFoiAl ARl EF A7 (Paul Celan) o] oM E 21& 945 Bty &k vp gl

L, of7]eA ezt FEOR FEY 4 Qb wAE, do] Akl dia| 7t $EA

25) Shelley Sunn Wong, “Unnaming the Same: Theresa Hak Kyung Cha's Dictee,” Writing Self, Writing
Nation, ed. Elaine H. Kim and Norma Alarcon (Berkeley: Third Woman Press, 1994)103-142™H .
26) Brian Kim Stefans, “Remote Parsee: An Alternative Grammar of Asian North American Poetry,”
Telling It Slant: Avant-Garde Poetics of the 1990, ed. Mark Wallace and Steven Marks (Tuscaloosa:
U of Alabama P, 2002) 43-78W 2. L. Hyun Yi Kang, “The “Liberatory Voice” of Theresa Hak

Kyung Cha's Dictee,” $1¢| 2| Writing Self. Writing Nation 73-102%1 ZZ%.
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gel 9alt Alel 4 8% (Susan Howe, 1937-)7F SIALE thst washe vagc)
A Al itk HIFY olEliER ZuE A ekl Togaehse @R, 20
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E AdAEE doj=59] BHE gu)E st aEWAH G0 WA AR 7S
55t WA o® r)eta ol ol Wy Ho]l dE S HlEo] TR s 9AF 227
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o] F Alele] vurt 28z odg vzl (Emily Dickinson) & 2@ (Herman
Melville), &2 &< (Charles Olson) 2% A&e] eVl 74 3¢9 A9 AR}
Wl s AR Adstaat sk AlEE ofHTh of7]ellA m=A 7“1% QoA St=A] w]=
AR1E EottEE AlSE A Zstd J== ot gzt w8k oA e A'gte dolvt
Fofshz vhbE HBA R St o g o qrolld EE'I ‘uEel thet Ao F
<= WAk solok AR, HHAF 2ok Wu] 2 S dolE Al 2, Al 39 Aol®E wie AUt
o] vl& k=4, =2 ofXotA u|= ZrtEe] HehEA Shethe AR AYsh wRol
ooy Am Qe AL, 5 okAoHl mlmAIRIE, O FAlE = mlmAlRlEe] =
9lo] ofy] =LefA ofds] W] F QoA #Z AYX A =oHa Utk Aot
HAEFE AERlO] A48 AlA Ags dejdlolv vt d4 Fi& 9l F454 A5
FA Gkl o|NIAtER o] Fol u=o HE53 ool Feits A4 doje Fa QIS
9 AL gy g Apdoln. =Y Z=ug] ¥€=F (Rosmarie Waldrop)©o|t} <A
E}2 %= (Anne Tardos) & B FolE Al 2, Al 39 A= WA E BF
Z oopl gzt A8 AF FollA FAT =oPHOomZM o]F dojo] Aol Ale A&sh=
WAE OS5 TAlAcE ZeuiRol=d vlste], 1 ] doluvt "HeEAb 87 2p= (tha Zo]
T ASAAY) NFH AF S AT glo] THEOoEN ol Hrtse] A salskA X
kil EAA O R AASE dojeh vISA AAAL uwls e3|e FEA7|a W olE
ARJES dd vl=A] AAY] Ak QboA Atz Aejuizdshs 249, 282, & A%
o] HolaM o} QHAL st AdmE Bato] ond dWow A B 4 gl HA|
1 obd Flojtk Id 9 AE(Cornel West) 7k Txfo], & #3he] QA8 ojghs =
of A ol FtA m=rQlS fAIEte] JE FE = obdElzt vl W o ETtEe] FaAoR
Hallok & vl@A Aol disl] AASHE FtS E 7t A nEAIE S AT

rlr

27) Suan Howe, The Europe of Trusts (New York: A New Direction Book, 1990) #=.
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28) Cornel West, “The New Cultural Politics of Difference,” The Cultural Studies Reader. Ed. Simon
During (London: Routledge, 1993) 256-67H -z,

29) 253, "$7149Fo HAuUF Azl & 2sHEe] AEAAL fEAe] 5 A8 1951-19825 (A
2 T4, 2003). 714,

30) Cha, “Personal Statement and Outline of Independent Postdoctoral Project,” ca. 1978, Cha Archive.
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History Rewritten in Dislocated Grammar:

Exploring Cultural Politics of Korean—American Poetry

Eun—Gwi Chung

Although the politics of identity intertwined with gender, ethnicity, and
nationality have often been celebrated as a means of reading Korean—American
writers, the role of the experiment in language has yet to be explained. Focusing
on select works by Theresa Hak Kyung Cha and Myung Mi Kim, two
representative Korean—American poets, this essay evaluates the form of
dislocated grammar as a way of representing history and furthermore repositions
their experimental poetics within the contemporary landscape of American poetry,
not as a form of alienation but as a form of constellation.

For second— or third—language writers such as Cha and Kim, and others, the
stylization of multiple languages and the decapitated forms are used very directly
to enhance an awareness of dis/locatedness, thus giving readers a space to
rethink cultural politics of American language. Structural and thematic concerns
will be that of finding ways of grappling with the personal relocation and
demonstrating a critique of, rather than a faith in, the politics of identity in
America. This essay, approaching the issue of language experiment and its
inaccessibility and incoherence, touches a linguistic form of cultural politics, the
neglected part in Cha and Kim's works and problematizes the meaning of ‘hyphen'
in the works of Korean—American poets. As writers who have been under siege
by the practice of standardization, the primary concerns of Theresa Hak Kyung
Cha and Myung Mi Kim are not just resistance, but rather finding a channel for
the intersection of language as a site of possibility in America. The literary forms
of dislocated grammar alerts us to the existence of alternative histories but also
alternative forms of its representation. Diaspora as it is figured in these works is
not in any way associated with an essential ethnic identity. Rather, it is something
transnational that communicates across boundaries, re—questioning the formation

of national identity of America.
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dislocated grammar, cultural politics, history, standardization, alternative
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