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FeE FE 9% Aolth AAZ APALF Jehl A Frhjol SAEE ASFls mE
Folol thal =AGEA “SaF N%H RAL Az 04 AT AR s &

Stk ks ARG AE Wxo ASH Aesk AT o8] s WH, AHg R
oA BRI 4415 BgHD v ARA 9 wEouy] et gn F
5% Q.

2

IV.

FEE BT 549 A )5S Adths, oAl e, 1 QelA] Aol %1
2 A48 w1 A ERE Ae AYE] A /52 Ads golA A
Aol elete] Hoisgiehs 42 mwa = %ww NEESEPSEEE

>~I
2
off
_|_,
mlm

;51
o)
i Rl 34 fArke AL olsE e
o} 1 QA F 71HHA x]zﬂzo] UHEy, 1 0}47} og] 7} Loﬂ}q AF mEF0) A x| dko)
thoo] Ze WE o] FF AASE, T HAAA RHYFel o MeHE uhy,
AAgE TAERYUZS ZAFE BPeEA UgdEs A SREee 448 =

9) Hoptman, L. J.(1995), "Seeing Is Believing" in Beyond Belief: Contemporary Art from East Central
Europe, Chicago: Museum of Contemporary Art, 2. Erjavec(ed.), &3, 1394 #j¢l&

10) Zizek, S.(1990), "Eastern Europe's Republics of Gilead, New Left Review 183, 58. Erjavec(ed.), 231
140014 #9014

11) Verdery, National Ideology under Socialism, 120. Erjavec(ed.), &3, 1404 #<l-&



vk, 2] B, AL =7 E£35F Aol ofs AAEA X A, Al F 54

FAER AL 7, £28, A} 997 AAHE dgages damgels o
ol oleldt SWelH FAFA Y AFe Axel AEe] nF A%t FHEHE vA
R

SRl SASE o AU delagis A ohia, aga
B30 AAel WFAAA e FAE 3
o, AER, WAk o AAE A AL AT FALE, 4ol A
M BHS HoldE mE Ao g :

=4 R

T2 AbgFe] SAbEOlN TAERHUZES FF AW EE
Af2A EARER, 194778 5] Bglo]
2 o] H53e] FaAAL AojA, o
o Aoy wpue Fragoe HolA, ¥
A% o

of AR FEl, dugom AFel GAhEel ¥4 Aol AeFod AT
oa e A $ha, AP el Bl 19309 Kol A8lFe A AT F
el et 9ok ek, T B AL8Fe] S/bEel M 19409t Fuke] o
2efrof cish ge AElZE AR LA Felslor Sk mF olslol A AEFelA AL
AFo) vste] g o] WE Aolth vhobrt F7] AHEFe] Aol o=l ME ko=
A ol FAAENA GRS AErtET ArbEe] FHA Aok stske Ay
SR, AT M AT OS] Exle] Witk Z, 19709t Tk o] 28] F35E
$E5T FPAGe] EAGTT W WY BU2ESe] SR, ofF T %t

Mg o gre] $edo] A% int.

“1980de] Mze AT 21, WAL AEFH ATl AAE 2 + AT 2
g, ‘A dErtES s EF9 448 Q8 B2 AlgS o gy 1985 A= o]
el 259 3134/ A4 SdE=xz2 A Al Hel”

T agEhol &2 w7bEdlA AR Fo A AP SO = ol @Sk ofel EAsHA]
ok A R Abdoltt. Fargeir|olol A= 108 §W o] ol dEc] AEdFoe A3
o AHFe = vl ol vrlE Ao depHfl=, o= B M7 dengrisd
A7kl SsiM e ols ozt 1950 el Akt g frargebrlotell A=, 19481 &
gel Aldioke] AMEE o= AR3|Fo 4 AR ?«H WP 7HE 2 A-E e a3
AFERAE As oA #%ﬂi«lﬂcﬂ Pt = Rl weps] JRHew 74
A Ao FHIATE 1960 = 5-E é AFom ute Ao FHY AL &
sl BHYFoI A AMEAY BiAokeks el o] tivg ASFe] wTbEo] AT
= B8P, gAY rel tigk Aghe] W FEe 2o e S wobseldA, o
ol 25 AE EUYE S TF TLAEE Ao dEZeldhar 1A A

12) Dan, C.(1992), "Art+ Politics= NoArt/NoPolitics” New Observations, no 91, 6. Erjavec(ed) okl 16
oA ANE. HLolER ¢S FI AES ALsln ARE wWiHshe & ‘Hdeogar s 3
BAAEE T8 Ao)A} Fxrdoz ARggi,

13) Hegyi, L.(1991), "Hungarian Art in the Early 1990s: Individual Positions-Defining New Contexts" in
. Free Worlds: Metaphors and Realities in Contemporary Hungarian Art, Toronto: Art Gallery of
Toronto, 33. Erjavec(ed.), &3, 2204 #2l-&



1960 tHel 1970 d) (oW =756l glolA= 1980 thell AMTA EEAR= 5 I s
o] AR WS wolew FHo] gy H7] AFFaL, o] ARES HLE HHe= A2 A
A o9 An A= A&7k ZYUAA(Milan Knizak):, 17} 19641 BEl ool #3t
FAE AS Boks o, “95 Zdi(modern) IE7HEY] &S & 5 Avke A Al
wheb vl gk AFEEO] St S & 5 oA v AEAT19a EEr) e f

olgl Wl M RE HAAQ Ao, At Al ALEFe] STl FAEREY
Fol AR3|Fe A AbdFol ok tEA AR ddew dohHld A osfd kst
ST 7 -53] @7k, AmEszulol, 7 fralsehulobet THE-ol Mol 54
EEENEH SEUR 7MY A2 AFE guidld I2ERTYSES 5 FHA, diehs,
a9l 34 ToE EEE HT ded AXAE, F 19809 d&e] AARER AT
e ZAEE 19609t 19709t FFASA RYyFAelal stol-RuUEH <l
a3t &3} Atolell A& Al Avk RUYUFA durted A7FeS 942 Aol A
SN &5 dEmolM s AAY old& R A oprtEEA R ARE FHee o
3 ou, e Adle F3AA ALES e EEs g gEA AR st
o 252 dus APEeR kA @ghar, oldl Wik dEA Rl @S Wy Fo o
Fl, 228, A5, AA ol =7l AF —t— BES Holrlke o

JEM E2ERTYF e dwkHl o4 Hmow Bsta, EARE]Fo A
(post-socialist) FAERHYSE Wol X o] AT 5, DAE]Fo)4 FAEREY
To AR B AT w7k dEzheel A% e RRERHYFS] dEes W
ofgeldA AE v& HHoz HAFId RbE, o 7 "M M FAERGYEH
OE el fllth M= AR E e ezt HA F3e] 43S Ziskert
i, o M E EAERGUEAQ HAaYd daks AMSSHARE olE S
A Ao w FPshs Regs HAv DARSFe] Ade] gAstE dE2 B2 ¥~
ZHUEe 544 7MES AR HIE IAERTUFo|EE &7t B A S
o] F2 HAtEFe] S7hE WollA, aela v ARES] A4 141011*1 e ouE Ay
SAwE, 2P| vE FHESEY] AEFYrE X2ERGAR] Ao AR, 20417
o] 7pg AjARL oopr]E, 53] AbEFe A olH| &R & —%

Folof DAarE|Fe] ol Gk E% %X‘H ok ey “eg-e—

5|
}S 23

N

7h, EAe] FRAHMA WA a FERA ol Al A (Terry Eagleton, 1990:
173)eleke o] 2' e A& Al 14} ]ﬁ]ﬁﬂxd 7] “L/\EUH‘/]Z“““* ofe}, TF Al 2
A AN S0 A EANE Aol FRAOZE Friseh

B2 ST b Folt EAERUD @AETe) de AN o4 AlE
o] EAH. TFAE FAE Bd dEs ‘?j} A7IE s wde dsrhEe] A

Som olFd AlgEellth EahEd At 1980d el AAAAAN At U Al
o ERERHUZE g Ao gz}m, A7 detERts AertE AtE A
ool A H% g v 19684 Eese] ¥ olF AmEmubzloll A AL Y
o QAHololq A2t oA EE ANES] HE B TTAL AAA AAE A o
4 ek AeFo e Afo] JAH TS, T A A A Hefol A o<t
Fabok F71 Aol Aol A WA WA olgoz o e ek e et

14) Knizak, M.(1994), "Milan Knizak: Kill Yourself and Fly: An Interview by Johan Pijnappel, Art and
Design’ New Art from Europe, no. 35, 37. Erjavec (ed.), &3 2404 #¢l&
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T frasehulolst AzolElole] A &olMi, AEFORRE ] Aol FAHoH,
Aol sojopsh 2 sl ARl ol AL oIl @ Alge) Aok st W
oheldl FAHQ aeTEE YA T LAERHUZEY o HA FAF %2 A%
SRIEEE RIS
V.

shEaAEe @ ded welE ol sk ArFst AF BAFME BEojuthE
B, Aol v W S G QdelA Awe) et Az ¢
Soll 283, WA, AV, TV A d9nd o E59 ANgL wE4Ee 45
HA aEe EARGE sEel AAx A0S W, AHHEAE Lo 24, 2eln

o

Aol gl A3 &gk AT AGER solF Aol 1902de] 2 oA
“Fole & AP AN ol wANAW AP At el o8] g BHe wolEol
A5 S ARG, 2 Al AuE REFor ol Esld A5 o
g TARU, =FATE ABHOR TR 7 Lol kAR ek wad e
2V B gaes x@agi 239 REFo} oy LRIt TP E BE =
AN 0% o Welehihs otk e G M= FabA vhleltt,

“ZHAE gelAe] Y AEF Qdoj= oldHlE=7|Aolt. A J
A, za ojujA el Adig Wako] itk L. ole ¥ Mk WA 79 doj= LHE o
Wl A oEle®7] doj7t & 5 = A HSskAl ARl A ke

o

19 #-ol A 7HdF2](Conceptualism)oll tdk a1z ofF {835t}
Tot= Bl B #do]l e JNEdFY = ASFE =7 StollA I A 2FH Aol A
2o 'o}e-gr'E AGsts HlFAAH dadAoHA FAERD =
71] /\}Q“Elﬂ stoh, 19l o A g Ajo} TR F o e A Aol
= FHA AFA TAS YEE &old TAERT S AlE &)
AUAA 74314 Fes A AHE Eo2ud, 2l 34T
JQl WA e} vto = o AAX7|7F B 7] AT dertEe] AsEel yE
ApAle] FESE D7t vk 7FEX okt ok(Flavio Garciandia)d] ZHed ol A
o2 ¥ Adxv|e ddeuld &8, MM E AL S Fabm Ao %Zi]%"éi]ri
Al HHAEol7tE dAlekeE A& A ATFIEE, FAFO A Y AAAIA dFE AT
o} 1979 FA(Milan Kunc)= % 3 Ho%z]g 2] o} ko] Hols ?}501 AL ]
o] 2E olgles AlES B, AFZ(Leonid Sokov)i 1988We] mylz # e}
3 A2 wEd 19899 Y ¥ o|(Andrei Filippoy)ts A ¢ W& /“7]5—_:%7?1% ER=E
ol AAlgT. 7)o #FA A (Sandor Pinczehelyi)®] AR Z2E ‘X1 W (1973)<
7Hd ol & Ate7F HAled, 1 AEE S AAgte] ZAdtH = 1 Fx) . F7I(
Lorand Hegyi)e= o] ZhFell dial vha-3t o] 23 np A}, 16

e oxe (m og

Fﬁ
flr

©
i

E o
oi
ON

i

£k o

15) Bulatov, E.(1990), "Ich bin iiberzeugt daB der Raum der Kunst und Raum unseres Lebens zwei
verschieden Riume sind: Gespriach mit Honig Schiitz" Kunstforum no. 106, 258. Erjaves (ed.) &3 38
oA AQAL-
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e
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_{n ol
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rlo
o
N,
2

AN Y 29 7p5 <
o} git}. 19 dzEe WX
Z3}9rt}. .. Pinczehelyis = o]
AAAH EAZ THEWA Fo] wkE

s
e
N
2
©
:Oé

@ FA4 AN 5@ A
e = ARe A =X
... Pinczehelyit= o] <&#ES 60die

AdFolsh Agact.”

o] g7e] d&vbe 1970 el = ol 7|
3 AdHom seste ¥ 2A ou
i BARe SeuA BA AAE e

AFud, oE el WADIE =
7] waERE e Fus @ Ao

), olu] ¥2ERHLU S0l

fw

“EA4 glo]l AlQle] &=, & =ol
7 FAAA FA 93] o)A A A
S BFE A A &a, 1 AAY T8 . -
shA ekS 1Ela AojHl AAS spA[He <& 1> Ay 1973, photograph
2 UEES A EAE AHHoz dAEE Aol Atk s EAVE dAR AF=2A, 1Ea
g9t st antdRl FHEoRA JFAHoR V5T & dent, AASHA FERAQ AolHe 11 EA
°of JEIAAQ EAE o] ofyet oA AAAQ A3 o] 1 owfxe] #AHCTE.” (Slavoj ZiZek,
1991: 143)

IR EEAAS AANTeEZHN, aga AAQ SAES HFoEZA 183 EA49
AAA o w GAAQ gujE vhE WHORE A stk A& 601d o] dell o] Ao}
PA T2 5] o] Ao AHustet HAaE FHHE AlY, 159 oL (1g il g Ao} m

]

) =
AHL S48 ol o) At

(e}
d
2
o,
it
N
)

22714 gl ole) PeHAR BA) w0 BAH 4L QomA, 1E
sozo] wol A, o] Auel Bele BEUA gov, s, JUF Ao B
ASE o Aol AT ohiehe A& melFE Aolth. oled J@HoR BWast A
ge A B9l siglen AfomA, 1Y UMl FrolopRE WA EAlel7l 2

e EAE 2 AAY vE SHoA T oo g,

16) Hegyi, L.(1988), "Sandor Pinczehelyi's Emblematic Art", in Impre Bukin, Sdndor Pinczehelyi Géza
Samu: Ungeria, Venice: XLIII La Beinnale di Venezia, unpaginated. Erjaves(ed.), &+& 3204 #j¢1&-
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F 95 (Andy  Warho)ZE o=
goﬂ—@wu}. e ol
A AAE 19 197333

<& 2> W9 Y, 1986, oil on canvas, 120x<140cm A€ W] AxAR1 THAE
ZFak vleslx] gk=th 9 &0 s A Yd<=(Fredric Jameson)S t}&-3 Zro] 7]<&3hw}
9=d|, o= 7| E & &5

“AF2 Andy Warhol®] ZHES Wd glw Z7FZal Wolu} 7wl A% 0o A3k Fu AAS
oA E FRIA FHAoR YehEd], o
TS T Axshe Aol 19 #E
t}.” (Fredric Jameson, 1991: 9)18)

i =
i
ol
 TH
ol =
SN
e
= o
o5
3 1o
ro, o,
S 0%
N2,
o
PO
oy T
]y
zo rr
2
ur o
o e
o>

fad, 7 A3FY FrtEdA diTdse] dE, 1ga ok Y AFES AR
A2 @A tig w4 1dS g dFES AT}, ol Thsd
Zhol| o2 A% A&ste] FAHAT 2R HX A olul =7 s H]FA QL T Al
HHAL o4 AV S =Y

ol9} H|Z=ElA WAAE = 19810 Frbe] =7 AWz w7k shek gy =Aog 3
e stzEgbs AP 29 S, e 39 wE A Y AdS AL, o] #
Fo WE HY vkRue 9o AT 2 o] Fol], 2E WE A °J°ﬂ =7 3
Al ARE AABw, e gAe] F3h el 4AS Pk o] APEL vhg ¢
o] Atell2 W FHAch: ‘Ydigt RWG 42| BE’, RWG Ate] &2 fx]’, A=l IR e
gk RWG 49 UFE. RWG + %7, st 18a %&1% FAskenl, o] dswvie 3
7hel=r7) o] 37FA] Az PR o BZMA o] thdEelAl A A wrARAS Fdh oYy
g oAb Ale FelE =8 Wl ey, ey :Laqoﬂ E9tetal 1 39l Aoksid
A Al(the lived world)®] =7F4 <l A xS0 HAat Faa|Mth= Ay, 1973d2 AR

¢

.

17) Bulatov, E.(1987), "Interview with Erik Bulatov and Ilya Kabakov, conducted by Claudia Jolles" in
Erik Bulatov: Moscow, 42, Erjaves(ed.) kA 34004 A2l

18) ZdErsh el disid e thes e 2 -3(1989), Awdd, PdEn|shg, | o]&3 AX, Mg,
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Fobrl siA, MARY Y WA e TAFY FAY LRAS B

Fe a3 oh
AR guAel, A W ved mrEAe Bad o 9ln, 414 oy e
2719 A A ola] a8 AfEAh oAl TAES WFF Al Al A
Az BANANE A dartel Eo i, ax old@ A4s B &9 ads v
South, welme auFed e gREWY ohys AAA AAEe 2R AY
= jolo] glold AR Fghol A EFAUD AAFA Fxs) grka Feal S ol AAE
A3k AZE AAEe BRAIG ARl m AN AT AA) QA e AT
o A% AAA oldenldl $4s FEHNE AAA AALwelth. o Asksl waA
Coleld AFEA gk Aol 98 oldeRAE b A gor, O F Aleldi ojn

kol A EAEA] ZErh d&d ol THAS =ydle d ojA AEHd
F = 4o sputeltt. shvfetdl oS, 4R Al =(Louis Althusser) 7} #4350l
oldlg®7]9 g REdele B3k, Al SER Stolm V1Y oldlERI]e] A
£ HA gt 7] 7Hssty] wiEolth 19
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19) Althusser, L.(1966), "Cremonini, peinture de l'abstraction" Democratic novelle, no 8, 10. Erjave(ed),
oA 3704 AL
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AR AN, MR AYFo] thA] wEol A, ThE d&rtEe A% HAL we
Yol A ukskEl AAelTh A o 2A(rwineln Ba Szuvel s Pe
1984110] M lo] o] eld g MAFAM, vt 9, 2] v E, g L2

Yol dlertSe] AESS B4, o2 15 Al a¥n dxo FAZ /g 1
ok FAll AR, TEan gt dee] o W AAA e S8 ujd Afele] &
Al = WAE gHHew =2yl

V.

ool -2z 7 ARBFe el A o] FolX] WEE dEg Abd Aol &EHom
ot 2 2ddes ALY, AVldls AR 33}, AA, AR, YAkl aelal v

tert E3FEo] QlaL, volrk Al A, Sof HelAx e 5 S dE 5 Ut 4
A 3221 Aokt PFs E’—H“‘Eﬁ Aokl % |7} 7HPop Mekhanika) L& ©]vt
Al E2uYol o< (Neue Sloweische Kunst)e] T41S dA4 A E}O]H}’E(Laibach) I
o] goke A3 g3t FAFAE AAEG. 1980 ] WEER=1e] 2F % Wi It
= woAH AP Fo flelA FAEE duA TF AAEN X}/\J%o] ARZ T
AAQl ¥ AZEHS] Al Par, Exol Hnf o2 7Y Fd =3k AH 9 skt
il A dojuts 52 frarsdtd|ofe] A7|-3E] ARs|Fe]e] Fnkie] EQlglE o]

SR714 Ao vhE AAFo% oo AAS T3l BX A HsFY olHS=7]H

e FAEY. EekaAtd, 1 Alz7F HSE 1980 olHE A ES AA A olh &R

=z o
A FPorM 5L o8Y ARFIH, RAELA, g FHE T ol
15 BAN A B Aol
S e AAES AASE Ae 1 HEUE fAFAAT, o) 29 /e 443 1
e Adse] BAS B BARFH 20 ackHo Rl AvE Aol 23Y 43

3l omm

Mo KU pot =,
&
H
QL

7)ol wabs @ALE oA zle] BAX REe vl A, AuHel HE
Sobd A7 mele] odER A, AAA, A5 EALAL o weli Alsl Hob A
Eotel AT AT, WA BE AL3] dolo] AdsAA) FFe mA] W] Fue 4

olHl&R27]9 2 dojilth 1989 WE™ Aw F3] o]F,
3| F 9 (state—socialist) Y52 FHol2 AA| &3 o]F wAsx
o] % Fujfolo Al HojXl Abefjol] gk x| H | ol o]

A A AR A OAFA e F3g ojulA - oA Fastelehs ol 714
9A% HEH ojulw oldlyth - & Tohel AgAsT AR old AT X g
o shite] HEG Tgolgith BT FHe He Mol 1eix] a—ma A= wele

2Asee S 4msl A dehie el A AAda, 0 Fe T
g Aol YTk Kierkegaard7h R vlgh ol v Sl A A
(Master-Signifier)7} olv] S5 U2 #e2 Qomzict BAeti, 150 A= Ao ol
o4 AR B W, aele Fad Biel waag Sl 9E G4 Agel s
APE B4 G 0% FEez ARE PEts 2 44 g YrdsEd A
2 Zobd e UFES o RS PR Aem FEAL.. At HEe 21 B2
&0 At 79, Z $4HQ NS 2R 5 QA 99 9, 15 3 shiel wa
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(A3 4 AA)EHEH oE g@3tRe] Fdets 553 FdHdd Fojdd Aotk 158 &
Aol die Ez g2, ofAd ojus ZAH Q] olf &Ry A TR AEY JIAE AR
yste A g5 o] el tigk et (FFFARNE AF-RIFF7HA]) B olde
2713 Afre ol WAR EolAWA 28 25 Al Aol ofd S HAEH] 9
3 ="t olHd dFel Faw AL ALY on, = mYrt ded], & e $7]-ALS]
T3 FAo ko] ofe}, thE Azt Holgt= N ofu| itk o] thE AIRFF o] Al
e E2E-fFEIOHH(post- utopia) AltHE] Eel g ZItiE @AA SJulelA
Astek Flojt}h. o] GALE|Fo Adie FEIOHH d<s, =, Ao AU GAHRD ofirt
22 dgo] Al WjEs “EXE-fFEICAT o&s Aidd Zelth"(Slavoj ZiZek,
1991: 1-2.)

AAe o AL W A4 AN F34 Aalel Aze 4 A
oAU ek, shte] w=3hAFEF ) A U‘r% @itre] Figs 55
EASE oeld BAAHEe ot AdeomiE W AL
mediator)gt1 F-27|% o}

1ol e}t

4
F07 4oE

% Lo
>~
oﬁ

ﬂil

ofy

=712}’ (vanishing

“ARAE FAR S WERAL A, GAo] g Fel wFEE WAl ojs) tehdrt,
; LAl v ge] dalE Fael F@Q HswA, e @A @7 Selq A4

il
%lEr ‘dEe Z:%iL A71'(Weaving)7} AH219] L& vhA|ar
Zize

BPolE nEE 2|5e] gAotAsl o], o] AlekAE FAX @A T
o] wAet A7) Bkl Lheht e BB oA Uehgth ofHd 2EEHe Al 3
o el tig Ao E g T ARFel e B 3Tk 7] A3
Zole} galEFel Al7le] g Fad elAoldEtE F Sl BeEZE AudE A
Aol w0l SR AT Aol ARFolo] sl 1w o] )20

o] @Al WFAA Eol d%e AW W W, b= PP B WlEE dE 1 4
AE Eol AATHE L Slolm ATk BE AL AN A BEF A6l AHAE
o

A olFARE=A, F, =5 SAAMAA oldERIIE SAMIAE T
H =
=

of g Mg A% HAs, oW A%
=

% gA 2o ey AdE 297

4 M
o,
i
B
e
N
lo
i
> ¢
>,
>
ol
N
1o
A
%
[-'>~

5| fFEold Al 3o 2= dAes] g4 o

gAold A4l Pure] AEH W WA AT ARFele FHe ga) Ashi X @

T Fgol AAZE gl Sk AUX @eo] BEHWA, 15 e od I
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Situation of East-European Art : concerning on the

Post-socialist Postmodernism
(abstract )

MoonHwan Kim(Dep. of Aesthetics)

In this article we will concentrate our view on the situation of the European art
scene, especially the situation of East Europe around the year 1990. The reason
for concentrating on this era is to explore the relationship between the
development of art and the dismantling of real existing socialist countries,
especially regarding the dissolution of the USSR. This task requires inevitably
the approach of comparison with the concurring western system, as well as a
sight on the endogenous development of the socialist system itself.

The changes within the system did not suddenly occur in the 1990s but
were derived from former revisions in the 1950s, following the death of Josef
Stalin. Nonetheless, the radical changes of the Perestroika since 1985 finally put
an end to the political system of socialism. This article, in its main part, deals
with the phenomena of socialism, post-socialism, nationalism and post-modernism
which evolved in the arts of East-Europe around the year 1990.

These changes however are not limited to the actual art scene but can
also be observed in the theoretical engagement of Aesthetics. Unfortunately the
"great classics" of Marx, Engels and Lenin have left a lack in this particular
field of interest. The late publication of "The Basics of Marx-Leninist
Aesthetics"in 1960, which followed a vast repression from the political side, is
an indication how difficult it was to develop a theory of arts in this setting.

The politically distorted arts of the late socialist era can easily be
regarded as a temporary phenomenon based on its particular historical and
political conditions, which are now to be seen as part of the past. Even so, in
the current Korean situation, where we eventually have to deal with the
North-Korean version of a similar political setting, the occupation with the
subject will hopefully shed some light on the future.

(Key words: Post-socialist Postmodernism - socialist realism - nationalism

-concept art - post-socialist condition)
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