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14) Ho| Zto| ozt 2F3s| cf MRIctn XRISE| &7 o HES YISt "I am by no means sure she has

got rid of him," the Doctor said. "There is not the smallest probability that, after having been as obstinate as a

mule for two years, she suddenly became amenable to reason. It is infinitely more probable that he got rid of her."
"All the more reason you should be gentle with her."

"I AM gentle with her. But | can't do the pathetic; | can't pump up tears, to look graceful, over the most
fortunate thing that ever happened to her."

"You have no sympathy," said Mrs. Almond; "that was never your strong point. You have only to look at her to see
that, right or wrong, and whether the rupture came from herself or from him, her poor little heart is grievously
bruised."

"Handling bruises——and even dropping tears on them——doesn't make them any better! My business is to see she gets
no more knocks, and that | shall carefully attend to. But | don't at all recognise your description of Catherine. She
doesn't strike me in the least as a young woman going about in search of a moral poultice. In fact, she seems to me
much better than while the fellow was hanging about. She is perfectly comfortable and blooming; she eats and sleeps,
takes her usual exercise, and overloads herself, as usual, with finery. She is always knitting some purse or
embroidering some handkerchief, and it seems to me she turns these articles out about as fast as ever. She hasn't much
to say; but when had she anything to say? She had her little dance, and now she is sitting down to rest. | suspect
that, on the whole, she enjoys it."

"She enjoys it as people enjoy getting rid of a leg that has been crushed. The state of mind after amputation is
doubtless one of comparative repose."
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16) SZ2H7| Mo XIS LA MZistn Usrbs (ks H=2S Yefsh 2= A MH(ITE) olZ A=A HAIHSZ
E2{tot. “You try my patience," her father went on, "and you ought to know what | am. | am not a very good man
Though | am very smooth externally, at bottom | am very passionate; and | assure you | can be very hard."(154)
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CF (No one who had ever seen Catherine Morland in her infancy, would have supposed her born to
be a heroine) =& ‘&’ o|otx=Z FHMEl 2ol CHsl T HE A 0f, o At XjAlo| S et
2ol of{HIH Lt MAAL| FHMEIO| MAMEH ZE= QAERIS| FHAME 2ol BXMZAl HiZ2h A
o HE 2} CHA ofH ZA 7t Uck=s ZAQUT1? Y| XHH| A HIUH| E(Elizabeth Bennet) FE{ of|o} E3H
2 (Emma Woodhouse), T Z2to|A(Fanny Price), 4 2[S(Anne Eliot), H2[=(Elinor)2t OHZ|OH
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18) F7Lt HA ol 22l= Zolztd <& JFAX e Wz eenls shojc|2 AAsh| st sigolct. olzic) mgl 25
A9 XMo|— “the confronted power of evil and goodness, the sense of hazard and clash, the intensification and
heightening of experience corresponding to dream and desire'—= SFtt8t XotCHPeter Brooks, The Melodramatic
Imagination: Balzac, Henry James, Melodrama and the Mode of Excess, New Haven: Yale UP, 1976, 156). 12{L} MM =Z A
A oz AMEE f¥ste Hle 2 gdAE FX = Roke A 2ot 2R FAECH ATt HWEEel o|FEoF =2
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19) cf: "No Ireland; no Scotland; no Wales; no Cornwall. No 'Celtic fringe', as Michael Hechter has called it; only
England. a much smaller space than the United Kingdom as a Whole. And not even all of England: Lancashire, the Nor th,
the industrial revolution—all missing. Instead, we have here the much older England celebrated by the 'estate poems'
of topographical poetry: hills, parks, country houses..." Franco Moretti, At/as of the European Novel: 1800-1900
(London: Verso, 1998) 13.

20) Peter Buitenhuis, The Grasping Imagination: The American Writings of Henry James (Toronto: Toronto University
Press, 1970) 108.
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21) "Who—or what—is to blame? Is it Mrs. Penniman, who by a thousand blandishments has encouraged Morris to believe
that a softly importuning Catherine might prevail over her father's hard will? Is it the cavernous greed of an
intransigent Morris, whose charms wear off as the money recedes? Is it Dr. Sloper, who places deadly prognostication
over hope, and punishment over possibility? Is it Catherine herself, obstinate in her perilous trust? Is it the
treacherous idea of the romance of art?” Cynthia Ozick, "James as Jilter: Absenteeism in Washington Square," American
Scholar 71:4 (2002): 58.
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23) “From her own point of view the great facts of her career were that Morris Townsend had trifled with her
affection, and that her father had broken its spring. Nothing could ever alter these facts; they were always there,
|'ike her name, her age, her plain face. Nothing could ever undo the wrong or cure the pain that Morris had inflicted
on her, and nothing could ever make her feel towards her father as she felt in her younger years. There was something
dead in her life, and her duty was to try and fill the void.”
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“Cather ine, meanwhile, in the parlor, picking up her morsel of fancy-work, had seated herself
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292-296.

26)In the hall he found Mrs. Penniman, fluttered and eager; she appeared to have been hovering there under the
irreconcilable promptings of her curiosity and her dignity.

"That was a precious plan of yours!" said Morris, clapping on his hat.

"Is she so hard?" asked Mrs. Penniman.

"She doesn't care a button for me—with her confounded little dry manner."

"Was it very dry?" pursued Mrs. Penniman, with solicitude.

Morris took no notice of her question; he stood musing an instant, with his hat on. "But why the deuce, then, would
she never marry?"

"Yes—why indeed?" sighed Mrs. Penniman. And then, as if from a sense of the inadequacy of this explanation, "But
you will not despair—you will come back?"

"Come back? Damnation!" And Morris Townsend strode out of the house, leaving Mrs. Penniman staring.
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of Chicago P, 1975) 203-205.
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Popular Fiction and Personal Style in the Nineteenth

28) cf:" “As it were” constitutes, then, a double triumph. It manifests James's transcendence of the genteel
tradition, and Catherine's triumph over us." William Veeder, 2 204,
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abstract

Novel and its film adaptations:



Henry James's Washington Square and its movies

Yoo Hui-sok

It is now commonplace that reading the movies has a legitimate place in university
curriculum. Apart from the fact that film studies has established itself as an
independent academic discipline, comparing and contrasting original novel and its
screenings has become one of the most favorite subjects in literary as well as film
studies. While literary intellectuals’ antipathy against cinema is deep-rooted, movie as a
visual text can be brought into play in education of critical sensibility and value
judgment. Much more can be true of film adaptation of novel. It can be even argued
that studies of film versions of literary works in class is one of the most accessible
forms of modern literary studies to both students and teachers.

Comparing and contrasting novels with their film adaptations would be a challenging
task; reader, say, of Henry James's Washington Square(1880) and viewer of its cinematic
versions should be integrated in his/her critical response. William Wyler and Agnieszka
Holland, the two directors who turned the original novel into sharply antithetical film
texts, The Heiress (1949) and Washington Square(1997) heavily draw on the popular
themes of revenge and love. Readers, to say nothing of audience will be attracted
much more easily to the story of revenge and love primarily because of their inclination
for wish-fulfillment. Revenge and love is one of the most easily consumable themes of
melodrama; whether screenings as a visual interpretation succeed in transcoding their
source novel's creative tensions into self-sufficient cinematic texts depends on directors'
artistic command of visual language. In case of Henry James's Washington Square, we
still find the novel outdoing its film adaptations.
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