o1=%F A159%(2008), pp. OO~O0O

A3t PE] HARZ H]aL “seeing-as”, “seeing-in”"S T4 OE

B}9I5 E] LAE v

“seeing—as’, “seeing—in"S Ao Z"

1. A&

njste)] QloiA 1§ = 313k AF S Azl wdk dule Y B

S BEYo7]= FA otk 3814 A(pictorial representation), & HA
(dep1ct10n)°ﬂ st A T EAES E $o] S ofdA A
sh=vfol] webd 7% O]% A2} o], 1BjaL A olEow iE
< Aotk g7t 18 ] Agoll ddt 19 S Hlofsith=
A& FAsHE o] 82 flaL, A $E7F A4S o9 299 Stk
o ofd gide] Aldos Hivg Anshs Zlojth o] Aol tigh A

i

-

o

;9

* o] =RE 2006HE AREKAAAR] ALoR FRERFAR AAS

ol =8 AEd(KRF-2006-321-A00488).

F Al o: seeing—as, seeing—in, BT FE3}7], o154, FF AA
seeing-as, seeing-in, imagining seeing, twofoldness, pictorial representation



2 SlF== 7594 (2008)

Aol o2 Aol et 71324 aidah Geol 7129 slid Atelo] A
ojt, A= Fel7k E3Fe] A= H= Al Al B3RE 2t

AR S Sl & deTke] EAlolth 919 EAlEel tig ¢l
o] e o|2E0] 9Jo] o, AL old] FHE B =RE IS
o] oz} 1t glrt. o] w=ielAE 3] Add] vl EAlE of

3 7 @0l = ks ol ¢ W, 5 dalddt dEe] e Ay
& Aot
Hakd 38k A A 75 seeing-in 2 e, 452 Eral
Ml (imagining seeing) = ATt T+ Aol BUF 19 WO &
I Tago] AFshs e SAloll Erhs HolMs dAlshH, 11 gl A
AR B Ao g Es vty Tejan Tge] ARk o
5 TR AellA a3 715 EAM sk el dskEs v
St ey S AR Abelo] Atel= EES AR Wde] djetol s
717F hdRitkar Adrgshs whd, ool visl dskele 13le] el 3o
&7t 1= seeing-inol| W3l FApAolekar sk ] Qlrk ol tisl ¢
= g8k seeing-ino] FAE ovlsh=A] ErEEtA] AL dskele]
seeing-ing &5t Woh= RS ARilo] Fgshs Erkal AMdelr ]2 A9
St Adrdd o glual kgt o] s=ell M -2l dekele] BEHA B
*}O]iol Tk vkE AAE] A (9] ool tid =0l o=
g AdRgElenw), o el ¢ B aad o e o
=HEe AN YR 288 =58 Zloth

ol

o

i

inl

& 9] B AT v Aol ohid AEE WeE et
£ 3P R AZHolekn s, FAAE wEA Selel s

].
5}7]
7k AAQEelor ke Q) F4¢ nwIny Walde o] o A



2
r U
_0|L
K
a2
o
o)
° nXE
.
)
%
al)

(e} ] =]
= 757( O}*E‘
%

&5
/m}t
>
N
E}\_{
o
Rt

ot

o

ﬂoﬁ
= =
_<|3L

’(the “appropriate experience’)®]2}al F-5 Aot glal wsihr}l
Bee AdE & 7 A - e e 2 gl
o] Aalg zkar glom, (Z1y A1) 9ol AEeHA A=
IAE sk FehA(a suitable spectator)2fal 72| sF
A A A A7) ot 1 A7) @A SN A9
ol 34 SHol= 2719 Amge] REolule 284 JH=
&2 ZW(the configurational aspect)J_ﬂr AdE e setsh= Al
H(the recognitional aspect)©] At} o|A] D}U0] seeing-in O ZA|
]Zi"é—% ofeA HAwsl=rFe 28] Ao EAtL

p

)
s
o?.i

1y
=

=20
[rtl

=
i

2 Moo o X ™
=
o

B

e BN

-

o

2.1. “seeing-as”<} “seeing-in"9] T

Aa}e)e 719 AM Art and its objects[©)5} AOZ F71101A 3314 A H ]
]Zro— 3]3}4 Aol A4-3st 1 7](the seeing appropriate to representation)
olaf=|ofof &}, o]g3 Wr])E B} W& 7] Fol A wr)
(representational seeing) < seeing-as®] ¢t Fol2fal T8Itk 3314 Ald
of A3l Br]e} AFAA K] = seeing-as2] Aol HMAFe] 9oll= &5
o] 7|0l QlaL, o] 7l 1] AR (Y o % B171e)) otz w}
2 AR, $Ake] gl 27t i*ké‘} HlAEoA ol BAL
oA dulE BAY B dSellM A4S He B9AE &9 710l
QAL B el Ale] A9 5] 710l glofi 1 71l A
Axje) ofo] ofs) A0 AT s ol 1elx U5
& ol ofo|7} a7 A7) Al A H 27} ogk Alde] vhE AR

1) Richard Wollheim, “On Pictorial Representation,” The Journal of Aesthetics and Art Criticism
(©18} JAAC), Vol. 56, No. 3 (Summer, 1998), p. 217.
2) Ibid., p. 217.
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7) Alec Hyslop, “Seeing through seeing-in,” British Journal of Aesthetics, Vol. 26, No. 4 (Autumn
1986), pp. 371-379. 71 o] 51¢] =0l A 3]EF-2 seeing-asoll= AA, GE3S WO=
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745 (Hyslop, “On ‘Seeing-As’,” Philosophy and Phenomenological Research, Vo. 43, No. 4
(June 1983), pp. 533-540.).
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8) Wollheim, “Seeing-as, Seeing-in, and Pictorial Representation,” p. 222.
9) Hyslop, “Seeing through seeing-in,” p. 374.
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appearance)= 7AW FAlO Al FolehE A4 %S 7=
AL Aot} 3314 Ajdolet= Weto)A - 4 J?:V% S-27F A2
SN 71Z8te] 24 tid)] 1 AT} A 74?17 appear to be)
AR Wele A5t 0}% Aolth. el ade B ‘ﬁ/‘i 87 &EA
gom, gk 719 T4 A F0] Kol WA 0R HolX|k =

o

oo o rlo ff

)y

o 2 oo
M do
_>~‘><
ol

rr ol

FUH

ko
=3 T?Jb a1 Es ‘ﬂwﬂa‘}ﬂl Bl 4= gl o} ol Btaka in
= 2o AAH A AAY] Alm TAE B Al AR o
kil Uﬂoﬂﬁ Grokk. olelet Aol g ot FAMS ﬁaa , 2] "Ee g
7} shHoA B Al 49 CEE(‘look’)o] E7te] Halxl she] <&

solupell tigk Zlolt}. xE 2 Hi WA A 44 BN 127t

A3l gk A AME 927 & BTFE B dvkal A A sk, 10) o]

23k A1 o] FUPH seeing-inol A Rte] EA% Fo] 7hssithe Halelo

AE Z5E Aok

3]%;% seeing-in®] 5ol tigh Aatele] FHE v, A=
‘l_

ju
| AFRR 2 4= glehe Fgoluk oleld Fe] SAN Ush

10) Ibid, p. 376.



o] AAg AL A duto] tda} Abefjol] tigh A o]%0] seeing-in% T
A AFE & = ok A, o= seeing-as® Aol 710l off $ARA
© 3l0] BrFseAl gigk =wo] & 7t §lt o7l EATE B
28 o3t Abejo] 578ol 9lof T1ilo] ofR A AbElE AAE = gl
th WA A A Zke] Ae-5 AR, el AFE AR B e

gtk el ofd At Sl et didES BA 283 A2 7
o eJ&Este] oW Abej7h dojdtiar At Hojrt. = AAE ¢aL
A= AQlE BarA, g ofRlo] HAIE ¢ar QUvhks AMEE Teldt 4= gick
bAoAl 7ol seeing-as 9} seeing-that O 2 ©|2]dt A A
o g oy, o]Zlo] et Fle] A8 = gl vk 1H
A AFE AL AAZE ohy7] witolv e AlZHA Ajd e 7ol
seeing-as} seeing-that®] T2} FARSHAl AMEjS] sjehs Awsh 4=
Aotk 28-S B A9ol% vhe ofd ool thgh seeing-as 43S 714

A

2

il

W, oefgh A ZHA FA | 7)Z3te] of" Alejrh dofdtiar ”T%J?g
upeba] THAE 2= g AFEE AR B e AR 1 E
st ALElE Aldsa Zelld 4 ok Tefuk 7 AREfe] Thek2 seeing-as
B2A e Aolx], datdo] F4sh= AT seeing-inoleh= 5
S9S F82 A etk

dl&F-2 Yalglo] sk 33k Al tidat Abefe] o]
gk, webs Aste] e EAA 5o Alge ™A fett

AL e RA seeing-inolehs SR A4 H o EAE FARIT

2.2.2. F3lde] el gk 2oz |3
2o 2% 3314 Ad] oA dPdT Alele] AdoleE dakdel T
2 e Aolgkal %ZJ%&D} “IHE ~2A Hopel Iy oholA ~

& el adehs AoHQl o] thErks ARdo] IS0 Ey

11) Ibid., p.377-378.
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B3] vhgol tharhs 21 wAsA] Ra A shtel Adg 2
A7 T AbEE AR AR oE IS ol diES vt

el o9 B A9 & 5 gl whiEeld. i Al B la
= gle) Aol 29 Az B3] gl glejAlel Aol 7t o}

2, 1@ ol A|7kAjet ofl WS Bivle] Aoletn TR
B2 Azte] Al AelE stepsts e Az} a8 At
: 4g AAG F A2

223 AL E rw e 7t

e
2 o

oAbl TAskL gl ti 44,

A3 glojokt st} 17t d@ B AREule] <>yt 2o Algr)
Aol dojttiar & u|, 3 Py} 3 ofolZ Z7A) 817 e u)ent
5 TEHI HES B3 Utk AFEE geksbr] 8 Ak EA)
s} ofo], rE|aL W, M-S e HlES Bolof gt Al
o Wiz 7idS 7

Il glojof gt} vkl T17) mllenkgol HleS

TeEE S BEO, O 2 oA Foagla oo} B tiEs

ol Y1 831 &= ol RN gHE & 5 AT, 7 v5es

Zolt}, 2 Mdrgo] 7e] 7)o
= .

£ 4 9l seeing-in©| & §l

o2 R

=

A-45H, seeing-asZA] HA

Aol FHA 72, = seeing-ast %X] & 87l seeing-in 1
22 etk = 1] ARA TRl oEsrlel AdHEhA] eretth vk
1A seeing-as7} BAH 0B Aty = A2, 249 Ugo] IdHoz
tiolal AR 45 94 1L 49 o]7] wjiolrh

dakgle] AA F4 = seeing-asol A= o]F/do] A 5 glo
seeing-in9l| A= o] FAJo] ARG 2 5 A= L olA A7k
g}y AA = sk FHo =z o|FAdo] 2B Ak 9loja] FgA o]
FolaL, A= g Ao wA o)Al Bst4 FHI WA FHETe
gk Zlo] ohek=(consistent) Fgolth. o] do] oFgh em|EhH, o] &

r?“mu;

e}

I

12) Dominic Lopes, Understanding Pictures (Clarendon Press: Oxford, 1996), p. 46.



seeing-in®] SHF L72] Foleks 27 2 5 {1 Blofrt elivsid o]
o] WA FH7Fse Alojehd o]gAdo] A8 %= seeing-in'e 7
& Zlo7] wiitelty ey o] do] gk Aojehd, o]Zlo] 3|8k A,
= HAbe| lo] BeARbeks #A7F Al7)Enh Dkl 927k EH7]'4
5] B3k 7HAL g A5 BARE o Alele] A

of Feksh 19-& E71A dvkal Eepgivh et o] 25E o]
IrAoleh= 542wt oA ek, dvkebd $-27t

8 sk ks e
ol TS AR, AN S 1 ES olshE 1] 1 helv) o
The 417 24 97) wEol

Gafelo] ol FYSHEA AN FHA olf, THE ol o]
A A B el AR A oheh aRe) B B
Stk 27k feks Fgolgich. et oleld B4R e Felvk 1)

= %/‘]Oﬂ Hold e 45 9x|uk ZHE| X7} dels g2 S
Bo pl A Zoba sE AYs Aoluh 18a Yakele <t
S APoEA Bopw, Wttt sjale] FAld] FEahs

il

o

)
&y

2 A 3§

Z6] ohjeh 275l Aolch iz wakgch, Telu ol ¢

7} g a9 919 Bel olnl Aoz Bso] glojok drke 2
Q78 sejEle, T13l0] 3t 9] o)AoA] dojtti= BAL gtk
4:9) Tgle] A9A13] Sle] FEe v SA dlge] 94 S 9l

13) Wollheim, “Seeing-as, Seeing-in, and Pictorial Representation,” p. 213.
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o] e BAl B0l Ao ohtk, 4Fe] AgsE et
Ma oA 0A) e B zle] AR FEe Ashl shslel u

o, olHgh A dHE
w5 2H] EAE oSN ofue} 1do] S ANE TRtk
sgaE e g gl dhveld 2319 A2 o) by definition)
HARE oide] Aea A 7] witelth oSS duahe Yl
Az, vER o] g o)t el F 27t w5Y] AYs 2R B
gi7lel =59 a9 ado] oby 27k a9s 7o RA B g o
T8 DAl Aoleka BEA L Bt ey w27t w5 -
= s CRte)

4310 9] seeing-as, seeing-ine] T2 W= A|E714]9] 7 =2 &
Ao HH 92 seeing-asohs TTHEE, IHS W Apolvt AEshe
33 22} 599l seeing -inS AAEHE Zo] ofe] 7] ARS8

2.2.3. ﬁﬂomfﬂ @ 7S]

o] Wapele] BAL o]8o] 44 ¥l Tflo] opite AR
CEohe &401 71 o]&Eo] EReS Kol Zlolghe ofy] njeAEe] As)
of giA] sjele] &rhar Fkch14) Yaele] Ad o] 2ellA 1S AH
o= wolsl= A7xte] HH3 Aol A S 3l omehs
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227} QI B Svlole o154 Wel AewA, 1 4He
39 910] B7bo] WOl 24 23t A A F STl ohah
AN, 1e4:9) IR S} B sels 2ol ohlzh e 47
ANBHE 5 w59 el Rol7ldl 1 olEe] SwelA ARozA)
s PR, )i e olE ) ol5e B sl a9l 7]
wo) thde A5 Rrepresent) H°] ohe} ]77/‘/0/"7present) olg}1 F%
gk freel ofe] g E HrlEeld Zes vl freldiis: dEe
AP T o HolA =& Lole Ak shal oA woelA A2
< SIStk olgf o]2fg Wrlsoly Ve A 19 Il ARE v

oA, Al A AR 1A Bol7|vt dhvh=
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52 g4 71502 AX ¥ (presented) Hlolth w4
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1o 9

=)

rlr
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Py =

o ] Aol et e BuA AR e B Zlo] oz}
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I
o
1o
~
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|
oX,
o
N
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lo
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olf
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2
el
o
2
i
i)
Y

& oWl & A2z AAShE 75 2l 7o), dasle] Ajdel
A= 7Fssithal sk, 98 woll HolA| ek As HojE o glvh =
A, w4 1" 35 AR e Ves 2Ll el 1 A T

T tEr) AdAxpe] 9ol 1 7] FgolAnk, ko] Aol gado]
dalolA] eirh A, =59 19l T1Rlel] gk ojugk A Aot HE,
1 aglo] BHojx)= AAg S AAlehA] o), 3134 AjdelA A4
g ARE 271 SsiMe ol 250l kol w54 TRl a¥E

pud

14) Susan L. Feagin, “Presentation and Representation,” JAAC, Vol. 56, No. 3 (Summer, 1998),
pp. 234-245.
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A8 wes sl § avbdolehs ARl E AZH YA, £
o 1ge 7o) AAF 84S AAlelA 2ol 1 1ele) Be-e A4

w4l TR A2 A0 ohth 2elT $et 2eie el 4
AE del 219 A4 UaYE 0|83 el Fekfelo e

e AufalA] Eal. ol 27}
Hle A7k wvel 92, aelw

19 o g
>~
>
nx,

B wsolul] s7ke] Z1%u Bl tle 28 Aee Aok,
w49 133} S84 Aol 7 71l glof thErks Abde] shke) 1
flol /1% S 71 5 sl R WP A odu. st
W Aol Qlo} mime] o] FAke] A P wEolet
92 ) BAOI, We T I £ gow el oA o
22 d8ka ARz 1= Aol FAZE H Aol ohek w459 1o
ARl BrFsss e 9lo] AHHgieh et v Tejg AR

o] 1] F 7)FelA Yo EAEA £5S ol8st] e A
e} 34, A ZH(percepts) 7Hd(concepts), AL B4, 7] X|A]<]
A AZHA vt a1 ZED o2 ZRE Ao)o] | To] ofe] #
Ws 7 Adst 718 E denh a8d ds A PdS 3l dle
AApH o T §

o] w=o| A HolE w5el 19 o] 3314 A= e Ve s
o 3|3}4 A= - olok st wbA =& 1Rlo] 3)3hH Ajdol
ofeh= dalqle] F4o] rhal gueitt ey w49 1gle] 3|84
Ado] o= T4 Ak o g REAFAAQ] Fl o= Holgox|H, o]
gt Hgto] Thaell & WIS AA = Eslqle] o] AAE T o 2
= Ao o]2A Hr.
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15) Jerrold Levinson, “Wollheim on Pictorial Representation,” JAAC, Vol. 56, No. 3 (Summer,
1998), p. 227.
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S Ao B o]FAdo] A e Wirdl(simple) seeing-in}, ©]FA
‘dHoh= seeing-in®] g 558 A4 5 313}
& Qirh16)

dnIEe 9-217F AR(picture)ol|A] & o918 Hopd, B2 §-

314 E(pictorial seeing proper)
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W 919 A% ATFOZRE T oA wi oA, Bsklo
AT ek 2 EE A FoF sgelrhs) Sgon g
© Aol FAF A= A BrgsA7t vkl AR =8 dlssE
owxe] aHS T A, olele 4 Aot e onle] Ak
Q1 oA o]2gk do] doju=As kA ath datle 1HS
&) 927} 1 ¥ A 0= 9145 being visually aware of) 3. T
s, o] el elnlzt 4oe) Tolelzh Rusk Stk Aold, 1)

2 ek $2l7k aRlel mHlelA) AnE vk AR AL ol
o % obgfl A Qojet 5 Q7lel U ofstvl, 1] BAL 1w 9
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= 712 A= oA ¥W A g4H
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seeing-inﬂ 3 Toﬂ

o[A] #Al= 1HO FWS QA &= ‘?lr 3 seeing-inol A 2|7}
oA AAE AS & 5 =7k} 7 o] 3 seeing-in©] LA 2fn] 9]
H(seeing) 7} oA A ThE7HE ks doltt oAl AL & olfe
Y1919 o] 2ol A seeing-in®] ZFA Svo] 1A AN UG Aa}
Qo A& 27t e seeing-indll A= T 2FA SHES 2|87

%97
aol). o] EAlol et eilee] Al Thga} ki S} 71

16) A& ole|gh Fo] ol =e] g wh o]}l sF=H|(Ibid. p. 229, n. 7)
ZHZE S O seeing-ine F-F3AITE

17) Ibid., p. 229.



22 91F=% #1597 (2008)

<l(Kees van Dongen)2] ¢F7h oo}l #9717} 7]& <&
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3. 4B BARE

HEL A3 A4S A=-A8h7] Eol(make-believe game)Z H-
s 19) == Ash7] molek ofo]5o] Aghs 7HAAL =
HololA 1 HYS e 7 vk ofelrt ARt ARsAE kel A 2

A s A7} 7R Alkee], WiAlsl7] ol 447 )(imagining)
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2 574 Ffictional truth)S AYA]7|=
Aeg S AL YELS AT golF o - (prop)”ah T

el AL Aol AL 17 FeIck, G A
= 42 s gk Tk Aol n s A 8T

19) ES dar] o]l tisirE v =i-S Fxdte
&3 TAd ST AAC w1z 3] A FHeR, (v 23,
1997), 109-155%.
QF3 Tale] AAH B 74 dide] EAIEA AL 277, 1999 7}
2), 81-104%:.
258, TAZb Ade] AR ek /B (HE, 307, 2001 ), 301-332%,
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Aot} <ufg|ze] A> oA gt Al ofile] v RS ARt A
& &7l w1 el Helav) Al o2l g Aate A
YA S0 ol
gENE Aol Holnz ol AR gk Azt v
A AL ofUrh oWl we} QtollA] oW AMaksly|nhe] ki A
o]Ao] 374 F(fictional truth)o] A HaHA B A71S1H, 5174 ol
ol w2t glol A o 21& Astehs 1 (prescription) i §F O R
B Agsit) 373 gaels AL Aol obut &= wAj|ol
UEL A& representation)®) e LA L] 7)%50] oWl F72] oo
T2 ARREE _/F o) Aolgtal Aot} 20) « 15 AFEAS] &g Q)
QIS 1 3L 3 g Yvp AMS Fha 9k AERE AL
FeleE 75 s f&ﬁ}. YEo| w2 TE YA o|&2EL N33}
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7] gololA] 2ol ol of Hololiz RS FHel glofok shzu,
e BT B 7919 o)) el ot 1efet BRel Holel A%
S Holehs ouldd HehtH(meta ruleelet. oE Sof Mrgala,

olFAel (& 7h) & Bl ui7h L S S s Aol s
Folo]al Falo] IS Bl 28F S she Ale v iO]OV whE
o] Al7l: game world), 1 T3-S Wil 183k AARS Fl(EE AlAl: work
world)= 712 A1 T/ EE Foldl A8-Hrie ou|ol|A| HEHZ]
Q1 Aot} Aol ofelgh Wt ofefA Ao TS gk Flo]
A8 7lseleby, o] 7ee AlBlete] At Lok AZEojd 4= Stk
= g ARl AR Vsl Alo] U ARl M e 284 & &
, S ARl AJHA dleES PAshe vlERTE o] thE AR]elA

= Tk Atk WA detEs etk AS O AES T
a /‘}Qoﬂ/\i S&EE ERFE ] webs delE she A(d AR

r1r }.2 J1

20) Kendall L. Walton, Mimesis as Make-Believe: On the Foundations of the Representational Arts
(Cambridge, Mass.: Harvard University Press, 1990), p. 52.
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=ol& ah= A)olvk 1ejal -7k 2ed 1AE oAk Hehe ol
o] Z12fgk g0l p-ue] AaL ol WjHstEo] §l7] wiitolt.
olf gk d=o] AEL Aefol wk=r H]Fd4Q] el (nonfigurative art)
T AdA oty <7 AEAS] d8Yd %) ghs IFo] A 9ol o
HAo 7 ilgHz] %ﬂg] Eﬂo}ﬂuﬂ}q _?—aoﬂ;]] 14—1,:] 3} 6&1-0] /\].zlLE_ Sk

J

40
Q= Ao A RETH, o] Al Folrh T AL 17l
G A 8 Aol T AR Sl sl AR A1 A
Holh2n o] s1gle] WA= ol T o] Akl P Aow Ay

o), 1efat ool TR AT 5L 5
16l Aol e Eeke] WeiAn s e YolelE wa et
RAQIHE gl Bk, 18] TR ARl Wl g /1R
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27) Wollheim, “On Pictorial Representation,” pp. 224-225.

28) Walton, “Depiction, Perception, and Imagination: Responses to Richard Wollheim,” J4AC
Vol. 60, No. 1 (Winter 2002), p. 32.

29) Ibid., p. 33.



2F3/ Yy} YEO] HAJE WAL “seeing—as’, “seeing—in"S TACE 31

FEAol] ol web] S} a9 wE Atel T gAEp)

rir
o
e
(o3
bote)
flo >
e
01
fﬁ
PO
o,
R

Lo
i

A1 *&*&-8}7]7} fr%@ %_’(nondehberate) T e 7z

e, 17b Erpal APdsr|E el 19 e vhekek

HES 719 AAA AlasS whelth 18a 23]8 s ~A

o] AH o] Haleo] Hal= seeing-in B U= T19] Erhar AAalr]el o

7Rt aL Rk efukshi <~ | oA AR ol Ee dukHow T

o] ARdol] ofdele Z1s el SEshlel, o= seemg -in°l| A
H|E E53) wpalo)Auk 19 &o] giS A 1_

s -1

ol
=
I FSE, dEo] Fshs vAE Al Aol A ﬂ]*&% {%

kel o AR Aold.

4 &

4.2. RAERLY] A A

Al Aol seeing-inoll A3t ATk Ao] 9-2]7F Al e] o]
5% seeing-in©. % AWE 5 Qlths ARIREE] g9 4= 9
o) 717 o3k Al SAE F9 st Folo] AlddE
Aloet32) 1ol A Folo] AdE 4= U=Ttell gk Al
g seol] Hol= Blojgkal 3 = 9lom, Egk #%J(G. E. Lessing)©]
S AshdA 284 eI o, ¥k seeing 0= 5 S91

12

]

Il
ox

o
.
ol

¢

f L
r—{n

>3

\/

¢

r>~l

0| 4] fE(seeing face-to-face) o2 AL ArshH 1A
= 7keh= Alofeta FARIt oS 50 dld 1de
glokar g, eivkeld 192 old o] 3 +=3F

o 2 Hu fo
I
N
rl
il

&

2

i
e He rlr

30) Levinson, “Wollheim on Pictorial Representation,” p. 227, n. 3.

31) Walton, “Depiction, Perception, and Imagination: Responses to Richard Wollheim,” pp.
30-31.

32) Wollheim, Painting as an Art, pp. 64-71.
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ABSTRACT

In this paper Wollheim’s and Walton’s theory of pictorial representation
are scrutinized and compared with each other. Wollheim holds that the
perception of pictorial representation can be explained through seeing-in, a
special visual capacity contrasted with seeing-as, which is a development of
ordinary vision of “straightforward perception.” The characteristic features
of seeing-in are as follows: 1) with seeing-in we may see not only objects
but also states of affairs, while with seeing-as we can see only objects, 2)
there is the requirement of localization to seeing-as, while it is contingent
to seeing-in, 3) seeing-in can see both the medium and the represented,
while seeing-as cannot. The last feature is called “twofold- ness.” And this
feature is crucial for us to see representations as representations. For
example, trompe 1’oeil painting is not a representation, since we cannot see
it as a picture.

Walton explains the pictorial representation as imagining seeing. He
distinguishes depiction from description. In the case of pictorial depiction
the perception of the represented is one and the same as that of the
medium, while in the case of description this does not hold. According to
Walton, to see an object in the picture is to see the relevant portion of
the canvas through the imagination. while Wollheim holds that we can
actually see the represented through seeing-in. Since, for Wollheim,
seeing-in is a special visual capacity, which is different from ordinary seeing,
pictures can represent several things which ordinary vision cannot see, for
example states of affairs and universals. Walton objects to such a claim that

we imagine seeing ordinary particular objects in the picture.
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On the basic claims of the two scholars and the related several topics,
we examine the views of Alec Hyslop, Jerrold Levinson, and Susan Feagin.
Basically Wollheim’s theory of pictorial representation is perceptual, while
that of Walton’s is imagining. But both need a complementary explanation
of how the configurational can make it possible or constitute the

recognitional aspect of the experience of pictorial representation.



