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< ¢ 9} 7]‘5} A9 vlgo] 5 ¢S Btk AT 13 A
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1) Robert Sklar, Movie-Made America, (New York: Vintage), 1994, p. 3.
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32 AN oot o] A FuY Fa
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HAEZ oA ZaHe 5 192000 Wi whojut=F3t=(Die Republik
von Weimar)Z o]822 ZAth>

Os|= A F ZH7F gate) AR 715l Aedste] $-9hg et Universum
Film-Aktiengesellschaft;Ufa)& Agsto2x Junt AE H3} A9 7)6t

L oAUt LY A= 1918 U -2(Union), W AE|(Messter), = 2T]
£3(Nordisk), H|Z2H(Decla) 5 A F8 3} AZAES FHste] ¢
3+ :L ;(].E -_:_%]x].EJ gal o].gH HL}_o}oiq. ul—_;_,‘s 1-61-/\] Z/Ll 50_1‘1%
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2) PR, TWRERAYORELy (B AT, 2010), 233~234%.
3) olul s, TAEAAL; (7], 2003), 251~255%.
4) Siegfried Kracaver, From Caligari to Hitler(Princeton: Univ. of Princeton Press, 2004), p. 36.
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3 U ABOE AZE FE3 95T 4 %‘aiﬂ TIPS 2
o gAA FFEE AL FUGAT g
ol ARolE BIHT AF HUG
191949l o 2000] A G} A2

o 50089 Y37t AZH Yt 1
1008ke] 9 BAAA G342 A
Fut geecd oo A 2940
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3 FA SLG37t AAZ L RS BE 4 UE AL AEo] ofy
g d&doli 7|&AQ Aes #E F3 AYo] AT HEolth o EL
E ZH]X|(Ernst Lubitsch), ZH|ZE H|UY|(Robert wiene), T =g 3] F=2
& (Friedrich Murnau), Z2]Z Z(Fritz Lang), A2 23 A E(George
Pabst), ©§ £ETHWalter Ruttmann), QA X £ $+H|EH 2 J(Josepf von

Sternberg) Z2 G2, oW ofdA(Emil Jannings), ETHE HiO|E
(Conrad Veidt), W24 Izt (Werner Krauss), oSyl T/EZ 3
(Marlene Dietrich), &g} 4| 18] (Pola Negri), $0|2 HEA(Louise Brooks)8)
e o3, gof £ 8lE(Thea von Harbow)Zr& AUdQ &7 24 =

ZQlE(Karl Freund)Zt2 7l g 7+, 2 & S H|(Otto Hunte)L} o 2] 3] #
g3 E(Erich Kettelhu)Z-2 A E ‘3]7\}01"1 50l 25olth. 159 J&F
A A5E HLAT AL oW AES A B vlg, Eefo} 59 13|

5) Peter Jelavich, Berlin Alexanderplatz(Berkeley: Univ. of California Press, 2006), p. 150.
6) 19194 20009 7o ©3td 3t AAAE Uz AHho] £HEE 19330 = 4971 &2
2281, 23 A A o] ket 19399 o] & $-uh(Uta), B K(Terra), E H] 2 (Tobis), B}

shelohBavariodt 28 Y 4B ARAT 1 3 G5 A B0 34E A3
=] 9Jt}. Hans-Michael Bock & Michael T6teberg, “A History of Ufa”, Tim Bergfelder, Erica
Carter and Deniz GOktlirk Ed., The German Cinema Book(London: British Film Institute, 2002),
p. 135.

7) g, rapojut 2 Fak= At Y 43, BFT Y A, FHIFAEs @GLotrtd
1], 2003), 59%.
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=0l 3] 1900d ) o] F = AzofM EUE oM7tEEY BEF
9L o]59 AF7} t&edt ‘EA 2 YIHcinema of attraction)’?9] YL
doA ded AR sfAe | 8% 982 Yo T £ Ao E9
2AFY 3ty @A A" FIAE, & <27t A Y- (The
Cabinet Of Dr. Caligari; Das Cabinet Des Dr. Caligari, 1919)>10, <A
¥ 2t E(Nosferatu, A Symphony Of Terror; Nosferatu, Eine Symphonie Des
Grauens, 1922)>, <&#(Phantom, 1922)>, <ZukA} u}EZA HAKDr.
Mabuse: The Gambler; Dr. Mabuse, Der Spieler, 1922)>, <U¥W &7
(Siegfried; Die Nibelungen: Siegfried, 1924)>, <u}-&AE(Faust; Eine deutsche
Volkssage, 1926)>, 18|11 <H E=ZZZ A(Metropolis, 1927)>, <H|Ed:
=AY W3 (Berlin: Symphony of a Great City; Berlin: Die Sinfonie
der Grosstadt, 1927)> 59 tJA] 3}, <u}x 2 22(The Last Laugh;
Der Letzte Mann, 1924)>, <7|® ¢l&= AT (The Joyless Street; Die
freudlose Gasse, 1925)>, <Z L 2}9] AFRH(Pandora’s Box; Die Biichse Der
Pandora, 1929)>, <% %9 HEd(Diary Of A Lost Girl; Das Tagebuch
Einer Verlorenen, 1929)>9} Z+r& o2 o Wz tatnl g3l= o] A =Y
959 H31g Pkt A ofokn ¢ 4 Aok oF e RA%Y
F3tol F ofge "I T AGH Uz, AT 45719 =4 A
THE Q=AY A4 v, 23 I £of AT AHES 1T F E
st vk 5Y 23 Y Y= BAE A E M vy s, B3
dYES 7 AAE FEsAY, 23 999 23 Ade BETo=H

9) & #d(Tom Guaning)o| 2%7] J3E LA > Yokt 1E5}7] ) AHET

2EoR, 39 Yot 237] G BAE MAE FEAII7ETE SRR

AHEL 5 AN4E z7Ade 371 HFLE Agste © AFSHA Tom
Gunning, “The Cinema of Attractions”, Thomas Elsaesser Ed., Early Cinema(London: British
Film Institute, 2008), pp. 58~59. ‘B-A g 3P o] 3t A A2 ¢l AL Richard Abel
Ed., Enyclgpedia of Early Cinema(New York: Routedge, 2010), pp. 124~1278 2118 4= 9)th.

10) 234 ARIIE GHTE WA FEIE ARE 4EHD. 5% ol3folNE F93
oulg oA 1 BA FEEUE ARE Agstuz dtt
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11) Malte Hagener, Moving Forward, Looking Back(Chicago: Univ. of Chicago Press, 2007), p. 69.

12) Aton Kaes, Shell Shock Cinema(Princeton: Univ. of Princeton Press, 2009), p. 5.

13) 29 AW 3} g&7tEH 71&xSo| gz o2ty At
1925~19267 0| t}. o o) EAE FH|Z|, Z L3 FEU|Y #5), &
28], 2= sho|=, oD opd 2014 ) 3] EvARAE SUE o
T LETt oA 5Y d8E Y AL =G #EE wolLA S
A= YA, o8 FHozE Y d¥E SYFSANA AARL=ZN O
DA A8 AN RS AU EYE AESTR S YEE Y
t}. Siegfried Kracauer, gp. cit., p. 135.
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ELYSAL 1033 WA B B o FAT A Aot @
o4 olop|d AXY EAYIAAL vnd dduE 3P 4o BEof
=S oA Agag. 19184 Szl dge A 799 4

o= o9 FaA%Y RS et HAA SHAY Ao
383 Hhojut2 F3t= o] F AP H Aste g3t B2 A= d3 A9
A&A FAE ojlne Fd ALY Aol 19209 5Ho| AYH 4
S HEHAI A7 AR e de Feputo] SUFSHAAA A
2 + A Ao IS HED] HAE HEALE F o= T XY
A& 42 Y= 718 AGoM ArEA AEE ¢ AT 1D vojup=
T3 A FE A=E 7HAL ey 2o 9kAd A2 ofy gl
=z W A(Paul  Joseph
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T
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1o

FUABMARY e AZ 3
Gocbbels) g3t Tt BA% A5E B A3t I& UA ojge
2719 4Ae] 438 30 FUs 3 o =

€ 93 B4, 1%, de 7 B 7IEs T BE 9¥E 5H
Fed, 19399 7|E22 F 1Y S50l UHA AU A9 71
7 Btte gotdle “AAHeR, 281 AeHor 5E3) A
7ol &  F3d= FTF

T Fostn,» I 7)Ed] Hgst
(entertainment tax)16) 7} 74,

Ag At =9e 44
o A 247 ARL BelE FUT e
H(Kontingenzaesetz)' S 1926 ¥ A3

o #&% 1F d=934E U9 # AEF T AR UAFY ‘HYN L

14) Peter Jelavich, gp. cit., p. 128.

15) David Welch, Propaganda and the German CinemaNew York: St. Martin’s Press, 2001), pp.
15~16.

16) Peter Jelavich, gp. cit., p. 152.
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Wol2ta @ Ro|thi) a8 UAE of WelA EAGepe F2E B3
Ao & G EAGH R AR QAL T GBY Az
BE7L S99 BEYL FHT 4 Yolof Ak® )2 s}

4% So| EUGsA] N olRL, 2L 5UY

4 $22 ARG SYGRNEL 239 o S 3

3] 3ol 9
L gASEds 298 AY Wew Aggozd AY U548 93e
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A AEE G2 AZste] AHAY 9L BUE/E Aot AAE B
BHoz SUYSY 2Y $2L FolAE RAT 258 FAF=Y 9
Feg Sofste 2BUS 2AAY FoAtg BT o T Acke B3
© SheloteEAY A% A% F7 AFU 193508l S FES 0

Woll Al & HE 7jEeta ggkeh20

2 AT 2 AR 19349 249 1699 TxH YA HAY

(Lichtspeilgesetz)2 &3+ A2t AAL FAS] EASHE I8 Bo29

t} o] Mo g5 Az A Ay Abd AE, A% 3 98 A9 28

ﬁ-ﬁl’;]-.Zl)ZZ) :_‘]__E] _L‘HE’]_]/\I_ }\]-XJO] X]- ]1

17) Wlofgang Jacobsen & Anton Kaes & Hans Helmut Prinzler %], o] & A &, T=d g 3}A},
13t EWE, 2004), 112%.

18) Martin Loiperdinger, “State Legislation, Censorship, and Funding”, Tim Bergfelder, Erica Carter
and Deniz Goktlrk Ed., op. cit., p. 151.

19) Siegfried Kracaver, op. cit., p. 133.

20) Kerry Segrave, Foreign Films in America(Jefferson: McFarland & Company, Inc., 2004), p. 66.

21) fHBE T, THF2emsy (hAHTE, 2008), 51~52%&.

22) 19349 A" YA GIEE 193949 ARG 19404 9] At 7|8
Fol & A=, 4A 9 gatHo] gt gl F H24 i, Q2 G 24 Y
B2 oluc FUAT W8S T Ytk SUT JRo|H 1930de]o] A3
Aot o zfolof A& i, TehT-edE, & HHiEL, 2003), 79~88% 2.
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3. MOIX| =M olgt HiZAI| AFY

GA AR AT get HEe gt A9 deol M EAL A F
g 1Y G} Aol "éﬁ}ﬂrolﬂ}— A & A FA 5
1 ojFofAle S 7HAAL AT G wiE2 ThEs] #7114 44

=)

29tk 1 B4 HFYRES G TR BAHOE 5T 5

9& S0l W2 oyl qRo Y FY HHL A20E F=T HF
A4S Mgtk aed Y WF vl BRG] 443t 9= 99
20 ARA A ok HFAAEL 22 G 9T voly ARl AE

= HE3 o2 47 EF 2Fded AgS o S WA
H7ss Ak 2 9 48 F3u 1 d3= wigy dde] H7l= A
2ol £ A ©E AYdS 9E AxE 2 HF5E HAAe 4%
th2) d& gote 19309t Sk o] F Y& F3 FEAH0] o A=
A7) A7 = dFolA EoE 2FYEHER NS 7HAA X3l 28
ZFAY3 9 193099 A2 HE(Jacques Feyder), £ FH|H ]
(Julien Duvivier), T}2A] 7}24|(Marcel Carné) S A& ] Y2 Z(Poetic
Realism) J3t2 AUA djFoA= ‘2o g3 BAAE AAA 7=
FO2® TE02 Ao o]Fofd HEE oYUt

UGt 2FL G Ff WA dE WiGdAET dY =7 Hie
AAL Aol o] AloFE FelA L&A FFT F 2 GASo] AHA 24
A= A%S Fa AUA 2A Wigste A wla BAS AW

26) 1 FA 39 wigS £ dFAE Tl HolA wig A
r920do) sk vz 2AA 9 A E Fe 43} THE
Aty NEEEES T4, 2010, 3), 269% L

27) 1 2A 939 wig AZ] disiAE oY d(’1920%itﬂ T g3t g 2 4G
e AT, TYEA Ty 32528, 2007. 7)), o] EH(M1920~30 df 2 A
oA AstelF,, T4stdF, 415 @98, 2009. 9.)0] o|u] AT E>
v Qo).

28) A5y, "=ZaEra g3l o]y, (AT, 2008), 25%.
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€ OJAFE ), AFA@ILFOIAT =G A wiF A4E2 SLD
3 <29 F>0[thD 2 ARIA At SLFIE AHH LR, 7}

29) S 7H7 B oAl E HRBD7E 1928 A3 93} sl FARA F2
EdY3E I 2= 3 & A 1927d S gE ALY AR WjFAGE EF
AR AR BRI TS B2l <ggrE>,
o} E BT (Amold Fanck)®] <ZH|l(The Holy Mountain; Der heilige Berg, 1926)> %
AZ-g 2ARA, 192897 el = Yag o ZAZ A = ek LT, Xl
My CaPEEE, 2004), 31~32%.

30) 0|54, %9 =8, 129~130%.

5 A4 A9 SEAD AR G5 F28 24 GAA22 AZA FAL o
T} “00O0f AT 0|2 Hol Yk AL, o] HAE YR WFAZRE T o)
£ we g ol ohjzt 92 HHJA}E} Az ) W F Aok we Aol AulA
249 WiF A 19304 490 A RE <wEehe] FiT>0] AAPFolE HIEBL
it feftolgte 27t Bo ook MTor ko) F 1y Mhk o 2k ms,, <HshAE>
(1930. 4. 7).

32) old AEls E2ATW HE A9ed, ol 19304 olFe] Yolth. 1 AL
YRR QR 48 95 AuA 2 2AHE F4E HHet

33) FAQSAIE SHAHGIO] AYetd AR 19504 D) FuHE Aol 1 BA)

Sutgsiatel tlEo] 54 ot AZAR F3|W EuH| A(Tobis)g 3kAte] i o
S5 FPYob. TEPEEGEEE T, <HAEEH (1939, 3. 9).
34) TR et WONBE BKG BLG,, <WIEEH$HC>(1929. 8. 9).
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ABSTRACT

A Study on the Acceptance Phase of German Cinema

in the Colonial Joseon

-with 1920s’ films as the center -

Kim, Seung-goo

In this paper, I investigated how the colonial Joseon audience in the days
of Japanese imperialism accommodated foreign films, especially German
films. The fact that the foreign films were recognized as the symbol of the
western modern culture in those days is well known. However, we do not
know how they accommodated what kind of films in concrete. Generally,
we would associate foreign films as hollywood films, but it is also true that
in those days, colonial intellectuals would prefer hollywood films to the
Germans. The Germans were inferior in entertaining characteristics but
they were superior in artistry. They gave spectators the other dimensional
film experiences that hollywood could never did.

At first, I examined the circumstances of the German film world in those
days to understand the detailed accommodation circumstances of the
German films. The movies which made them to feel an artistic fragrance
were produced mainly before Nazis came to power. If consideration for the
German film world circumstances is the side of the production, the consideration

for the circumstances of the domestic foreign films distribution world can
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be said to be the side of the circulation. The delivery system of the foreign
films was constructed in the center of hollywood films, but there were a
few companies which handled German films.

Based on these considerations, I examined what kind of movies were
really released at that time, and investigated several kinds of characteristic

points accompanied by these documents.
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