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1) Peter Bradshaw (2009), “An Education”, The Guardian.
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[My parents] were first-generation immigrants to the middle class and
all their hopes were invested in me, their only child. They had no relatives
in London, and no friends who ever came to the house [+:-] all they talked
about at home was me, and specifically my schoolwork. [::+] I had been
reared from the cradle to pass every possible exam, gain every possible
scholarship and go to the best possible university. By the time I met Simon,
I was well on track. I had a scholarship to an independent school [+:+], a
royal flush of O-levels, and my teachers predicted that I would easily win
a place at Oxford to read English.

el REYS $4% WY HRA BE TS 9Eu
o7 A4k 1EE Ade] o] AT o= Fotol APE

s o Aol & Ads A U
Aol Aoz gStla S5 2 AFlA He
A& AR ANE S W7 SamEde dlate] 44 5

2) Lynn Barber (2009), An Education, London: Penguin, p. 12. 0] BIAE A <183t
A9 B o) W HASIR T
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The snobbery at LEH was all the more fierce because it was conducted
within such a tiny social range: the Oxshott girls despised the Ewell girls
who despised the Kingston girls; the Jaguar owners despised the Wolseley
owners [+++] I could see that there was no way I could win in the snobbery
stakes [+--] so I didn’t bother lying but just told everyone I was a pauper
and the cleverest girl in the school [:-*] And actually it paid off. [---] It
was a great day for me when we moved up to the main school and zhree
girls competed to sit next to me in class. [---] I basked in my first taste

of popularity.

LEHo| ] 483 el stiet F8) 2he ARSI 9] etol A
A Aol 7ol ARt o ALk S4E FUES #U BUE
S, U FANES oA YAE FAES FYAL AFAIE R
Y ofolEL 24ElE 712 W ofol5S AU o] EY F7

3) Lynn Barber (2009), “My Harsh Lesson in Love and Life”, The Observer.
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When my mother said of someone ‘She has a bit of an accent’ she
meant, not a regional accent, nor even a cockney accent, but the most fear-
ful accent of all, which was Common. [:*] The aim of elocution lessons
was to eradicate Common and teach shopgirls to talk like ladies, though
what they invariably ended up talking like was shopgirls with pretensions.
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4) Lynn Barber (2009), An Education, pp. 15-16.
5) Lynn Barber (2009), An Education, p. 18.
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6) Bryan S. Turner (1988), Status, Minneapolis: University of Minnesota Press, p. 66.
7) Pierre Bourdieu (1991), Language and Symbolic Power, Cambridge: Polity, pp. 154-55.
8) Pierre Bourdieu (2010), Distinction, London: Routledge, p. 1.
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What did I get from Simon? An education [-++] I learned a lot in my
two years with Simon. I learned about expensive restaurants and luxury ho-
tels and foreign travel, I learned about antiques and Bergman films and
classical music. [+--] But there were other lessons Simon taught me that I
regret learning. I learned not to trust people [+++] I learned to suspect that
anyone and everyone is capable of ‘living a lie’. I came to believe that other
people—even when you think you know them well—are ultimately
unknowable. Learning all this was a good basis for my subsequent career
as an interviewer, but not, I think, for life. It made me too wary, too cau-
tious, too ungiving. I was damaged by my education.
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9) Anne Chisholm (2009), “An Education by Lynn Barber: Review”, The Telegraph.
10) Lynn Barber (2009), An Education, pp. 55-56.
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15) Sarah Lyall (2009), “A Bud About to Burst into Bloom”, The New York Times.
16) Deborah Orr (2009), “An Education”, The Independent.
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20) A. O. Scott (2009), “Beware of Strangers Bearing Champagne”, The New York Times.
21) 60T F=19] ARB|Aboll st 7§32 Roy Porter (1995), pp. 344-363 Iz
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During the shell-shocked 1940s, thrusting New York led the way, and
in the uneasy 50s it was the heady Rome of Lz Dolce Vita. Today, it is
London, a city steeped in tradition, seized by change, liberated by affluence
[-] In a decade dominated by youth, London has burst into bloom. It
swings; it is the scene. This spring, as never before in modern times,
London is switched on. Ancient elegance and new opulence are all tangled
up in a dazzling blur of op and pop. The city is alive with birds (girls)
and beatles, buzzing with minicars and telly stars, pulsing with half a dozen

separate veins of excitement.

AR AAFS e 40dthelis ofazt frSol, okat sou o]
L et B4 vleh o) 2obt A9l BAGTt evde HEol
FRaa wste] WAl Lgatel o) AE dde] Fmatct
Agol Aust of Aol dde T Zuglch AL HAG
o Agtolth. o] &, dof glo] AHE 297 Ak nHH
olgut M= SelFo] GotEe} FolES] R4 oA AT
o} oo] EAE AEEYDT gEEEH SR 3 Aokglo
o, lUzket TV 2EER ) $A TR Zeae] RO o

uhx| 3 )k

ol JAH 2R 4 A= Bohe] Wej=Folet iebye] wA
SH= sholst W o SR 4= gl ETHE Algstel, A W
W7h Z4l0) Al AUEE A ) Ho|A(Teddy Boys), 7Ht]
9] TS SES QLS HAMod) o] 290 AJAE % Swinging
Sixtien)] AW LB /S Holek 58] 0dthE B3 A,
TRl B efolmaetel He] 7|45 — ok IE L] oy ulu}

22) Time, 1966.04.15, p. 32.
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23) Christopher Breward et al. (20006), Swinging Sixties: Fashion in London and Beyond
1955-1970, London: V&A, p. 15.

24) Roy Porter (1995), p. 363.
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25) A. O. Scott (2009).
26) Sarah Lyall (2009).
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27) Sukhdev Sandhu (2009), “An Education”, The Telegraph.
28) Roger Ebert (2009), “An Education”, The Suntimes.
29) Sarah Lyall (2009).
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30) Ann Hornaday (2009), “An Education”, The Washington Post.
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ABSTRACT

The Film Adaptation of An Education
- A Representation of British Society of the 1960s -

Choe, Jian*

An Education, Lynn Barber’s critically acclaimed memoir of 2009,
stands in the continuum of Bildungsroman. Set in London of 1961, it is
concerned with a schoolgirl’s affair with an older duplicitous suitor, which
leads her to a severe sense of disillusionment. This coming-of-age story
has been brought onto screen by Lone Scherfig. A BBC Films product,
adroitly scripted by Nick Hornby, the film extends Barber’s personal ac-
count into a heritage piece which explores a wider trend of the memoir’s
setting or London of the 1960s. The era itself is the main subject of the
film, which brilliantly captures the socio-cultural cachet of the Swinging
Sixties, the quintessential decade of political idealism and counter-culture
movement. The main character Jenny, a larger-than-life figure, em-
blematizes the sixties’ ethos. As a borderline character who embodies such
contradictory qualities as aspiration/apprehension, naiveté/knowingness and
vulnerability/strength, she evokes the world in the liminal state shifting

from the bleak postwar fifties to the highly charged utopian sixties. In this

* School of English, Kyung Hee University
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manner, the original text has been recreated into a defining film on the
early 1960s with its period feel braced by superb costume, music and pro-
duction design.
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