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I tried to match it—
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But could not make

them fit—

The thought behind, I
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My Brain—begun to laugh—

I mumbled—like a fool—

And tho’ ’tis Years ago—that Day—
My Brain keeps giggling—still.

And Something’s odd—within—
That person that I was—

And this One—do not feel

the same—

Could it be Madness—this?24
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Press, p. 3.
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I send Two Sunsets—

Day and I—in compe-
tition ran—

I finished Two—and several
Stars—

While He—was making One—

His own was ampler—
but as I

Was saying to a friend—
Mine is the more

convenient

To Carry in the Hand—32
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When what

they sung for

is undone

Who cares

about a

Blue Bird’s
tune—

Why, Resurrection
had to wait

till they had

moved a stone—

Could move

a Stone—

As if a Drum
the Drums
went on and

on



to captivate

the slain—
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I dare not
write until

I hear—
Intro without

my Trans—



when what

they sung

for is

undone
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ABSTRACT

Emily Dickinson’s Changing Poetics

Eui Young Kim*

This essay challenges the idea that Emily Dickinson’s fascicles represent
a highpoint in her poetic creativity. Scholars who have studied
Dickinson’s manuscripts have uncovered the full trajectory of Dickinson’s
changing poetics. After producing forty fascicles, Dickinson gradually
stopped binding the sheets of stationery on which she had transcribed her
poems. Understanding this as a conscious aesthetic decision sheds new
light on Dickinson’s post-fascicle writing. The unbound bifolum sheets of
the middle period reveal Dickinson’s acute self-consciousness about her
decision not to bind her poems. Poems from this period show that
Dickinson was fascinated by the aesthetic possibilities and challenges pre-
sented by not binding her poems. In the final decade of her life, Dickinson
dispensed with formal stationery altogether, electing to write on scrap
pieces of paper. This phase of her writing is understudied because the crit-
ical consensus until recent years has been that these scraps are not quite
poems. By examining two envelope poems, this essay reveals that

Dickinson worked against the possibilities of abstraction and transference

* Department of English Language and Literature, Inha University
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by refusing to finish her poems. In this final stage, her experimentation
extended to include the very material on which she wrote. This essay con-
cludes that the findings of Dickinson manuscript studies need to be em-
braced by scholars to appreciate the full scope of Dickinson’s creative

practice and to gain a contextualized understanding of individual poems.



