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(Nina Lara Rosenblatt (1998), “Photogenic Neurasthenia: On Mass and Medium in the
1920s”, October, 86, MIT Press journal, p. 49). T3t QNgrElClof w2 W, ZEA Y=
|5 AZ ANEE o= Fo) dgof|it IR ShA ZEA YL FARE ES
2|22 FA%L o= A LE 7HEE(Ricciotto Canudo)2Fal SHCHF & H(2014), pp.
152-154 Z=).

Louis Delluc (1920/1990), “Photogénie”, Ecrits Cinématographique 1, Paris: Cinématheque
Francaise et Editions de I’Eroile, p. 34, 7 &H(2014), p. 148 21§~
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4) Louis Delluc (1990), “Cinéma et Cie”, Ecrits Cinématographiques, tome o, Cinématheque
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H(moral) 725 E5T 4= QUrh10
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= FE AARJ[A L) 7147, vzt ofyn|&4 74P 2 2A fck A=
£5(2005), "YIAET] GBI, AE: FTEAL p. 65.

7) Jean Epstein (1974), “Grossissement”, Ecrits sur le Cinéma, Editeur: Seghers, p. 94, 7% %4
Q014), p. 1580041 Rl

8) Jean Epstein (2012), “On Certain Characteristics of Photogénie,” Critical Essays and New
Translations. Amsterdam: Amsterdam University Press, p. 293.

9) 5.%(2014), p. 156.
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10) Jean Epstein (1974), p. 295, & %H(2014) A¢l-&.
11) Fernand Léger (1993), “Painting and Cinema”, French Film Theory and Criticism, vol. 1:
1907-1929 (ed. Richard Abel), New Jersey: Princeton University Press, p. 373.
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12) Nina Rosenblatt (1998). p. 54.
13) Nina Rosenblatt (1998). p. 54.
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15) Ha} Wab22003), pp. 42-44.
16) e} 92}2(2003), pp. 32-34.
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69) AL Ao 2(2014), p. 285.
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ABSTRACT

Cinematic Photogénie, or Walter Benjamin’s “Dialectical Image”

- Represented in Jean-Luc Godard’s Histoire(s) du Cinema

Kang, Kyoung-Lae*, Kim, Bogyeong**

In the early French film school, photogénie referred to the camera’s ca-
pacity for conveying the essence of the (“spirit”) of things — especially
through the ontological traces of the referent, which is imprinted on the
film negative. This essay traces how the concept of photogénie has influ-
enced film theory by examining a few relevant film theorists, including
Jean Epstein, Fernand Léger, Béla Balazs, and Walter Benjamin. In partic-
ular, we compare discussions of photogénie with Benjamin’s concepts of
the “optical unconscious” and “dialectical image.” In so doing, we show-
case that Benjamin’s understandings of media and image take a theoretical
homology with photogénie. In addition, we analyze Jean-Luc Godard’s
Histoire(s) du Cinema that includes various experimental modes of images
in a hope to disclose that the spirit of photogénie is embedded in Godard’s
usage of cinematic montage, memory, and history, and in return echoes

Benjamin’s understanding of visual media and image.

* School of Media and Communication, Korea University

*% Department of Visual Culture, Korea University



