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A AStE A E Z|4Qlolln Alehe AFR e okt Heol o
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3 FAAE WS AUAE USo] FEG R BAC)A F
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< Ml AEAE RS Gl A% 12 Atk Tt 1 ES A
FRomRe Aol M2 JAH7IESE FAS wigloshs HS wk,
Werner Hofmann (1974), Johann Heinrich Flssli 1741-1825, Hambrurger Kunsthalle:
Presel, pp. 67-68.
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3) == mE|Y(2010), HE3] o, "AEFet AFeey, il B, p. 11

4) T240] ZZal %o gt =, (Remarks on the Writtings and Conduct of J. J.
Rousseau). Werner Hofmann (1974), p. 25.

5) xZ¥|= o}e]Y(2010), p. 31.

6) Nicolas Powell (1973), Fuseli: The Nightmare, London: Penguin Press, p. 27.
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7) Martin Myrone (2006), Gothic Nightmares: Fuseli, Blake and the Romantic Imagination,
London: Tate Publ, p. 36.

8) Martin Myrone (2006), p. 58.
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E&YE Yot ol Hze Aot 19 3, =uksta 1.9,
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3. F&elol ool 7|0 H
3.1, {(=0b(Nightmare)
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oAAlst, QlEal, Ak BB} & :@H 9% % ofclol Rapl BA
B3k B Fhelekn @
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11) Werner Hofmann (1974), p. 32.
12) Werner Hofmann (1974), p. 87.
13) Martin Myrone (2006), p. 47.
14) Martin Myrone (2006), p. 47.
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15) Nicolas Powell (1973), pp. 37-45.



256 Q=% A723Y A4S (2015.11.30)

Ao vebnn ul Eok AL At oF Fet & oA
<grk=[19 412 I3k ool 249 olyfeln], we

R e L E

Jo T
Ty
30
)

TRl Wojgl] kil 3% FEL A L BE B of
FA3F fht ofel, opuf, otk ojul oiglo] FL ofFol
A Zlolck TelA e ABS ok oleti 48tk Mt v
B GYTI BopEmpetn PASE A HYT Rolck

9 ofafty] Slah 179] Al nightmare’©] o 28 4w S|
ek golo] wlof(mare) -2 Hlofe] uk=(Mahn)e] o} ‘mer o]
o, ol “FEI|L, WA ATk oJulE Ak A A8k 4o
nhel(mara)is 7|53 o] Ho] Wzk Aloke] FASHE falE] el Al
Q7he wele] WESAL S ARk STk o] mhy A5
N AL Wel eIkt sk ORE Asjo] HAE: 27]
7% o} Bkl ehelolz QIR Ancubuy E BHCKT QIR
= 709 Bukt oi4e] Foll tehbd sl&golt ulo] St gop m
5o Frha 2ol Qlok 22 E5) 719Edeleln Bas: Fa
2ok oful R AR Qg EE R, vl Sy iR 15
o

Yot B eolnel MEtn ALk

|

[e]

16) Nicolas Powell (1973), pp. 49-50.

17) Bvhs A552(incubus) €} A FHE2A(succubus) 2 HEE] 7| & ghek 282 2hd o]
‘incubare” (1ol 5TH) 2t “succumbere’ (ORI stholl A THEE ARl 1A
= A AFREE AR s AAsH, Z4RE A AbEe] vt dEE U
ek

18) ©] A2 17441 ThE}<>(James Paterson)o] Ak o] et siAje] 2.2 Aolck. W
o] Auele 818} AJat Foell o]2e 2okeo] EEsiek Lawrence Feingold
(1982), Fuseli, Another Nightmare: “The Night-Hag Visiting Lapland Witches”, Metropolitan
Museum Journal, Vol. 17, p. 54. http://www.jstor.org/stable/1512786?origin=JSTOR-pdf
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19) o] 5%Fo] =32 Nicolas Powell (1973), p. 58.

20) Hoh= maree] ‘gPaolehis ojuloh= AFpto] gick. 2|3 kg elkop 2he 4
Z 3% 9 ou|o]| thsA] Lawrence Feingold (1982), p. 55 %}_7.:; Nicolas Powell
(1973), pp. 56-59.
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21) Gerd-Helge Vogel (2014), p. 119.

22) F&e)e 17794 69 169 ZhulelolA] cheat & HAS k. “Is she in Zurich
now? --- Last night | had her in bed with me — tossed my bedclothes hugger-mugger
— wounded my hot and tight-clasped hands about her — fused her body and her soul
together with my own - poured into her my spirit, breath and strength. Anyone who
touches her now commits adultery and incest! she is mine, and 1 am hers.” Nicolas Powell
(1973), p. 60.

23) Nicolas Powell (1973), p. 60; Werner Hofmann (1974), p. 149.
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24) Lawrence Feingold (1982), p. 51; <& 23(2011), 48 o, FOIZIRAE,, AL B4
T3}A], p. 118.
25) EmA FA2009), 233, 7Y o, Teutolojely, A& SAIESMAL p. 28.
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27) Nicolas Powell (1973), pp. 55-56.
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= FApE Zolghs ddf FAIE 1
ol FTet vEvte wEd

29) 5A|717 =nte] A7} ofedle] oA ofFolit of| ZERE o] Aol tiEk 59
Rhgolati moje) Jefut ARojEE Mo obE o2 v} WAKew 4
]2l bQkrtar A3t Charles Stewart (2002), Erotic Dreams and Nightmares from
Antiquity to the Present, The Journal of the Royal Anthropological Institute, Vol. 8, No.
2, p. 288.

Charles Stewart (2002), p. 281.
Lawrence Feingold (1982), p. 59.
Charles Stewart (2002), p. 281.
Nicolas Powell (1973), p. 95.
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ABSTRACT

Henry Fuseli’s Expression of Demons and Madness

- Focussing on The Nightmare

Kim, Sookyoung*

Fuseli’s painting The Nightmare delivers a rational explanation of the
18th century understanding of the influence on humans, and inter-
connections between, demons, superstition, and fantasy. At the same time
it is an artistic interpretation of the instinct and the unconscious. Thus,
Fuseli’s art combines both the scientific, rational understanding of phe-
nomena, and the projection of imagination and emotion. Linked to this is
the representation chosen by the artist of the interior being expressed by
the exterior. With this work, Fuseli addressed the demands of the
Enlightenment, to capture the spiritual empiricist, by reflecting the in-
divisible relationship between the soul and the body, while portraying the
physiological and psychological understanding of that time. Another im-
portant influence on this work was the physiognomy of Johann Caspar
Lavater. Fuseli found a new source of sensuality, and offered new subjects
such as madness, melancholy, and fear of modern art, opening a road to

Romanticism.

* Department of Art History, Myongji University
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