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11) Ted Cohen, “High and Low Thinking about High and Low Art,” The Journal of Aesthetics
and Art Criticism, Vol. 51, No. 2 (Spring 1993), p. 152.

12) Az g3t U2 & ded A9E Fse o, F3he A5l vis) Age
Aoz 7HEE|ickFisher ©]3h).



eFe/ HiF el 7 FE 21

=1
o
ol
o
rir
A
o,
lo
HU
G
i

et
o

L 80| A(the easy accessibility)o], 17
Mol Wohe tiF de)e 7= 7]
st g oflE SollA= A A
£9] Ao o]ge 2kZo] ¢S
FL—J T2 s diF ods &2
|5 FROA, e e g
= —JMX] A7} 0}‘4 otk %2
A& B 5 dlso] Attt dlsol
‘éi = Zﬂ~ U:‘SPE}- 187]00 of
o]l x|} oo

B FES BEsHE ojw vHal

2
%
N
>«
)

]
®

i)

2

5

i

Rul

T o
= i

%]

o o
=W g
1
;L

0

>
%
rr
Py
(o]

yo [
N

iUV TR
>~1 ]ILI é, g

M
o
rOE
2

= ot
e =
ier;‘,:

°

2
>

o

N

N

£ X
o;ﬁlo :
k]

g@

N
o
lo
Ul
ofx

o 29
_I_O{N =)
2

il _%.
P
flo
=
l
2 g
ual
-3

2
N

Mo
oL
(2

(i
i)
2

o |
i)

o
rr
4

ﬂiﬂgoz:
4o

o 1= 1
My
g
e
ES
£
10N
i
i
Y
é

=2 I

N FE 4>

H>

F_L,

ol

rL

élé

_u

=
X
inls

A olafE 4= 71l tiFA ol ALY
o] we 71HZ 714 AeAAo] Erie A
ok webA tis dee] 7HE deste 7MY A
59 59 Hol EAsks Le/AT dled FES AL,
Eol 7= 7HA7F 242 g2 ou] ik, dleo] 719
ThI o) A (pluralistic) A48 xeisl= Zolch

et
q _‘3
N
o
S
O
X
)
<
o
i)
_}l_‘
s
of¥
)
it~
H
r lr
¥
)
i
i)
=}

iz
LR

o "
2

b orlo Jm &
EJ

o

|

¢ H R
>i (o,

2L 1 e AF ool G FES ARFHUAE, 1
HHe] S QA o mudt 9 Fskn Yok dwHoR

13) Fister Q001), p 418, 8 75 2 Sold “Th5: Ae] 174 ool
ATFBIAE B 5l0] e TS 7HITHs 74 sel Zlo] ohh 23l
25 e 2 sttt



22 Ql¥=% 737 AL (2016.2.29)

FAT s RS AAA oHe QA Tejst TR 247}
o0l Al sk stol ofuioh g Al lel SAsicks
@)ool de AT T 1T RS Qs A
L 0 7RO 277} oj& R B AR T o], 1 e
S5 7S FHH710] BA WA AT (e B) olee 3e 7t

& 712|719 Halsie) o|yst & QAT oh2 T3] FAS A

¥ o] BAle] tfat BAY YL BARNOE Lofshrlo] @A, ]
; Bh Aol o 9| keole] w80l

3 utel] Thgt TA9] U AR5
G Ao}, ZRL of&aEe] 7He] thgt vjs) vu A7) =)
7k gele) w2 Aol s M HEL %—t— = xﬂAlsm 3t

g8kA] Esh, olﬂiﬂ 1114 oH 45 93t 2 o2 5—01:94 Uk 75‘
dol, A& 5ol 9, =94 A9 T HnE Fol =

th ol & S0l Fulu|she] ZF QtollA] u]4 ZEx|ef tigt
¥ 39 SR HlolEE= ulH 7Hx|o] UvkARl fpHoR FUA
(unity), 3d(complexity), 7 d(intensity)e S ITR1S) of® 2479

14) 3ol w2y “ujz PAgrol <y} mH oz ofwl AlRkIzke] BAjo]u,
ol Ao 24 el ulu} ole] o|g o g 4 gl Blo] ohe),
AH o2 W7t of oedFeS FolskL s, & old 2552 dolskL
skl eF=rtell Qs d@aild 4= = &Alolth (Cohen(1993), p. 153)

15) Monroe Beardsley, Aesthetics : Problems in the Philosophy of Criticism (New York: Harcourt,
Brace & World, Inc., 1958).

, “On the Generality of Critical Reasons,” Journal of Philosophy 59 (1962).
HjojZele] Ao fjgt woIt Heto @l George Dickie, Evaluating Art
(Philadelphia: Temple U. P., 1988)7} Qlth o] EAo] Tl o= @23} “n|H
Aol Tl & olenE Y] A4A PA(TIE=Ey 337, 93-116%,
1995. 6. 30, Al&thsta ¢l&etdta)o] ek



°F / diF de 7 &2 23

w2 7bgk 9lo) Al A 2o Folehs Mrolt SAL o] 4]
o] Yt shke] AR AEL Folsha 1 o]k Holelvle that
ol A AW ANSA 1o, w1F 7N B A L] w
2 DA o] TR LRk A njske vja WAL 2
g Qlinterpersonal) POl =olstglont, mae Aol gl
(intrapersonal) Tl FESHE Hlo] A2 AAES Z 4= gleka Al
Z}5ithas) grom 92i7h 1A @ male] kol AwAQl ] Fhx]e)
A4S A ofE =ME o 240w A5 gl7]e] 14 o}
Sol] o e, thE ele] /S oA S5 4 vt

|
3 shupe] AlER FEEojoF & Flo|chi)

S

= d= WA S95H dth I vE 999 7S s AL
St oA ZHAI7F EARGE Az SOl e vlA 79 A

16) Ted Cohen, “On Consistency in one’s personal aesthetics,” in Aesthetics and Ethics : Essays
at the intersection, ed. Jerrold Levinson (Cambridge University Press, 1998), p. 106. Z3l<]
oj#Et I FETE Zof7]ol, o ool thigt A3 Ats WAl AT BA=
129 IS ARIAF dled] TR BRiste] HESk= Ao gl gt
th O] w2 I} v AR diF(EE) dleoll ik disviee] BES
&R 2710l o] =9follA A&7t

17) ofs2E2 vd 7R @ dlEd 7 2t s 7R o olEEE
o] dflEARE L RA] 7HA]= Aot ol Fof W7o Tohuse] AHE o] &
oF HolARe WR tieket Zlo] ofely, ] FhAls W Fol 2o ¢
A} AFoleh= FHolA dertder a3t ok o] oedEEolA
u& 7427t o FaAld Folu, o d&irEolER] o] £ 7HK] 7iRE BE
71 Aot} o] =zolA o] T 719 R} AT} A =2)9] oA Fa
SR ¢h710] o] ZAIE FAIE Aolrh AUt o] ol dledtE A
7EA7E gt 27 AFE ARJMEE =25h] wiEelth




24 QIEx3% A73¢ A1lE (2016.2.29)

W T Q7 e HXeke] unE FalA st Shchs b
£5] &S ofashe shel Ao Selvt th Algiat B
o thal SO mH ol 4 Qlrki FARCE 30| B o2
Zhers) A7fekAR0) Ui W4E AT of7lu, 12 olejHeiet olf
o 4] Folahh et 7t B4E Folshs Teldt SA(0]H)S B
MR 3L 9l WA FolabA] gk, & a#s]el] W 1t ow 2
Al 9 W7k 2o S4E 7h 4ok W Foll A4te] L] )
7hehs olch. ofnlE U7k Aot i QIzkA Pl Ut ﬂ%%
ot olfekit AR RFo) obfel WrlehE, IAER gohd 4
Gl 53 Zo]7] WA Zolc Lok A4 Ato]e] ek QlgHA
AL SlolA Wk GAR SASEE stepE 4 gk, & %R Qs

stef 7led = gl mEd Aol

Fele 22 e Pt dlezEa 9e WA= A8d 5 9l
o W7E ofd efls2isAs Fotstal(like), “H= 9ff 7L 252 Folsh=
ek Aol dish v TL0] Rojek= £ 744 %7](good) o
wolEhal tiE Aotk Y= AS Folshal, the ofle2s B Fotsh
Al o=t ket Aofl= Rol 9laL, Bi= Re] glo] $4] ¢47](not good)
mzolk. v W7k AS FA RtEE A5 obvel wol |78t
2, et SASS BE S5 HhE dedsE O e
o 2Eal FAlE W G FokshA] fe=thy, Y of=fet @d=
BA AslioF shetolth £ $455 7He = 2 A C7F

S T

Ly, U7k Al Eolshtt Ci EobshA] gsths 2

f
il
ry2e 2 30

18) o® o]5& ol2|gt Aztof| RhlE A& wal) fFoloh W T ok fHEe
USSR vd 7HE Edele] uld golo] LgaiA ghrhe F4 sl
A7, 28 vhE e Zlolch

19) Cohen (1988), p. 115.

20) Cohen (1988), pp. 115-116.
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22) Ted Cohen, “Liking What’s Good: Why Should We?” in Philosophy and the Interpretation
of Pop Culture, eds. William Irwin and Jorge J. E. Gracia (Rowman & Littlefield Publishers,
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23) Cohen (2007), pp. 118-119.

24) Ted Cohen, “High and Low Art, and High and Low Audiences,” JAAC, Vol. 57, No.
2 (Spring 1999), p. 137.
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ABSTRACT

A Defense of the Positive Value of Mass Art

Oh, Chong-hwan*

When we use the term “mass art,” we use it against the notion of tradi-
tional pure art, in the sense that mass art is low art, while pure art is high
art. We also use the term “popular art” instead of “low art” to avoid its
pejorative sense. Since mass (or popular) art is usually thought to have
a lower value, some assert that it is not art at all or, if it is art, it is low
art. In this paper I will discuss Ted Cohen’s pluralistic hierarchicalism to
defend the positive value of mass art.

Cohen argues that there is no difference between the value of high art
and that of low art, since each art satisfies the different aesthetic needs
of different audiences. According to him, art is important to us because
it is a focus for a mutuality that locates a community. Works of art are
foci for intimate communities. The totalities of such communities to which
one belongs determine what kind of aesthetic sensibility one has. As long
as works of art fulfill their roles in forming aesthetic communities, the
grades of their values do not really matter. In the case of jokes, it does

not really matter whether the joke has slight or deep content, as long as

* Professor, Department of Aesthetics, Seoul National University
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its adequate audience feels that it is funny. We can argue that the same
applies to the case of art. Cohen thinks that we must accept the egalitarian
position of value, since that is the best way to explain why we sometimes
enjoy both high and low art, and why sometimes a work of art can attract
both high and low audiences. And this egalitarian position for pluralistic
values fits more neatly into the contemporary attention to individualistic

aesthetic sensibilities.
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