olR=X A73H MiS (2016.2.29), pp. 45~75

A IHER| thSoiE2] Fololl thet A

=4 AEY e Foof et 2u”
- & 9%} gloH|E H| =20 H|ES FAlog

[Bezs]

o] i-e n]Fe] BAush 1eal AS(Nodl Camoll)o] o4
of pehit thgele] olol e Lut2 ofa Barska glck 204
7) 25 thEEstl e W Hit) ol2o] A=, 50tk A
A Q0] S EREIE Saeladd 1B 147} ik
L 2 o] At ABS Sae) B gt SR £
gErelE Fet @ Rekae w43 hEdlerelen 97
of Btk Zst] ol Folsta Fck
a9 OB thFled] e FRHe Pofetn AR
W FEEE AFY RO Nt o|2/lERNY @ 2
FAHA PFOR Uoprlels WIHS 7T Uk whebd Pl
oleidt 22| FYH Hool M E WS HIESo] Lol
gliet, ol FEete] Hata o R ololzk

-

2
iU

o o

* o] R WER(YR) W AFATAG WEBEIO] (YA A UL wol &
A5 A5 (nrf-2009-551-A00037).
= A geisti wlstat Ak

ZFHo: dEwst s, =d 7iE, & 9A, o= kHZ, 9
popular culture, mass art, Noél Carroll, John Fisher, David Novitz, definition



46 AF=% A73W ALT (2016.2.29)

ool W= 714 A o] 97k F o] o]&7HEe
(John Fisher)2} djo|H] = =H|=(David Novitz)2] v} o]0
o) Apile] MES AR T, o)F Zizte] kole] g A
OIck 220 B ot BIE B 51 F MG UE (1
Elj Ol I vl 7o BEEE2) ANEA 52014 oA

2S 2T Aolck Teln WAk, 1A e
é ot *é%@ol %*1011 ofu] %% F29] 9oz FHEQ] o]
9l etol ek A5

o
roh Iy
= H

w2

- o\
:qg
o i

ﬁ—?
m}mm:o_\t

=t F

o]k,

Tt WAL QoA of o] B3t AR thaef
SHl2 olsfet WEY AT, o] HEe ABO o2
o|Z0 7 ZABI A} 31X| ek=r} T 0|29 Bl
oAA 7HE2 ol2el dede B 7 231E ZAFouiAl
o Fespis 19 diFelas Port AFHoR B3
FRAAE EUla, = fEe] A diFlE] ¥
4 sfelsla Qlrks WA UEe] BAE AXs: b

do
¢
=2
ot

ofN

Lo gy
pad)
o
B
=

lo

Hogo &
o

o o

‘F

x o
o r
|t

Z:Fi
oX X
o

° o
filo

%
O

1

1. S°177]

1998 of] =715l =2 7] =(Noél Carroll)2] Philosophy of Mass Artl) (0]
<ti@gdlee] Hol>)= tFesks HHder He Al AbelolA
dEeshs SHACR JYsjiiiat sk Hob4 Al=tk2) ol2gh

1) Noél Carroll (1998), Philosophy of Mass Art, Clarendon Press.
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31 HAT)E o|1E Lo BH, YRSl T3l =H & k] A
K54S & o s Jhsd 5 A ke Aotk

3] AN rrfeks giiito] glolA)) Edoleln 51 QT urak 2=
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ojtk) AL ojuf FjEo] Azshs tEellEe] AL HEAd FAGs) TV
PAR, T Fof, Brle W=, e Hite Al WH“E}, WA E, tisw
(pulp fiction) 5ol 3lEgcHCarroll (1998), p. 173).
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3) Noél Carroll (1992), “The Nature of Mass Art”, Philosophical Exchange 23, p. 20.
4) Carroll (1998), p. 196.
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Tstazf flo o & o Beleh dleEs SellME EAEH
23 Qlok. ek 27 12 27k e

2k

2 Lo} A1l 2 4 Ik Shths iepeligo] dlétBolofof Stk

._4

AoliL, e shut= %?%‘01]30101% e Aol WAk digelleol

olu] oA Eolehs 21 Fyah 7Hi°ﬂ7ﬂ*1 tgelle2 (o]m)) o
%] sglgstol). gl ? Ko el ol 25 204 d
weaEo| sy, —st,] 2of of 7H4 AR Al 2 2B
& Sl fRolololof Bhthe Ze Fglt
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2hA] ojuff -804 (accessibility) o] 2fal Sk 212, o) Feto]
o] QlojA] A= e Al =Eslr] gk ou|oA o] =g
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5) Carroll (1998), p. 199.
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6) John Fisher (2004), “On Carroll’s Enfranchisement of Mass Art”, JAAA.C. 62, no.
1(winter), pp. 57-61.
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AR o & /A H=2 aoFd 4= 9k

EAHE 1 274 1& A3 (TV E3 &9 <Live! with Regis and
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BEAHE 2. 271 12 9 EZJZ} of e AAZA T o7
(begging the question)9)E A x]%u}

sl 3w BAES AZISHEA,L “U7h R olset ARk &
RS KR IS AGHE IRNE B F 6 FH0R 2
A el S TR 3E SR LRE R ik 7
5] o Eolot S4E o AETES BAHY Soz
8:11 Fep05 A3 gk,
LAk 17lol 4] 3 wA HEAE e chat ol HE A 2
1) (o] o) 213 2014 QI ABE 1] AAA AAlo] o
aolo] JolE FHIA B o @ie] £ gl AAER, o
220l Aget TV, 4AA, B S, erle w4, e o
oo A, AAEIeh YrtolE, thFEsKpulp fiction) -2 9

£

T@ﬁ

8) Fisher (2004), p. 59.
9) Fisher (2004), p. 59.
10) Fisher (2004), p. 59.
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a3 TV B 8 ofyzt mjA7E A= & <WWF
Smackdown> Z+2- gl&5 HT|.2 AW, oltE Fwtk grofl Wi 4
ol A tHFHES] HAtA|of] Lhe= APARIEAE o« A&
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Z(enfranchisement)’o]etxl A1 Q= AE, o]d AEZRA} o9& X9
2 wolo} 3h= A9k A4S WIZke E@T Solck

Tefuh AHEE 28] g QlEol, AR ol WE njro]

AbEol digolee A& Foldtertal 85| =tk e A
o] wjgo] tistod, “1fjt AS(HATHA] FAARIolY EAa)S 29 o)
S A(mass media) 2] AkZo]A|RE Ui o2 sl Hte W HiFole
AL obth 9 obd7P? ufshd IS 24 1& UHATIA &
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Yk Gl e Ul o83 v ofd Zlo] AlEAFoled gl
2 EFE O Folrhrieial A1) e grelal qlth

of7|ol A 27 & 5= e AL AAR 21 12 olv] dledd As
SollA dEFllsol Ade F3ded] 585 WataAl drs Holtk

11) Fisher (2004), p. 57.

12) Fisher (2004), p. 60.

13) Noél Carroll (2004), “Mass Art as Art: A Response to John Fisher”, JAA.C. 62, no.
1(winter), p. 62.

14) Carroll (2004), p. 62.
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16) Noél Carroll (1994), “Identifying Art”, (ed.) Robert Yanal, Institutions of Art, Pennsylvania
University Press, pp. 3-38. &2 oJ7]oll4] 7IZ1E 7159] “oll& Al SelE o] 4%
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ABSTRACT

On Noél Carroll’s Definition of Mass Art

Kim, Jeong Hyun*

In this paper, I discuss the validity of Carroll’s definition of mass art.
According to Carroll, mass art can be defined with three necessary con-
ditions jointly sufficient one. To discuss the validity of these conditions,
I begin by showing critical counterarguments brought by John Fisher and
David Novitz, and claim that they are either false or trivial. While doing
this, the heart of Carroll’s definition will come up to the surface and re-
move some misunderstandings entangled with his definition. And, even-

tually, this removal make us realize his real intention for it.

* Lecturer, Department of Aesthetics, Seoul National University
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