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1. EAIA7]

Sejiks I ojflel A BE EO] FAolthh B Sefuke
(theatrical performance) 4] sFFao] QAR @5l eh] o = et
g ofUjet QAA EetulzkA 1 Qelo] Sejmlek 1% gsiel @
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1) Drama®] o}1& HEoIThE eJu|ahiz Te)2o0] ‘dran'ofl 4 HIEE ek ek, of
glagdg A7) TAgh oA Edfubs o] Ao ot o] mHPolatal o
3k o]F o= Egutol iRt AR Ak At

2) 3o} deHd el {72 HY e 55 IRk & 4 ok

3) olof| tidlA+= Noél Carrol (1996), “As the Dial Turns: Notes on Soap Operas”,
Theorizing the Moving Image, New York: Cambridge University Press 2=

4) 3] A= F3H AEAE W(spectator), DRI ET} LS AR
(viewen) 2 FEBI7| = SHATE A3 TAL viewer 2 A Hoks A% Faj). o}
2h Eaoli o] S TR ok mE Eofule] S PP oz A
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“(viewed object) 7+o] jAtAES0] tide] wigh WA} 2|2} 2-g-2f 9
Ajolm, o] Az} 2}-go] Ao ZHe} o|ulA|[A[2H] 9] 22t 2 WA
of oJsto] o]Fofxith= Hol2hal & 4= ivt. #Ao| tid= Ak
A ool A @/dsh= o|v]A|(mental image)= A7} b= H
ol A WA omR|EtaL & = gtk om|A|= MEA eI T A
ket Alzp 0. 2A49] ofn|x|o]tt.0) oof mwhE ], YRt O R oJuX|:=
32k 9] AIAIE 23k ez ARt AolAut, A=2] o x|} e,
A5 HARRIOIAM 2] B (miniature) ke om| Akl & 4= itk & ©]
ZolA] Wk olulxg AlAS] AAATE A7 e ofulaty.
$e)e Al Ao 28R, o] § 0% He 77o] A7k}
Hzroltt. Wk Eejule] 4% DT A\7F L 94| 22 A7 A
Zre] g7k HiAYUSOl 2AsfA o] Fo ek wEkA of2iRt Azt A7)
A2 = Eepuke] AR Ei, SRlEe] Welel ofske] wZof A
A|ZHElL), sHARE Efule] P4, & A= o), ) sfutof u)
2} o] Aofe} oju|x|e] A7}t 22 thar thEA| AERith #iloA=
of2iet =rtutoll A A|ZtE= doje} oju|x|ef 2o} s E He
Bl ERE SAHSOR il =okala) Stk dushd, =29 7ol
uhe} BHE A H AR derldseturt A3 geirh Ad mlek
25 SeACE SRt e dix2Ql =2kt F2jo]7] oot uh
2h o] =EE ST e sute) 3 4ES A8 Baslnn
SHe A7} olUlel, ofuwjgt deuldselulels s 4 g Ay
L5 o]aat sttt o5 A= oWt AEo] o] Hojx=
5) Ao @A Jtol 2ol whzd, F3he FEAIRAKfilm maker)- G 2H(film)- T2
(spectator) 7+9] 4-3}%l(embodied) JAlAE Ao 2 Ak Vivian Sobchack
(1992), The Address of the Eye, New Jersey: Prinston University Press, pp. 21-25.
6) o] 32| o]u| A= John Berger (1972), AR o, To]u|=]-Ways of Seeings, F++

Aol 4] Wl ofulx|2 B3t 2HES 93 SA7} whSaks A ojulA|E W}
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RO R oJAR|E= Tu]Ad,(tvN, 2052}, 2014.10.17.~2014.12.20.)2 A1
stof =stalat gtk of&e] o]l oJsfE B A siex oo ot
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AFSEI Hlsteh, A Wolw Wl 2 f ok Qgolsh, Uirelzt
ofd WE g oulgich T AR} ol WERW B AL
SEA7IE D Aol 3 o2t STt FolES 4 gl Wol
H3 @ geleh)

sajate] <lofo] gt 744 o] 2, $lot e Al Zetule] dloji
W2 o] $4stTha S4 olF kAo Ea}uu Aol meﬂ
A} g Ao) 2344 AL Aulof sl Aow 1. T R
o] Slasaki st ASA9] Sl 1 ol e 3] RStk

7) ol AR 22002), A3 &, TASh, ZASHAL p. 129.



o glols %x}o@om SIol2 Wi v, Eepjold B4
A Ei= loliz gAelololt n% Sejute] ghEe Bajw 24Eo)
sl 2L EAlols B ololAAul, Eetute] gioje 2zo] o
s skslolofal oloje] AAL At @A, L. Austin)o] oJ3)
#ahl AojRSi[EH](Specch achol 29 28T u), Ezfuto] sloj
513l Q](locutionary act)24]2] A2 o] FEejA4=5 =&|(dramatic) ¢l <1
olo] A& ATk B 4 gek & Eeblel Qloj Wk Ei 33
Ape] sgle] AzE gt elojolof sz Aol of Wstuslo] et
A8Ye]= dislalad 9(illocutionary  act)@} 2Hs}la 788 ¢(perlocutionary
act)®] AT H0] Aol wre Wakole] B oft B 1t
ul, olo] whe} Eafule] 7o) AL S4E. ojy) WSk
slo} wshaalashe Wels] oju] ke Bsjol, i olos Bula o
H| A& Foto] =P Th10) Eatuto A= o2tk AojY L7t A glo]
HHEE ) o] ddo] Y9 o] =efnte] PFolzial & 4= Uk

o|g % =etuollA Qojet olmlA]= AL Atgsh=tl, 53] d=elA
= o] F A Aol 1 o= =X UHsil st AL

i

8) J. L. Austin (1962), How to do Things with Words, New York: Oxford University
Press.

9) AL & ‘YA 2] %"(intention in action)@} ‘A .JE’(pﬁor intention)i Ui
o, IR WS o=t A1) SR A 2HNS SUHAS o AT

YoJat FPQJA) ol o] HRS ZFEl= Halz] A]—?} L AMFPE dbsb, AFA

BV oJme] Aol wheh WATITE olof ThalAs £ R, H(2009), AHE

TREEA,, U, ARA 2R

10) B4¢] 2248 olu(iteral meaning)= 2 2jo] <] ¢Fat wjet ©]&o]c). A(iohn
R. Searle)©| ‘The cat is on the mat’ 0|3t B4R o|& EHA W} oujo] £ 948
271 olu|x9} Aste] Awsti 9leg 4715 Ak John R. Searle (1979),
“Literal Meaning”, Expression and Meaning, New York: Cambridge University

:IB. rlo JlN

Press.
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ojof H|g uff o]2|gt ¢loje} ofm] %o} Ay PAE 11 AIZHY] B& Lo
Al Aol AR GREE) ARIES AEste] 1S fdstaA o 2
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13) Fstol|A 71= ofm|x| 9] W3y} FEX|X| & wolli= 7t Zhg-o] T2 A A
o 7ol vl AT o ® 283 4= Qlrt o] gt F3kY] A Fxof i
A AEA9] o3} Mt Tt WA, (Stranger than paradise)2 402 AHslal
= T2 AAE 2T A. Greg M. Smith (2003), Film Structure and the Emotion
System, New York: Cambridge University Press, pp. 57-64.
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3. “Qloj-A)4-olu] %" o} T X7}

{hol] EAshe 22 Hiidolzhe =7t o GA Hiifof wpet 11
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U Holm, o]= WA kg tefelA| EARIT: ey dyRjds
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Holl oJsiA 2gH k. ol= 7H2hE W7l 2 she He FA iAol &
FE= ARFOIAIRE, 53] o] Epnte] AR A Ao r W
Wit dEH|R =htol = B0l A AlA A Bk A2
At B FARH 7hEke] AR DAHAI7 = ARkl Adsttte)

o] A= W7t Holstal AgFste Bi=ol wheh /4 & okt
ofjA] Hol= Z-& AR=olgte W7t Ak Biko] wheh 1 A W
A= 2L oulE Aok “2H4 o] ARE 8452 o4 4ol gk ¢
o]/ ol Yzt ‘ofu-dAf o2 Tejval 119 v
Al(Umwelty S 7HAAIAA ZEETE?) oj2gt A4sH ol 7|4
off, deula=eiute] AJFE HERZ o] 3ol S oju|R|3lshe 7S
Aok & 4= gl

“A 7w AlA Abel] R|RFAolar: QlatA Rl wAdot) Fgh)
e ohgolA AlA Folu] QlBaRe AN the Kooz
%d(John R. Searle)o] &gt wjf, 7h|2}o] <-2-A] A]&(point/glance shot)’ I}
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14) 0|2 gJ3] WejulH=atutol i Asto] uls) 222¢] 423} ‘over the shoulder
two shot’©] *$-f & WIWs| ApgatT.

15) opopm} Ao LR2002), TEE o, TEAeL lols, TEAL pp. 162-163.

16) &= R. 44(2009), p. 83.

17) A A2, 54 dide vietie 54 A9 AldolH, dhd A2 w72
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A Zolehi B 4= gick ofuf $-4] AT AR S 212 1914

A 308 Aol SR - S, 1918 AE AAE T

0] A Eol il dhat e Tolde Eelia, 3917 A
=0 A<

e AAC 9 FA9 4S5 =gdrtal & 5 Sl

fu)g, o] A oA, A1) el o g RSl ARk A o, A1)
O] 191 Aol 2= AHRA WO thiE2 B9 olmA & =
SHA71aL, T Sl T Ao 3P4 Sishe Aol ek 391 Al 5
A7} obd T4 S e mA 0] HAIHE JAIITHI) 71474 S =
Aot AAE oot doE2 g r SaL, 53] HA AlA A e
2HE Ay o 95019 A3l Bag|ed ARy 2olEHA] e
¢ AEot aotke SHSAXITE) ‘axgl= WFRFd(directionality) 7}
| % (surround ability) ] £ Xt} 20= o}o]t](Don Thde)S] dAF
s14 A7t 24g0] ofuls} A7t olulxje} Hde) o g Forefe] Aol
o) 2 A A olnjxE sk =ely 2o

2

1o _i

AAE QshHol &9 AJFo]th Noél Carrol (1996), pp. 126-127.
19 26 A1) ol vt S0l A Y IRl Bl Al

19) “2.4 ?iOH ARES =R ARte] e ¢ QITh(RER]S] HIEZER]
(2006), ]33 o), T B 28 i, WA, p. 309 WEAGERle] 2L
Qlo}g ol B Qlztel EAE Ystel A) Eok vhet Slelx] et
QB A AL7|HEo] B3 Q= TEHRS E0l31-S , “Has the man who stayed
in this room already checked out?’o|gfh= AFAAE L Fo] FEHS LA 4= 1S
2 9l9) Ariozie 24 of HE| Ao A B ATk S AAE A4
o] ‘FNA = 8] WSAFZE ST

20) Don Ihde (2007), Listening and Voice, New York: State University of New York
Press, p. 77.
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(12, 22 R 2, O A=sut AFRAe| 2 SZH0| tid[Ec})

o7} el FRelA EatEs Agle) 7 oA Al Al
2 A|7hgey TEQk oAl o] of o] EAglels Bysta #elo|
Qojel £85e BE Elele] golrh sle] Talgt wAT T2
o] WEMT £ol7]0] tat ojriolE 45ix] el Aagle] ZA4
& Eefu Zrh ARRAGA Wil Aele] waow, Aol wie
2 QaEEA fow e Agule] B2 EA% gee] A zojA
s}, olefdt AWET LEels BASO] N7 248 oK o] Al
0] 1914 A1k 304 A1) Aol AdagA] wofai,
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(12, &2 A 29| El2Z, AEHAE A URet 0ol #Ho| tid|Ect)

21) & R. A4(2009), p. 217.
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PAE A T BHH AL A4 FAAA (Umweln) 2
Z Ak Qlek. #AO] YEYIATL Do R 2HglEA e
oF FUT AA-U-EAP e QA A, olzlo] Bt B Aol
% Z-golch) Weu|H=ehute] AR olefd Aol WS A
Arde APoz 23sl= TEA A 4] oFglo]r}24)
3914 AL Bhte] £E el X ZhElE HhE o A7 WA
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A digkele @ I8 A P digh Wi s S | <o

HIHE A 3UA AR ol 2 SAF WiF ARl digh 2 g

22) of7]of|A] o] etz v A H7:‘°ﬂ/\14 7ol ohdet A 9| o]
dojt = QA &l F= & FAMA] A4 52 E(capacities)” (£ R. 44(2009),
p. 206) &J=|FiTh

23) A=} F3tolss UEHZY v 1] WAZF ASFE EstA AAIEA]
o} %P“O AE olafislr] flste] S5 AESS Sl a7 Y] Toto $41xe
2 A5 ool gtk vh, deud eatutol A= oujaErt AFEe| et

=% 015-4 U EQ]=tof] AALHA F&ET = QA HaL v Y giefe] exeel
{:]’7—]1«] AAolele Eio)

24) <27] B o} o] B Qlgo] AR Slold FASS A5 4 A B A1
TFAEL w7 oF Eajub= ZA(E R 4(2009), p. 216), UAFAIT || A 4o
FASE AFAoR EsuA W oz Beivck of wizo] g Afel4ol
Qb o) ASklsks QAHge) ojuleta & 4 Stk

25) OIHIQ015), T4%0] SRR, FHEIIL p. 57.
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ol 2Rl ediute] o= 3149 thefdt Ao R &5
e YS9 oln|A] 2ok HojF7| & jitk T, o] vl
af ﬂoﬂﬂ Ao e] AAIRS Hiehs E7] AFEES] S Holae 3¢
AR e ghes take Eelule] dlojaelg EARE Ao
A 5 AR AIe] 22 S0 A ARSelA Boiee] Ao
TaFe AL 0 M0 MZRS AlZk HZho g ¥wEsle] I
o] wmke SreAlzIch of= BTk ohE, HolA ©(voice on)}
‘Ho|A 9 H(voice over)’' Q] WHSE Adto|gtal & 4 Q= Est B4
of sk Ao, 53 417} ek Aol 4 3 A
BHE7l BAIRI0IE WolAl it 2ol ek B 4 3 2
st Qola91 sole], oleft Bt Qlojaslol vl a, <k
o APt WEHS BT AL QYT ko] AP, Griceps)7} ok
Z9o] =P (cooperatlve prmmple) Oﬂ =415} EH§} -2 2 A3y o]—ﬂ A
o e ELEE:
A o] A s o= A= 7S] HaL, o]9} of& A %ﬂ
AR “AA = 7F ZF sl a.eh -2, Aol et Aield I v
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oje} iAo m A= 1o AjA o] AT 2l
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ABSTRACT

A Study on the Structure and Mechanism of

Words and Image in Dramas

— Focused on Misaeng (2014), a Television Drama

Yang, Sun-Good*

Owing to the development of visual media, movies and television
dramas are central to the drama form recently. Especially, Korean tele-
vision dramas have made a remarkable qualitative progress since the
1990s, and it is no exaggeration to say that they are the aesthetic model
of other television dramas around the world today. While enjoying tele-
vision dramas in our daily lives, however, we have no epistemological
self-consciousness of why we are immersed in watching television dramas
this much. In addition, new television dramas are constantly being pro-
duced with a similar format, but we have not even found a methodology
good enough to discover common aesthetics among them and to extract
distinctive features.

As a form of behaviors, dramas develop events by exposing behaviors
with words and images. Therefore, the methodology of drama aesthetics

can be regarded to focus on analyzing the structure and mechanism of such

* Professor, Department of Korean Language and Literature, Seoul National University
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words and images. Thus, as a part of the process of discussion I have at-
tempted so far, this study aims to examine the structure and mechanism of
words and images in dramas, based on phenomenological views and per-
ception theories. Particularly, this study attempted to explore the relation
between words and images and how to compose words and images by the
camera point of view, especially focusing the form of television dramas.
Besides, this study investigated how the structure and mechanism of words
and images get related to the way of television dramas showing themes.

Television dramas can naturally draw out viewers’ empathy through a
close harmony between the auditory perception from television drama
characters’ utterances and the visual perception showing their behaviors
and objects. Through this process, Viewers perceive the world provided by
television dramas as their own ‘environment (Umwelt)’ and recognize
their existence of ‘Being-in-the-world (In-der-Welt-Sein)’ as ‘us’ not ‘me’.
Today, television dramas have become central to the drama form, and it
is attributed to such an aesthetic structure of television dramas. This
study has a feature as a preliminary review to explore the general aes-
thetic mechanism of television dramas. Thus, this study attempted to
seek a methodology of analyzing universal dramas, particularly focusing

on Misaeng out of all the Korean dramas.
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