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1) James Joyce (1986), Ulysses (ed. by Hans Walter Gabler, Wolthard Steppe, and Claus
Melchior), New York: Vintage Books. E1lo]|4 ¢l83l= Tge|A|2 0] YRS
19864 FHES AMGRITE EO] WOl AEA o (2007), RN (N AT
o g Farsieh
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Al =eF 833k AleLe AR sl=m| A Hermes) S A a0l A Hifjo] 24
A5 Fol5al 129 Aghe Fth Aol 9(1984), "ok, @TIA|olo,
A& AEBAL, p. 319,

3) David Hayman (1970), “Ulysses™: The Mechanics of Meaning, Englewood Cliffs, N.J.:
Prentice-Hall, p. 58.

4) "&£y 9] 127 T71Z52(“Cyclops”)ofl 5788k= AR U Fdo)zt
ey Mizsololet. AUl §eile] tiEt WAL Holre gude AEe
A Bt BES 8B, 2yl B HefRArk

5) Norris Margot (2014). “Character, Plot, and Myth,” The Cambridge Companion to
Ulysses (ed by Sean Latham), Cambridge: Cambridge University Press, p. 75.



228 R=% A737W A2% (2016.5.31)

tojth WHlEE To) A8 ujEolstm Wathe Al ol 2 (Keri
Ames) = QT SAE AP0 ofje} AR olsfeli, BBS
QUA§20] Fo 2 gi=rt?)

EE20] A8 noUZE njgy}t AZA7] 83Q 8jErigs =
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6) Frank Budgen (1954). James Joyce and the Making of “Ulysses”, New York:
Harrison Smith and Robert Hass, p. 16.

7) Keri Elizabeth Ames (2003), “The Oxymoron of Fidelity in Homer’s Odyssey and
Joyce’s Ulysses,” Joyce Studies Annual 14, pp. 132-74.

8) Franco Moretti (1996), Modern Epic: The World System from Goethe to Garcia
Marquez, New York and London: Verso, pp. 142-43.

9) Moretti (1996), p. 140.

10) Declan Kiberd (2008), “Joyce’s Homer, Homer’s Joyce,” A Companion to James
Joyce (ed by Richard Brown), Malden: Blackwell, pp. 242-43.

11) Linsey Tucker (1984), Stephen and Bloom at Life’s Feast: Alimentary Symbolism
and the Creative Process in James Joyce’s “Ulysses,” Ohio: Ohio State University
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Press, p. 46.
12) “dlAEQ] ZAL”S Z7) vlEZE(Roland Barthes)7} TEIAEO] Z4L2-(The
Pleasure of the Text, 1975)0|4] AM83t 8015 @50 & Zlolth
13) James Joyce (1992), A Portrait of the Artist as a Young Man, New York: Penguin.
14) Joyce (1992), pp. 268-69.
15) #ZF7(2007), p. 1302.
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T4 B AL Lo Geigle B S golu, To

16) Derek Attridge (2004), “Introduction,” James Joyce’s Ulysses: A Casebook (ed. by
Derek Attridge), Oxford: Oxford University Press, p. 7.
17) Ezra Pound (1968), Pound/Joyce: The Letters of Ezra Pound to James Joyce with

Pound’s Essays on James Joyce (ed. by Forrest Read), London: Faber & Faber, pp.
139-40.

18) 191610 A4 SIFEOA] AEEL mhe]& ofg)7lr] 9l & Felrt. T&eAAy
o] A WA ofwaE Mdur]ol=, (“Telemachiad”)oll A 2B 22 ThA] SARY
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Zolw, upx]ut Aol oW =9, (“Penclope”) AL Ha]Q] Euio 2 Al&gr) U
A AEAaEE EFo] FelEolt

21) 3E4(2010), TR AL O] AA Y, 16.1. p. 178.
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22) Joyce (1986), p. 45.

23) Maud Ellmann (2008), “Ulysses: The Epic of the Human Body,” 4 Companion to
James Joyce (ed by Richard Brown), Malden: Blackwell, p. 58.

24) Joyce (1986), p. 81.
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25) Jonathan Swift (2009), A Modest Proposal and Other Writings (ed by Carole
Fabricant), London: Penguin Books, pp. 230-39.

26) Jaye Berman Montresor (1995), “Joyce’s Jewish Stew: The Alimentary Lists in
Ulysses,” Colby Quarterly 31.3, p. 3.

27) Brayan Cheyette (1993), Constructions of “The Jews” in English Literature and
Society: Racial Representations, 1875-1945, Cambridge: Press Syndicate of the
University of Cambridge, pp. 206-07.
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28) Mikhail Bakhtin (1984), Rabelais and His World (trans. by Helene Iswolsky),
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Routledge, p. 71.
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35) Joyce (1986), p. 53.

36) Neil R. Davison (1996), James Joyce, Ulysses, and the Construction of Jewish
Identity: Culture, Biography, and ‘the Jew’ in Modernist Europe, Cambridge:
Cambridge University Press, p. 201.

37) S44l (2010), p. 178.
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39) Davison (1996), p. 201.
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50) Joyce (1986), p. 55.



ol / T&EAIA o) TR A A 9] 241

= O
o A A S
B opef, o ofyo] Be Anjshs AR Eajdt). ot 28

o] W54 HAS 7712 FEIOIA dofdth. 552 F51olA
HRFE= ALt fsl &2 Ak oln E52 dole oA oAt
7F 2AAE AL A Qlth 5 olA1Y] <73 ool mhE
wjoky] 31, 719 0] QJgolS “gHoli Aol ulgaithsh ozte] Heis
=49 E52 27904 297t vl 49 #oll e Ae HAR
AA| GAEL “ZAE A RS Fol3ltial AYzFsic)s2) ko] Ak
o] ® oj4e] B2 Fx7te|A T 17| AY ol AR o] B A
A & 7hr 259 A9l olFAolth BES #3E Tl A &
o] AHE el 5 RO, AP SolA Ehele] B Lulsict
dete] olFAe AU A LYAE(Zionis) o] BEoR P45}
ok FEAbo|A o2 SRGSE HrhE= E52 ANEAY FuE W
St} o] Fales o|Aetdle] EH|2|ol= F7HLake Tiberias) 4]
ol Ego] HHo| AL FPAIL = Aojeta FHATEN BFLS
FAE B 19A7] o] AfE =ARd dERlE BA ZHve
(Moses Montefiore)& HZHTh fFEiA] F=¢ =HY 25 RS A2
UaESe] B 2o 24, o, Ao ek spxul B8o] Bl
Tl & =L 7S AA T 9 7ol 7|2l oz oot}
o] ojul A2 A 7152 7|2 Fejo) AHgAle B2 mes
FH9ck 02 By 22e SaoA Azl /HEa Agte] B
& TefEck ZASEY 915 AuAY e AT} 7150 <A
oS AWM whelrAl “oi7] Fabie] glEoleha Wah: Mg

ol
rﬁ rﬂ

3

>rloﬁ

I

i

ol [
off,

51) Joyce (1986), pp. 48-49.
52) Joyce (1986), p. 49.
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242 olE:=Z A73W A3 (20165.31)

QI3 E7 0] APvle AR flofe A9l == aLv1ell iy

"ol A71EAA ek vlgka o uhehr Aldo] £
Sk o}97] oIAE A3 SlelA Hom Bolet % HEe 17)

E A 2R = FAE 8] Atk Al ANIRIE B
(hifsh) SIAF “olAItkA YlEFo)”(Agendath Netaim)2] 40|tk
FREE “FRo g FYste] BEXE Ashs o] dAks
FARSHH, o|Aetel A5o] bt Apul(Jaffa) A9 Woll S2]H, 2
ol L, AEES HolFAltkal Aljkeehss) Ap3|abs et Od”H
s A3t 2AFo] “«a57S A8 4~ Qrkal Fadlt)se) «asrle &
Alp ehS ofmfgtc) SRR ARIA] A st Fulls -5
A oFf o Uk A ]' Qo “7HE X L#:MA| = A Fzrke] vk

o}oi
5

rr ﬂl
= (UlO ol 1>

o1 Mjitsiel, A=) ol slo] /|KET, ST HUS| o
ol 2HHTkS) frefl MEFelRte] Bl Ak ThR WAL of
el B AnAststol 41% 271 U AH9IE ARAIL,

B20| oJAL 220 H|ET uf oJAde] Bo Anlo] tiarxY o] AR
ok ol=g vhe ofYe} SiE BES Eele] BE B Ak Hske
Azolae] Ywg Fha w7} om}

29 53 |2 APFS BT TN S 95 FaskAT,
o) B SAAY anlehs A9 A715HH soln Pl o3
Sh= JulE TP AT TUeATL el 21 o] B Rl 45
sh= 552 A9ke o] T drlE 90w medith ok T
Halo] 1A 4= Qs el 2dAE HolETh BEe F

_EL

0:

IJ

)
EE s

54) Joyce (1986), p. 48.
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57) Joyce (1986), p. 49.
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Joyce’s Ulysses, Berkely: University of California Press, p. 75.
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61) John. P. Anderson (2000), Finding Joy in Joyce: A Reader’s Guide to Ulysses,
Universal Publishers, pp. 276-77. &3} 2 TA-$-29] GAMS 183t 24
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Joyce’s Ulysses, London: Methuen & Co. Litd., p. 20.

63) Joyce (1986), p. 50.

64) Joyce (1986), p. 50.

65) Attridge (2004), p. 7.
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66) Attridge (2004), p. 8.
67) Attridge (2004), p. 7.
68) Attridge (2004), p. 7.

69) Roland Barthes (1975), The Pleasure of the Text (trans. by Richard Howard), New
York: Hill and Wang, p. 14.
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ABSTRACT

Rereading “Calypso” in Ulysses

— Leopold Bloom’s Hedonistic Breakfast and Deviation

Lee, Joori*

This paper explores the aspects of Leopold Bloom’s eating that are rep-
resented in “Calypso,” the fourth episode of James Joyce’s Ulysses (1922).
In epitomizing the ethos of modern metropolitan flaneur, Bloom, with his
prosaic wandering, tastes and digests a broad range of cuisines throughout
the entire text. As a Hungarian Jew in Dublin and a cultural transgressor,
Bloom, for all his desire for pleasure, savors forbidden foods, including the
pork kidney not included in the category of Jewish kosher. Representing
a resistance to the culture of exclusion, Bloom’s eating creates his in-
dividual pleasure and the pleasure of Ulysses — recognizable for its in-
clusiveness and heterogeneousness. However, while profiting pleasures
from the transgressive eating, Bloom becomes preoccupied with a sense of
guilt and anxiety, although such feelings are often repressed in his mind.
In keeping with this idea, my discussion of “Calypso” examines how the
text presents the combination of pleasure and anxiety, by focusing on
Bloom’s transgression from kosher. To speculate about the reasons for
Bloom’s anxiety, this article tries to unravel a sequence of images inscribed

in “Calypso,” which, in fact, betray Bloom’s anxiety of consumption.

* Lecturer, Department of English Language and Literature, Seoul National University



