I2=Z H[73H HM25 (2016.5.31), pp. 257~286
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AA2F B AfoloflA

ik EEE ENEES EXC S YY)
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o Af*
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[2exs]

SAe] fe A SR O S P40 Qs ool
FHgk 20|t el mEl, Halo] BAH AGES BolgA] &
& egadoly] thie] of A3 Hakw o] v muIshs B
© WAEO] FALE Wolgka o] el Boby Yalo] Wakd gL
o g7l WABHEAE 2HEe] Fash wo] Hrk o] Aol FAlE

o}, AEA HEH WA =ol5e ol AREIL, Ao} ol
2P st EE A AAE EAE okEhe dubEn of 4t
7} ARl as A7IgRemA 1759 dolrt 71 me st o)A
Aojo] eoht A 4 QL] 2L HsAS TP of 2ol

* AeehiL 7)2mee olxis

FHO: 3, w2, doka 2ok, FAl g, At o 2ldEE, S, v
Al, mlgobsl, 7o, =3k HlAE, 47
performance, ethics, philosophy and literature, form and content, the real and
fiction, realism, fidelity, mise en scéne, mise en abime, stage, acting, drama-
tization
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TAE AE Aol 234 FRA0 PAE, FAYR A ¢7)/A
7] BE|ZE A& g7)slh=d] 27t o] oA vk 3o g
TAL AEAS BH o 3t ulAAl(mise en scéne)o] ofe} AF o] B
7Fs/d& A XSz vlgob](mise en abime)ol] 7S & Aolth &7}
TACE T10] AE & A7) dejAH|A7F RO on| RS FRs] HHE-
Htgsts RS AR zH ol AR/ A4 4
o] E7Fs 3l @AY A 2L AlSksh= Aelth o]y on]ofA
FA ] FAAFPL TAERHA 08 Kol X|qt AAF A 2}2lo] A

+ Y EA WeS FRITL B = Qv Aol HYFAE vt
oL QQar w5ke] f-2lA UL oA Ao d=jxpHATE A
Aok A7tel E3E s AAjol|e] Aotk Aixpu vt A
Aol Sdstaizr AstA € 274 23S Filste Y4 F27E

ol A= o] Aol ARt Mz AHHe 2deES Wit

l

ﬂl

J
<
o

4

21417] gofd 2ol &487F & FAIJ. M. Coetzee)i= 71 =70
AL T 7R ol AFtEE FAIH A7E 59 3 Ao m” HrpR|ut &
Alof| 217} Akl YR 9] =t g ZAREERE Qlel ofze|rt £1, 7
HUAE 8H|, =38 3284 W 5727 ZA4 2FdoA
9JA19] LEzg|E Hhole Zylol7|E shthl) o] H|H 7} ulo]Z wo]
DAY FA= Q7] “EHSF (discomforting) ZF7c) 1=yt 2 EHS)
o] Yoyl uigtolopta 79 2@ Aol X/t Hrkd) 2003do) &7t

1) 27g0K2016), "EEZ A Azt QATHAN A Este] i} fde|z A ZAER,,
F2n); 44.1, A2k} 89, p. 135. Dominic Head (2009), Cambridge Introducnon
to J. M. Coetzee, Cambridge: Cambridge University Press, pp. 1-36 2=, J. M.
Coetzee (1999), The Lives of Animals (ed. by Amy Gutmann), Prmceton, N. J:
Princeton University Press ZF=%.
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A Fallg| x| A FAEE j(Elizabeth Costello) 2A] ol @)= ol th
fE| b A TAER = SEA] ZRAl0] o tfstollA] ZFAgh it of
Al He Hol & & HE § 24 275 2o] shue] & ARoR

= a/do|Agt o] Akl A|7|sh= wAIES] et 4

oF B2 1keFs] Awsh] ofHo o] AEe] it B A

Ayt =4S B Tk 7, A v Al redelE el 24

= BEH BE g4 AT eSS dA olRke Bl 712S

“2H=f(illusionism) 2f il H]FHSF O A4} A7h= ZF=9)7F AA|

7Sl 11Es] AFH “YdeE7e E7HAdE tAl Al
hH

Z]
4
QFSFTL gl “2|Ye AETEY ThE FHH, A AejAH o Fx]
=
=

l

2) Michael Bell (2006), “What Is It Like to Be a Nonracist?: Costello and Coetzee on
the Lives of Animals and Men,” J. M. Coetzee and the Idea of the Public Intellectual
(ed. by Jane Poyner), Ohio: Ohio University Press, p. 172.

FTAI7E of2] thskaelA FE AHES w=rto]l Waked Aaskar Fogt &84

EAES slteks @Al 7ol A5l tigt AYS oAy Fjujjitk=

oyt H|ES wigkch J. M. Coetzee (1999), The Lives of Animals E-3|

“Introduction” ¥} “Reflections” ZF%.

4) Gareth Comwell (2011), “J. M. Coetzee, Elizabeth Costello, and the Inevitability of
“Realism”,” Critique 52.

5) Thorsten Carstensen (2007), “Shattering the Word-Mirror in Elizabeth Costello: J. M.
Coetzee’s Deconstructive Experiment,” Journal of Commonwealth Literature 42.1. S
AL 7HEHlsS HIER B BAEC] FAIE 2487 He) ot “HIAd”
EAERY A2 Ho)

3

~
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2 RO ol A AR EAEREUZY F77} ko vt
WSS AoFste] vEA o AFL ouE BHE Amshs ol
BHEL ofoleUshAlE 24 Tlejxpil s a7 s Qe
ofm] MBS Gl | B =S AAGA ol LolLH SebrlE
Shz B3Itk o] AHEe Thepsha Baa 1|4 F9I5L oY WAE
A AlaA o A EEE ARAL WEE Al Ytk

ShH, BAEL of M)A WA A BAH wehy, feld wA,
x4 shatal Eelo] A BA| EAR0le QLEFolo] Ule &
A, QA Fine] Gatat el Hele] B7RsA, Alde] WA T
2, Alepe] ofu] BRI ojelen gelHQl BAES e A
A7MFOR Qg A ak ARE B Rl AR5 of
S 27FS A A2 ARAle] Azto] ROl g mErty wsh
o), Byeksia mado|n Y dejxu o] glme] Yashu
A= EAFEe delap|ze] 249e B3 197 gofuke 414, =
YAoR Bd A7)HT B2 felste] HASe) FATEE GE
ok EAE Aguse] wolg o | Hof sl=] ofolzl s}
A B} sh=x] Eekae 9k

H7hE (Deckard)9h F(Palm)2 o] A4 ofolefui7} ¢loj] ofo]]
U, Z 23 24 2be) ofgrelelymke o]3% “deixpi 2t B
SH= Algat A0 o8] 7 AlgEe] EARE WA 7k oAl Lt

=

J..r'u

6) Anton Leist (2010), “Against Society, Against History, Against Reason: Coetzee’s
Archaic Postmoderism Ethics,” J. M. Coetzee and Ethics.: Philosophical Perspectives
on Literature (eds. by Anton Leist and Peter Singer), New York: Columbia University
Press, p. 211.

7) olgl ulolH £GFE AR wBFo] “o] HFo] Ak BA AL kst

31 o] o] AL AR A U719 FAS Gk A Hatek, £gF

(2009), UFT 4 G A ORRE WS- 2A] T maE,,
"AT gl 163, AGuIAEEE, p. 159.

[‘ oh.



Lrh BrE o] o] 448 gt ] B 9elo] 3 WA o = <3
Al o 1 oflMlo] HSRE WAl 9l 9 FAle Ae7 e A
i A2 o] 2 S GA 7 AA(The Guardian)oll A82 &
ol mpA-EA(Adam Mars-Jones) = “THEts] AEA|TE oA o] A
7F(It’s very novel but is it actually a novel?)3h AES AXIc}E | F=

ApFolo]A] AAER| Eahch Aoltks) ol B u) o] 24e] 1A
2 guhe) e QokshaE Hha BAAQL ojulolAe] thet g4o] ol
A, &, “e30e S “aAPolets Y Aotk

5> T .

e HASE A7} BT ARE B DS Bl ohs
A

A7beks Ao olzdo] §ick. whebd folelul s sawl o) 24 B4
o 49] FAZ Yol oJnlE Atk aolek Bl GA of
A E T2 2Juo] 2917} HEelHon e dejxpil st Aelel A wat
g WA SRl oS Tust Sk et 7 a
R AE B7Rssith 480] Ao BANE 7k et
QA Aol ARE] Ghizelehi0) s drhmet P A
PN P e R FE ENE PN A
Z4E WRITHL A AShThID WAt SRS olsEel Tt AAE
SRR AL T QAREo] 7hd S Seue wao® A

8) Michael Funk Deckard and Ralph Palm (2010), “Irony and Belief in Elizabeth
Costello,” J. M. Coetzee and Ethics: Philosophical Perspectives on Literature,
p. 340.

9) Adam Mars-Jones (2003), “It’s very novel but is it actually a novel?,” The Guardian,
2015. 10. 09. http://www.theguardian.com/books/2003/sep/14/fiction.jmcoetzee. ©|Z
ofmjof|x] o HAEL "AejApul|A TAE R F “H]-H| 2" (non-nonfiction) ]
2} B27]% 3HLynn Meskel and Lindsay Weiss (2006), “Coetzee on South
Africa’s Past: Remembering in the Time of Forgetting,” American Anthropologist
108.1, p. 83).

10) Michael Bell (2006), p. 173.

11) Michael Funk Deckard and Ralph Palm (2010), p. 343.
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5
A7 583 otk
fdlat A AR = =5 Sk oA &7t Algol
ZFep7) Hth= “uhE(hearts)of] ZXFeloF Sths =2 HAIAE
A7) wiZol o] AES ERE ot =5te] Hhgolgh Ao
BAES Bl oRpith 7H, def AE|(Alice Crary)= =
ARFell Qlol £8to] 7HAl= Sl Tt =Y A ofdfofl= ol%
Tk ofyel Aol depAom xetE7] wiEel] & o Q] of%
gt AH7E E 8t Zlo|th!2) AlUs ZE¥(Jennifer Flyunn) *JA]
A9 Aol Higo] myHsto] oA a+tshe A A thE Fi
o] 895 jItfal B o] 314 AR o S4golA HEH Zem
HRD) FAAAGA it GA] 28 BIAEs= ANFA] =50 oid
2271 AA, Tl &2)7), 2R dlolE Bl A 9
WS 27] HiZell o mapafolzy sk o]2gt Zehe] “oaiAdro
FEIITE) Hleohet FAFSHANE ThE AFoflA] Zu| =8 HsiE 9
T ZEWI A Zoto] AEshe SR BYA AME tE obd 29t
WA “=22] 8% (dramatic action)S E3]| 7153t o]l o] Ex}

2 ARe QAT BlER ofZiTka Hrhls) g el Waw, Falo]

o4 o4 _Lrll allj E]g
Ml 2 fE X ore KoM

12) Alice Crary (2010), “J. M. Coetzee, Moral Thinker,” J. M. Coetzee and Ethics:
Philosophical Perspectives on Literature, pp. 254-5.

13) Jennifer Flynn (2010), “The Lives of Animals and the Form-Content Connection,”
J. M. Coetzee and Ethics: Philosophical Perspectives on Literature, p. 325.

14) Jacques Derrida (1992), Acts of Literature (ed. by Derek Attridge), New York and
London: Routledge, p. 50.

15) S. Goldberg (1993), Agent and Lives: Moral Thinking in Literature, Cambridge:
Cambridge University Press. Jennifer Flynn (2010), p. 329. #{<¢1&-
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ARG TR WAL A S “TeKdramatize) SHs o]tk

- =
o ZHEolq EEHQ) HohA =058 BT} ATE T, AMfo} ol

ofo] Auht AFHY 5 QA T 7R Gk o] 2ol
SRS A% B7Isket] 7t of 2AMolA g FAL FATHL

AA5He Hlgobmise en abime)o] 274 loleh. A7} Al 1
A8 % 27} AelAparl Azel ofn|xg k] vkl
FohE AYFORA SRS AR FAH Ado] Brhss
A @A) dabd 2702 Askhs Hlolck Tlelxb|s i,
1R o o] Fake] TH ZEAlel B7) agle] A A
2572 Hsal she WAjoly] gty o] AMo] ojEsh £

ALZL o]BR £H UAS Auishs TP A D

Lo

¢
r

2. FA|Q} dlg|x| A b]AlolH](mise en abime)

A AFFlo] Tdejapls AAER S ek FAES &
FA| Elo] AAIR AFH el 7123t Zojk "Folo] fd
S<¢7k(What is Realism)i= 1996d A7} Y= A 2|ofA A
Ao|il "'SEE9] 4)i(The Lives of Animals)S 1997 ZHAE o A,
ropsze]7}e] A4 (The Novel in Africa)S 1998 ZHe]3Z1jo} v Z g
tjstof| A, Folazg]7}e] Q1E38},(The Humanities in Africa)@} "o}, (Evil)
& 717} 200117} 200200] T YEREelA) Zoie AlE. TA,
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(Eros)a} Mol A, (At the Gate), TL2]|3l "2 7], (postscript)+= 2003 4~
A Tl A AR of AR Folgh Zlothle) o] mE ZE52 4
Az FAgA oz digiiiol Atk Holdl of=Ed(Attwell)of] wh=
H A= FA GG AARlezA ISk Zlo] A7tz A ] AAA
of Hrjzolels AL 2 okt Hrjet. 1Eld] 1k 9o A5
A ZAGAo] z|Alelo 2 A Weldl= AR A FTAEIRZE Ao

SAAIA ARlofA 8t HEE Rty STAOIAl e 87" AR
HES “AHIEY 7I7F 27F vhARE 5 H(performance) 502 S
s AE=nh1n

aAo]

71EA o ® QIEY QIEY 4 Tl &8 dolg &
Ut BAEE il 27)/8)7 )= Folth A= S S8
tiof] @ =31 Z19] 7l Kol A AeapH| e ThA] E29 Aolet
LHAlTE AR 0] Zhed Holl= ohA] o] SeE drellA]
= ZE7 ST ZAZE ukEE A FAl= AAE HIS
© A& skl Qle Ao] obyer AR £ AlA £9 AL &9
A &9 A &9 AlAIR 731s] o]ojAl= A 549 wAE nf
FoH "ok o714 Bl v)All(mise-en-sceéne)©] ofy 2t w|foly]
(mise en abime)o]] LAZILE. o] = 4F0] =S A= Fot

3 ThoRe FRs A Bl 28] B 4 gl AskEl SoAnt Ao i
FHoR o] AL WHOR Eejulis Stk Fa8) wEs ojn
50] A Fa) oA oR ) Ao TAS AASHs 1wl B

T}.18)

16) Derek Attridge (2004), The Ethics of Reading: Literature in the Event, Chicago:
University of Chicago Press, p. 194. ©]3- 215 AR A= 20040 ¥FESE ¢
2 “As a Woman Grows Older’ol| = 53311 A4 S22, (Slow Man)ol| %
3T

17) David Attwell (2006), p. 28, p. 34.

18) ¥Rl nolule T3} o] Aakeh “Mise en abyme'S 27} 1o 4]
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2151

A A 2ol Al= Tl flofl et
oo 2Alo] 2RO FAIE sl Y Qlal e ow ghEeof g
the f5o] et A 24 otk 4o A4S BATTR: ool
of eJele)Ze o4 1ol g FR L(show)7} ok]7]
Ch19) |z 2= ofA] Sl Fof flollA] “Fofxl b 4=
Holztar Wak=d|(19) 197t SepAl nlol o] Fi=
ok £9] oJghe] Fakgt AR Sol7biA] FRH O R “gAAdrel
gt A7) AdEA AEE A whETh0)

o|e} ¢, TAIS] Aol FHA/RYAolet= Aol 53 HAE
o 53] =2t 2ho]E(Laura Wright)i= A7} o] a/dofjA o444 =
Aol A, & dejrpl A AR e JIES A7]ske A gulE
A7 AR “o3et A(Coetzee in drag)= “EFALY] ofsf e 4
= WS olaliste]= shube] Almrolm, “7Rt A (lecture in drag)
& A 5 2 A4 digP ek Aolth o] 2 71
MEE 42 ofyARE adER deixils IAHeE “p3s)
E(perform) A9 EA4de FAE IAHRE ofd 7R} &2 uf|

Ak A Fog FaolckD o]l 45 AL Sel sl

ol

Sh Aol el EOR v £ A WijE A Ao] Eglo] v

L ANDS AR 95 & ok T8 & T, AR & AR, 28 & 24

S B3 S0l = T E Gt UtEe R ofuf mloble] oA HE
3} Baje] AA elulaict. ol Holx AR} muN(BAL)0] Eeto]
T2H I AARATE dHshe vHA L ks B2k ojAY MR7F ARE ¥
31 WSt AR A B uRe] ugopye] Lal A7) 4Ee) J1b Ee
ZE5A) ek 1hg2(2009), THl &SR =, ojulol Foju] o] AA oA, A Y
AL p. 106.

19) J. M. Coetzee (2004), Elizabeth Costello, London: Vintage Books, p. 209. ©]% o]
o] AR o] Ho]x] 42t 7). BE Q1§E AT Wl W] wejock

20) David Attwell (2006), p. 37.

21) Laura Wright (2006), “A Feminist-Vegetarian Defense of Elizabeth Costello: A Rant
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7L et F9ls, BAE, 185 EXRF0] Wi Al dish A
WA REETE ZAPZE 59} - 1718k Hhet wRgh el =
o E o2 S AL FA(performance)s F3 R W= HHA
E&(rant) S A7|3hche Flolch AR FRol| o] Az o] A
= = Eh 3 ARk A Es Ao R AsH 2 =5
A Ty cAshz Hol ek 53] 2o| =9 it FEdeHE
ApeAl HEEAY A AoR AAR S 5 L e 'HE
FAUE FAI9] A71= 22 stede A o]l TR Wk, A
HoliL A Hshy HIE ZEshs =5d4e dses a3
= Aotk o]z 7EA o2 Aol igt FA|9] YT Frof glrk

TAlof mhEH, 28-S HEA R

N
T
it
i)
X
Ha
o
1o
i
-N
il
>.

9
L
e

from an Ethical Academic on J. M. Coetzee’s The Lives of Animals,” J. M. Coetzee
and the Idea of the Public Intellectual, pp. 195-200.

Laura Wright (2006), pp. 208-09. 2}0]E+= “d/do] H= o4do] BE 344 &4
2= QAL o} akEfeminized) 9191 QL QIeP I FARE ol A9 T
015213 u}IriMagda)o} H]aLek wrebe). TAS] g 7ROl A (in the Heart
of the Country) mFA]ato]| a0 Selot BaeS Woslzlcks nacks 2}
Alo] 2F2) “uf 7 (medium)7} ATk A7) o] oAl miact A W
% gl sharolm w3 Alge] QlojE 231 girkp. 166). olet Tl wleicte] B3
= gie] £ Bart gt 2 AEA snUAsEoe) b obd uAlEelE
(logocentrism) ¥} 3 = 1Al E 2]Z(phallogocentrism)©] F-312- UsI=A]|& AU
917 9231, Z YT S (deconstruction) S 5H LA HuIAE HE
o angdl ujmels AL AW $1%0] Tk Wtk Derrida (1992), p. 60).
ol THNA K “AE S kel of Sh e Y] G402 ]
& FAe] AEE o] ofslrt k. ntolE Ml HA| F= Sl et IR
o AGAA7} A7) et || 29] g 2] Wbg, & <A AA A A
5175 Al 27k RS 7IA sl A”g 7 o] Fasitia Ry, ole)
A2 FEEY AR AL ol W= A4 ALEA AAESES S8
= A ojtiMichael Bell (2007), pp. 229-33).

23) J. M. Coetzee (1992), Doubling the Point: Essays and Interviews (ed. by David

Attwell), Cambridge, Mass: Harvard University Press, pp. 60-1.

22

~
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7 24 Aol 920 olgek

IR olef westo] F&afof o e AR ATE A W TR
£, & “AEHRINE = BARITH= Holt). 2kZolA ofze}7} 217} 4l
Ol (Emmanuel)ol PRk o= *ZPO}—Eﬂ opxzz]7e] HFAQl
s4e AxshHA ofzerRRISoAlE dokle ofZe|7te] Hae|rt
Zasirial sk Anrde] e Aejap| e A 27
a3 A2 HAES AV|siE 4 }0‘ A7IAZF ok ufar HhkRhe)
A7) Brlof| ofze|7l AM7FEo] ARt e 152 =4t
ofzZe|7}RlEo0] ofd &=l Olﬂ}h glofl St} o)=¢l HA=olA of
L7 sfAlstal Sosiae ddS weE ol AV F5
2z FAlOl fgE obzelHd S A7Isljof sk Aoltk(51). x|
oA 152 FRATIE| ks SR A Iol2hs o] ¢ of&ch
(52). “ofAo] ‘Rl o] ool ofd AMYE FedEe Al
AU AFEOl ‘Az Aol FeaAde ot (53) = 19 nRx|ut
S8 ARl “AA(the real)E HHESFA| G=the ofuth dF9

Az A A7k Foll &8 A YA wolop & AS -S4
Fi2 9l o FEE Foff gfe® wijof gtk a4 ool A
FE]ojof Sl= A “AR7o] ofye} “AArTh
A& 27F A4 WA Aol A AE AR E A E(Paul West) 9
A THhelesi| 2 wzto] i obs] £Q 28 A7FS.(The Very Rich
Hours of Count von Stauffenberg)S @)/ olg} 2= o|f HA| “AlA
A1 YAEO] ol A “ZIAd7o] S5 “F7 A 2] (spectacle) = H et
71 wiEolth AAEs “Fofl 4 (off-stage)ofl ofoF & A= i ¢
1 Sk ey AR 27} Bjof “ojd ASS AAF Hi ATe)

7tolat Bt AR XIS A|717] YsiA] Foff Hrel” Fofof

fﬁ"/K%+ HAAL, 169).
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U e oAl © o] “ofofr|styvF 2 AA| R Ashrha ‘Xl
gt v FIAEE HolE a7t EeuM A Ae & G
o] 2A= _Tiﬂlél-xl ok 4 ok whoke] 2zt Agak T2 A
ds ke A T AdES sfoF &
)

E =
@ Aol WE A8 SAn AaE. (16)

‘_4

ﬂ_é

“‘111%}31%4 oleldt FASS Aol el AL oJAsHA
Sk, 4, S0 w3} gho] glolof 2 A% FEATHE AL Aol
Vg wm £A A, B A5 BAS AnR Helshs o]
gk, IgelE e ae] Bws B dEstch dxjol o vol
7 A7t AAAQ 7L welobrl SHe A HHE AL S 3
Zoll Aesleby A2ty e Qe shtkn Tl BkE ARe
LA 8 AR T el Esfekn 0] &4 Sk ek st
shgsichs Aol HR AT 32 opel volop|aly " ki
o She WHPOR ST eich o] BE AL ololauslAE 4t
el 27t A7k A o) HA S Helgro = osle] 71 FAs
A7 A o] 2410 RS Bhlste d1hle], Alo] st olf
Welzpi| 0] 2 el ujolct. 1197} &%— w Z7hA b
F A3 A7o} & oj5Hz “AAPele] FAAol) o] 440 o5g

o) SIoA stk e A Aol A Akl e
w2, HLA7bE 4 glofof sh Zloltk “AAele] A4 )
AFooptri 44 el saR, o) YA)H NS AU of
Yxje] ol
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3. BldElE AA 3 AtolollA]

Lol A= Hlo| = ofEU(David Attwell)¥}o] QIE|Fol A tf

St} o] wah vt gick

A AT A Aoleh FoIQI Selsh Aol o]ops| S @
W 9t sl LS A & olofr| S Aegt I wyol
A olH ASe Aogth meldomg GAW o7 e v o]
shelg BEYUTHS olof/| 2 Wi Aolu ofHE u alo] ute)
£ BEYTHT YA AL T2 A] hokrhe Aoy Bo]
Ae gPstE otk AAAS (A4 GALE) ©A] AT oY
the ol f® A4St st AL Aol gt FuE Bde o
g Bolch.2

>~
i
=2

2 ZHe] P2 ofrfu) AMdE sk DAlRlA A o
o Ao dARith= Aok A3le] ofyehs Akde] 21 Hd

I}, o]& oJuloflA E3z7} ofo|#|(Wolfgang Iser)= “OH o]o}7]
olop7|xl= A2 Ebs s oL gkt T1gvh Eato] |
2P (true) oJU|RE HAY = Utk AAlE o9 27k

oA FAZF A Tlejzp| A IA”R,E | De|Eol of
A&l A2 oJu|qlsltt. Aol oAb, AbElA 2k
ANFTA A EH 5 T2 KR (real) EAE THEoF
= ZAIARE A7tz A A= o] AlIAIY wA% 49
o|Fo] U= Ao| AMdolat= Azte] ]ejolrt. 7|2 o7
FAol7t Bzl “ghgro] Elojudl Aol A& ZpA|of gk
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24) J. M. Coetzee (1992), p. 17.

25) Wolfgang Iser (1972), “The Reading Process: A Phenomenological Approach,” New
Literary History 3, pp. 279-99, p. 285. Thorsten Carstensen (2007), p. 82. Z Q18-



270 Q=3 Al73d Al2% (2016.5.31)

ol FAolAE AUl 4 g HobA ojmrk. o)) Thes| the
A7} whe ok Ao ol4be] grel, “elxl4o AA|H el histor-
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26) J. M. Coetzee (1992), p. 63.

27) Eckard Smuts (2009), “Reading Through the Gates: Structure, Desire and
Subjectivity in J. M. Coetzee’s Elizabeth Costello,” English in Africa 36.2, pp. 66-7.



dfolAd / Aol s AteloflA 271

ofy
%
pE

S ARe AYHT oo & YR A3
Azko] ottt olof7| 9 ABL B HE
gA i 37 Bt A BLe A

[o

il
1o
N e
o
N
>

~ £ o

=] Al
JEH = =259 7Hsdl

Atk & 7 A2 olop7| 7} REE07 Aolet= A& A71AIA

AP A S-S AT SHATE oj| AHES AU FHA o

25 Wi $2E of7] FobE Aotk AdyF = AL 92 &

o] ofyet HEHA FEo sjFatchdz #A}, 16)

ool A AT BAE gAe] Tl B Wt 9lsEe] el
254 SRS §AI317] SIS BAEeld Holm gF Bt Hiol}
Y= AR of7 o] HAE Qo Sojot AL HAEy
UeHY, B QlollAfe] AmhdEthe Boisa paael 28e ST

L ahxpe] oJxo A M2 lolck % o] AAAE o] YEAA %
o2 Solrkz Zmut ohujeh BAR do Ue|E Shui Aje) Ba
S4do] Brhalste wat AAS) BAC] BeAdAo] diE oAl A
2 A zAe] IHE ledeEold WAjol § ol 71%E 4 gl A
R A SR EE [ A PR PR BN SAE R ES
G)E7} Wt 21 Wtk HlolE $io) o] ¥ 4 it ety Wi
dlolZ 9o Zol Ygick IR sk 9 Y] WAL
(word-mirror) & ®7]¢t 54 |9 (19)3 ke,

o3
a8y JA= gAE Y] “dh A2 (word-mirror)©] T o)A} 7|55}

28) o] BARE 2419} The 24 TR, oA E LT 27 el 24l
o 271 Q= 44 FUR(13PIA UA7] 2UAA £02 Fo] Soje} 17
3 A et QBe] g5 2 2 BASAT B Asfack

29) Eckard Smuts (2009), p. 74.
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30) Eckard Smuts (2009), pp. 68-71.

31) Stephen Mulhall (2009), The Wounded Animal: J. M. Coetzee and the Difficulty of
Reality in Literature and Philosophy, Princeton and Oxford: Princeton University
Press, p. 164.
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32) Jennifer Flynn (2010), p. 328.
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33) Michael Bell (2006), p. 175.
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34) Jacques Derrida (1992), p. 38.
35) Derek Attridge (2004), p. 204.
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36) Dominic Head (2006), “A Belief in Frogs: J. M. Coetzee;s Enduring Faith in
Fiction,” J. M. Coetzee and the Ildea of the Public Intellectual, p. 115.

37) Derek Attridge (2004), p. 200.



278 QlEi=% A737 A2 (2016.5.31)

A ZuelA Sel eldeiEat o) B i et 28 g
& vjFa

ne
o
i}
Mo
o)
i
i)
ﬁ
2
<t
r o)
)
X2
=
Y
e
Y,
=1
£
o
it
o
\-ﬂ
o
ﬁ&

pas
)
o
ne
L)
Ix
lo
rd
Ir o
)
_‘>i
n_qo

At wizelet. e 45
iy *‘Mﬂ ek A1

(o)

-
e L
2 rln

i
tlo
N

o oow e ot 2 rr o
>
2}

g o
g o
o i

R o N TR | A 24

fr B oo oy

o »i
©
o

A BHge &
IRE B AL
= /N3 ofse] 4&741 goriEH Ao (AR A=, 9

EHU

;
“E TS

Jo

o

N

52

i

o

g J

glelEe Wy FES] ok e delEelA WaS AU A
AL oJulE ZE5H7] wfitoltt. A3tetrembodying)= 21 A
A Ak 2xlof] FEEE o] Bdolghs olrk I’ oA

S ANAA = EM 2= gtk 2= o]g3t Blde]Zo] AlFE Ho
HhE A Tlejrp s IAdz, el & 5 qlrk Y deES ke 9y
O] 2AHAET Feel= Al oA thd =2(Daniel Defoe)7} &
ek 2ldelE WAl Adshedl 2o w2 gdeSelA gAEY
Szt A E= Aol E 7HA] Ay 543 Exio] AAEE A
5ol dotx BAIE A QulE FAsH= Aol o= ZEH L
2 Tofiel 20 7Hs/dS WAsHAl |k on|e] T5-S e8] AlATE
Aol 22t vlgA] 20 93 9 4= Qlok 3| o2 hE o]
= 71EAoR o7k EHA oulE FAgshs WrAolth o] 249
7oA o7k mE EAeh= A9 delert F o, BE ZE0] A
BE AJASHHA G| 11 on|E s v o oW QdojRw a3



uto 4l / ARje} 817 AjololA] 279

Bohd 4 gl e ol L7l Age lulAsich 2o} AR

Jdjz (literal)of] AtEA ARZ 22 ofzo] Id T Oz

A (literality) 0|2 Z2A5HA] U= &

< WAL Zete) Ao o) S JX14

= psl, mede, 2A9] Galow shse ALA BECk
o] &4 Z7)o] EA5= 2 A A (Lord Chandos)2] H

A= ol
njojl A FQ35it)h A2A} S xukAE(Hofmannsthal)o] £ o] 3|19

Ao A T2 A2 AL H|o]Z(Francis Bacon)of| A B o]} Z5H4]
e D o lokar &k dofzt AAA A gt REkskar g2l
AE sliTA] 28] wizolthd) A= e o] o] oA K
HAof| Zh= 7o) Fol Ae|xpH| 27t wo]of| A il 5]-o] HAE
Sglth EAshs 2e Ao Aow Fuksh ou|E 7Pt 2he
O] 2 WA 2 0] HR|o A= thE WEE Tt <R Zlo] oL
gprolm “Z}zkol W2Ee HiE thE yREso gk G477 "ok
“QF 27t Sdle vrom 5 gy Qe Al ?F miE]= ok =xb Aol Rut
e £7 ANE e :%”01 B}, wE o] "Dsu HEE(pre-
sences of the infinite)©|tH229-30). 71 o] AO{E % o] AAX| &, QJu|g]
QofhS Tt 4 g1 7 49:1 4 gk Alg %a SRER s
AAIS] AR Foltk AT o BEA HEL o] P 4

A =
= Ao Qs TE BT YT AR “wE HusiT 1

Akl Fon] AP MER WL A% BEE 3
g 2ok 73] BEE, 1 9fu)e] Befo] BREolU EE oA o
AL Qs AAES Falgen

upA e ol A7 2 Qe AlAE o9t ARSI o7&

38) Stephen Mulhall (2009), p. 181.

39) Hugo von Hofmannsthal (1986), The Lord Chandos Letter (trans. by Russell
Stockman), Marlboro, VT: Marlboro Press. Thorsten Carstensen (2007), p. 92. #{21-&-
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41) Michael Bell, (2007), p. 219.

42) Sam Durrant (2006), “J. M. Coetzee, Elizabeth Costello, and the Limits of the
Sympathetic Imagination,” J. M. Coetzee and the Idea of the Public Intellectual,
pp- 120-22.

43) David Attwell (2006), p. 25.
44) Derek Attridge (2004), p. 9.
45) Stephen Mulhall (2009), p. 178.
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ABSTRACT

Between the Real and Fiction

— Performative Writing in Elizabeth Costello

Park, Yeosun*

This paper examines the performative aspect of J. M. Coetzee’s
Elizabeth Costello. The novel pursues the question of how form is related
to the expression of content. More significantly, the novel addresses crit-
ical debates concerning the relationship between philosophy and literature.
It brings into focus how the literary form shapes the philosophical content:
the novel’s moral and political import is inseparable from its distinctively
literary qualities. Coetzee dramatizes ethical, moral and philosophical inter-
est mediated through the form of fiction and by so doing explores a new
formulation of ethical thinking in ways that can only be offered by
literature. Thus, the philosophical argument is, in the novel, presented in
a way that involves engagement with characters, and the reflection on mo-
ral life is conveyed in the form of emotions. Throughout the novel,
Coetzee invokes the text as a stage, writing and reading as a performance.
The setting that the novel constitutes is not so much mise en scéne attrib-

uted to representation, but rather mise en abime referring to the impossi-
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bility of representation. Seen in this light, Coetzee’s experiment in form
may be regarded as seemingly postmodern; it aims, however, at a new di-
mension of realism, which emphasizes the importance of essentially re-
lated nature of lived experience and brings into being its embeddedness
in life rather than the life represented. Through his performative writing
that dramatizes the potential plight of a novelist arising from her insistence
on fidelity to the “real,” Coetzee reinterpretates what the “real” means and

reinvents a new dimension of realism in Elizabeth Costello.



