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1) Gayatri Chakravorty Spivak (1999), 4 Critique of Postcolonial Reason: Toward a
History of the Vanishing Present, Cambridge: Harvard UP. p. xi.

2) Spivak (1999), pp. x-xi.

3) YA &3 AR FejE oAlols TARE] g Bk 24 o oAl
(“The Rani of Sirmur: An Essay in Reading the Archives” (1985)), " A oJAdo] gl
EQ} A=-59] v],(“Three Women’s Texts and a Critique of Imperialism” (1985),
o|& TA| A9 BlAE ), FA=FF2|9} X}, (“Imperialism and Sexual Difference”
(1986)), "Fuite] RS Exo] (ARSI E A LM A TE,
(“Versions of the Margin: J. M. Coetzee’s Foe Reading Defoe’s Crusoe/Roxana”
(1991)), A7k Al7Esk Hah AL, (“Time and Timing: Law and History” (1991))o]th

4) 2HE Y(Robert Young)> Lujdfo] A2 ofsillx] Foh= ol-f= 3 Hof U4
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St Robert Young (1990), White Mythologies: Writing History and the West, New
York: Routledge. p. 158.).
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5) Benita Parry (1987), “Problems in Current Theories of Colonial Discourse,” Oxford
Literary Review 9.1. p. 39.

6) 2123] 2002), TAuuke] Fu]UZ: TAlRl 7R 9lstol,, TIA0l R, 6. p. 208,

7) Gayatri Chakravorty Spivak (1988), “Can the Subaltern Speak?,” Marxism and the

Interpretation of Culture (ed. by C. Nelson), Basingstoke: Mackmillan Education.
p- 104.

8) Spivak (1999), p. 308.

9) Ritu Birla (2010), “Postcolonial Studies: Now That’s History,” Can the Subaltern
Speak? Reflections on the History of an Ildea, New York: Columbia UP. p. 99.

10) Birla (2010), p. 104.
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11) Birla (2010), p. 100.
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The broad strokes of my presuppositions are that what is at stake, for
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feminist individualism in the age of imperialism, is precisely the making
of human beings, the constitution and “interpellation” of the subject not
only as individual but also as “individualist.” This stake is represented
on two registers: childbearing and soul-making. The first is domestic
-society-through-sexual-reproduction cathected as “companionate love”;
the second is the imperialist project cathected as civil-society-through
-social-mission. As the female individualist, not-quite-not-male, articu-
lates herself in shifting relationship to what is at stake, the “native sub-
altern female” (within discourse, as a signifier) is excluded from any

share in this emerging norm.!3)

QLgolA] Aujute REFol HulUsEgel BA7E AT of4e]
AQAZF] HHE Sl Bs) A2l excluded)Elofof shAjer Efst
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oHe gol T4 o4e] BAE ot whA Slebt TRhAIo] uigh o]
L 27bE AoR Hof, Aujute] o7} thesgl =} ool FAE of
W AP BAIS T B BHIE 4 QUERI) e ofol] A )

13) Spivak (1999), pp. 116-17.

14) 2s59ke Autelolabs gojo] dis) B ol Fol A BE5] Awshi glof sulut
ool AELE ofslshs 2 Zasi. of wolo] ishas Folx] thi] ]
k=R sh7c
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I should also add that I use the word “native” here in reaction to the
term “Third World woman.” It cannot, of course, apply with equal his-
torical justice to both the West Indian and the Indian contexts nor to
contexts of imperialism by transportation. The subaltern will be defined
in the next chapter. Here suffice it to say that she is seen over against
the emergent bourgeoise of the colonies, whose share in female emanci-
pation is another story. Bertha Mason in Jane Eyre is not, in that sense,
a subaltern. As I will argue later, she is removed from bourgeois class
mobility by her madness; the mad are subaltern of a special sort. It
should also be added that the category of subalternity, like the category

of exile, works differently for women.!6)
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16) Spivak (1999), p. 117n.

17) El Habib Louai (2012), “Retracing the Concept of the Subaltern from Gramsci to
Spivak: Historical Developments and New Applications,” AJHC 4.1. p. 6.

18) Stephen Morton (2003), Gayatri Chakravorty Spivak, New York: Routledge. pp.
47-49.

19) Gayatri Chakravorty Spivak (1990), The Post-Colonial Critic: Interviews, Strategies,
Dialogues (ed. by Sarah Harasym), New York: Routledge. p. 141.
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20) Gayatri Chakravorty Spivak (1985), “Three Women’s Texts and a Critique of
Imperialism,” Critical Inquiry, 12.1. p. 248.

21) Ola Abdalkafor (2015), Gayatri Spivak: Deconstruction and the Ethnics of
Postcolonial Literary Interpretation, Newcastle: Cambridge Scholars publishing. p. 15.

22) Abdalkafor (2015), pp. 24-25.
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They take for granted that the “European” is the human norm and offer
us descriptions and/or prescriptions. And yet, even here, the native in-
formant is needed and foreclosed. In Kant he is needed as the example
for the heteronomy of the determinant, to set off the autonomy of the

reflexive judgment, which allows freedom for the rational will;24)
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24) Spivak (1999), p. 6.

25) T&eg=0| A8 Ty (Critique of Pure Reason)ol| Al A48 Z0]2] ZtHthe manifolds
[das Mannigfaltige]) S Z3151= ufj7fjo] d&-2 sl=d|, AMAtE o] ogte ot
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In Chapter 1, I have tried to show that, in the unplanned place of

ks

flo

the sublime in the planned section reserved for the aesthetic—as struc-
turally withdrawn as Jane Eyre’s curtained retreat—it is the foreclosure
of the native informant that permits Kant’s text to bridge nature and

freedom.26)
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(Jane Kneller)o]] wh2 E"]j_ %’_E
A gelom ofAHd 4

Z 4= 928 ARA E_’ﬂ]-%— =5Fo] Bl AL o]l HA o7 =
mal = §A7IE0] A ool oA “HxA Apabere Aelg

26) Spivak (1999), p. 135.

27) “AEA APgEolehe ol gmAoleluiE oe] W AMGEL) 7k HstolA
A oS Tk AR S8 U Gl BAR: of7jof FEa St
SITHSpivak (1999), p. 119, 120, 124).

28) Jane Kneller (1999), Kant and the Power of Imagination, New York: Cambridge UP.
p- 4
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27 o] Al W T AR el £7%] oopr]olch. A}
o B2l SeRAks BHo 2ol THulgh Arba il o} e
A% ) 2A) thER] Gk ATERE of Aol A ek e 47
Fop0m BSlEAE, o3 EAsks TS A g Anjuol
FEI S o E(Antoinette) 7} LHEA|L HOR E2F of
Elol(Tia) S AHAlt FANSH vlF17] — 58 AL17] ), of
AwoA] Zujure gaEaze] Pk A4S SR Q4 ol
panehe] Y715 Qlale] FAlR AR e} lotel %
A GEAZ HOR IS A, B AolA Hold o u}
2 71 AHlA] BA@)7E ALk o] FHE G Aot FAstrlek
Eptte] A - AR FA2A Y e of ©J8E Al7|ska ik Wert
Hjsizo], 2mute] Aure tmojis ths) ArEe] wet A7} of
o A5 FA2 B BAE we] BAIE A HsHs Aol Hha o] &
Holl 4 B2 RYo] Pl Aolch) A FAH WA el

29) Spivak (1999), p. 119.
30) Spivak (1999), p. 125.
31) Spivak (1999), p. 126.
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HARz BE2PH 0] Aol Fo] A& AFAlshal et} El=d, eAt
7} € 27 AeE 4= gl AL gtk BT Qe FA1S wok TA)
2l o1y o] BAf, Zpols BRAESE AIXT %1 2] 2(Jean Rhys) 2] o]
Lo] F7Iv, A2 AR Al S E 7HeA Sk A1 A
A Holt} o] o]f-= M} &ff 3BT o]F hbel JU=AE A
gt HALA A4S 8 JE gAY ojofr]= Aujato] 7|
TR eflols o] Azl ot

RO AN Aok elolls UEAIEE 9le FE25ot Hu|y2E

oA dFe] et L) QEE =y W FoHA] b= BAE T
g ufl, 250 i3k 2247]= eRRtoll Al g3t Afot ¢717F EHok Amjdr
o TH2AA & QoA =ekA #ujuZ,(“French Feminism in an
International Frame”)33)ol| &= -8 EAE A A5}, 144 HuyAE
=°] 5 oA 7HA AL o drolehs Tl Yo R HE oS F
off= FHE “A=2P (naturalization)Ztal H]HARICE3) Al=F=0leh=
vz ot ZhAke] A x|e}k G| ofolet= gk 7HA] o] fREe.E 3AA o
AEY AAE 1AIA o2l AHlE 22 A= gloji= ¢l Eol
of FEgs Y&, of] 548k Sgof A2 HHKJulia Kristeva)©]
FZsto] Aol ti5}tol (dbout Chinese Women)x nlzF7Fx] 2] sfjElS Kol

32) Birla (2010), p. 100.

33) o] ofjalo] 7RI 2] Avjuke w3t So] el Zaks wu]u S} S
i Stk SR o) oMol 7)gow Saue: s Au S g 2t
AL, 2AN HuUAERA S WAL WHeth vl HuUSS HolA] g=
oo BaelT Abelels 1welg S i, T AU ofdo] 7Hg
A Aol A ARk Fsigtet, 2uuks 7ROl RAfsks o4&
AEehs =g Qhofl thA] g ¥ HAE= oA ARl tigh M ejale =158t
ok “opale] QP 7 Avuke o o)y e siuluZ ] icle] ohd
A HuYAEZ A 9] A& 9FeIti(Gayatri Chakravorty Spivak (1998), In Other
Worlds: Essays in Cultural Politics, New York: Routledge. pp. 184-211).

34) Spivak (1998), p. 187.
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oI S/} B4 e kel ok pelt ohidal, ¢
£ o] (7 ohg ), of®A SEA (2T obd Ay
Her question, in the face of those silent women, is about her own

identity rather than theirs: “Who is speaking, then, before the stare of

the peasants at Huxian?” This is too might be a characteristic of the
group of thinkers to whom I have, most generally, attached her. In the
spite of their occasional interest in touching the other of the West, of
metaphysics, of capitalism, their repeated question is obsessively
self-centered: if we are not what official history and philosophy say we

are, who then are we (not), how are we (not)?36)

se|aeate] 227) A7k SRINYL SHAsHE Tt Sl
e 2l T B FAR WHSAE Ralty aeladte] 33 of
o] that AL LA o R B T Aoto] et AEOR SBo}
Erh 37 o458 Uil $oI2 ol nag %,4 b dhge
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35) Spivak (1998), p. 188.
36) Spivak (1998), pp. 188-89.
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37) AuEke A dlE]11 2% (Jose Enrique Rodo)7} 2}El olw|2]7} x| 4]¢lo] {3 x}
W= TA G mdg AelAaue|9] oojajdS AFtt AT, 1971d BHEE #H=
o= g|ejulE(Robert Femandez Retamar)7} o] R alS Zrajdlo 2 A3 AL
At 28y ooje] ey Zejuke Aujdle] H7|of B AlATISEo] 2]4]
olo|tHSpivak (1999), pp. 117-18.).

38) Spivak (1999), p. 131.
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Aoz AdEn) shANE offl Al AU 555 FEegh o] %o S
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39) Michael H. Whitworth (2009), Authors in Context: Virginia Woolf, Oxford: Oxford
UP. p. 136.
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2(epic ploty & TSIl THAlo] HEL we Bio] A E i), Ale)
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e A THEo] Erkal Bk Bl Qlth4) 919] v S A7 HE
ojghz gl 2L Fol, AEH 29 555 See|Ate] EA1et A4
A7 =3RRI Ao R AAe At Yt =] Al

25 W9 S2A7e AE 7P
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oF 1& &Y dely B =4 (William Bradshaw)] O}LHE Z3)
“H2 GRS AR — A o] o] EEA] Zetth— = SEEAllA

off 2 px

40) Hermione Lee (1977), “Mrs. Dalloway,” Virginia Woolf’s Mrs. Dalloway, New
York: Chelsea. pp. 29-32.

41) Elizabeth Abel (1983), “Narrative Structure(s) and Female Development: The Case
of Mrs. Dalloway,” Virginia Woolf’s Mrs. Dalloway, New York: Chelsea. p. 107.

42) Maria DiBattista (1980), “Mrs. Dalloway: Virginia Woolf’s Memento Mori,” Virginia
Woolf’s Mrs. Dalloway, New York: Chelsea. p. 41.

43) Virginia Woolf (2009), Mrs. Dalloway (ed. by David Bradshaw), Oxford: Oxford
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H| 7152, 230t guyiEZo] HALY] HAIE AFsHA] o=
W Ak g5 Aot 28e = WA AEolA AR AlE
£ 9t 293 olsl= RESi

Feralglo] gulah, o] TR Aol g e glo] b2, Ayt
o] T th2 ofAfo] T2to]e] o34, (“Women in Difference”)oll A tHA] gt
W AL o] ofjAjojofA] THz|ffo] Fels QIw A7} npskAf)E)
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UP. p. 156.
44) Woolf (2009), p. 156.

45) Gayatri Chakravorty Spivak (1993), Outside in the Teaching Machine, New York:
Routledge. pp. 87-88.
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gz Holt o] whedshtt TEel® ETERE A9l whAL(ane
Marcus), 7JA| J. @A (Kathy J. Philips), & 7KHelen Carr)‘— s
A FAE Pl 2l gourha WY mw, §2of Ay
A 20 Sk AAE Ak S 1917 AR dig 38 2
= d¥ gy= &Z(Leonard WoolH)E 93l AR RAE H7|= L,
192040 2718 AuS 23o) Tolszelsbe] AFt Tol(Empire and
Commerce in Africa)& T Wolu ¢llon, SHsltt= H7HE Wit
YL ofd A7|AQ RES ZAR &9 AhFof Al=-2lel, 1A
3} e BAE EakEo] QTR SRR weby o] EES "ea
of eramIzola] Asfell tiah, Auuke] kel WS of AEe| 2§
stol Al=Feles Bolxje) ojulg mersfueie Aol

e A= See|ALY] HER AEoA & ZastA|TE SAlof #HA|
Eojo} Shtl= HojlA TIE o)A HIloAe] ERMA R vl o) 71AF
ME|HAL] 222 ol71A o2 L7|7 A7t Zol 2831 Loz Bt
Bl = 2ol SeteARlE], 19 9] Wk AlE A 913 Ao
27| k= 2] ARAloA] Lot Hiake: ojg A sjAE Zelx] tigt A

46) tAAE 1992d THEg ot Tulw; S ohAEch (“Britannia Rules The
Waves")olq &329] 2efolo] 714 & Eejit A o, = 9157} Ajte] Alzk
3t ulsgolelal Feiul, = ulgo] Ao A FAS SolgTiane Marcus
(2004), Hearts of Darkness: White Women Write Race, New Brunswick: Rutgers
UP). 1 2 ol Bgat i/lEx) ks A FAPE S wrie,

=320] 2o A AFAQ] FAl=S] Al A9} sHlshs He EAlES F2s5t
AL QIekar sk 23 ZdzolA] Als F=AIE glofdlitt. of2fRt Als FAo] et
T A= 20108 TAYGERS] wAYol &3 QWA(The Cambridge
Companion to Virginia Woolf)2] 7§33l 719] rtﬂ?(]l/]o} 2 Al QE,
(“Virginia Woolf, Empire and Race”)o] 2715l AT} @opc). Lo} Aje] A7
2 oA € 4= gl= FAo|thMark Gaipa (1996), “When All Roads Lead to Empire,”
ELT 39.1. Z=).

47) Kathy J. Phillips (1994), Virginia Woolf against Empire, Knoxville: U of Tennessee
P. p. xii.
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48) Rebecca L. Walkowitz (2006), Cosmopolitan Style: Modernism Beyond the Nation,
New York: Columbia UP. p. 91.
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How many million times she had seen her face, and always with that
same imperceptible contraction! She pursed her lips when she looked in
the glass. It was to give her face point. That was her self—pointed;
dartlike; definite. That was her self when some effort, some call on her
to be her self, drew the parts together, she alone knew how different,
how incompatible and composed so for the world only into one centre,
one diamond, one woman who sat in her drawing-room and made a
meeting-point, a radiancy no doubt in some dull lives, a refuge for the
lonely to come to, perhaps; she had helped young people, who were
grateful to her; had tried to be the same always, never showing a sign
of all of the other sides of her—faults, jealousies, vanities, suspicions,
like this of Lady Bruton not asking her to lunch; which, she thought

(combing her hair finally), is utterly base! Now, where was her dress?49)

SlEl Sla) ARS Wi FeRie A o) AAS sk
o] ALR/E Fol SHe AL Tule] A Yk “FYT 4 G A
Ao REES G mot ojrt YRIRE Fekelapt ALE Wl
ARG R B, A, AR, Y, S B AL =eiA

49) Woolf (2009), pp. 31-32.
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50) Woolf (2009), p. 66.
51) Phillips (1994), p. 5.
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Sh Agmr] Awe Aujuto] fgkgheiulg, Ssjok fASIh

Aol A A==, A A o1 AL

3 Abe] T U 7hs

e Ao ARE nA A7) Bohel A AAE o] o 4o
o3t Hrbel BAG A 2k Be] FHyolck T Ayl
4 A B elo] RAYSTHE vl o] TEre ol 4ol m Lut27]
B, “AMYA L Hgolth” FZHE Holdl ol4e] fAYE
“ZAPAH A B 99 okoll BT o] o RS
ol A BARAS /RS 22 Holgm (kA ol
Hel $UoR Lot o s 2aTe] Grka Wk
AL U BohA ghehsy

“The feeling of the sublime is a feeling of pain arising from the want
of accordance between the aesthetical estimation formed by the imagi-
nation and the same formed by reason.” But since this “judgment of the
inadequacy of our greatest faculty of sense” is reasonable and correct,
“a pleasure [is] excited.” The superiority of the rational over the sensible
“arouses in us the feeling of our supersensible determination” (CJ
96-97). It is not too excessive to say that we are programmed or, better,
tuned, to feel the inadequacy of the imagination (thus tripping the circuit
to the superiority of reason) through the pain incited by the Sublime.54)

Ethica)o|ut 2] Zeto]Q] ofj&o] et vl S0 S8 o] ol me ¢
2ol SHgIth AAsln, ot A4 Atolo] THES] o] 2AQ) A &; 22
7104 2EAE 4= Qltkar X &Sk (Christine Froula (2005), Virginia Woolf and the
Bloomsbury Avant-Garde: War, Civilization, Modernity, New York: Columbia UP.
p- 374).

53) ZHE (2012), p. 266. Z=.
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54) Spivak (1999), p. 10.
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Odd it was, as Miss Kilman stood there (and stand she did, with the
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power and taciturnity of some prehistoric monster armoured for primeval
warfare), how, second by second, the idea of her diminished, how hatred
(which was for ideas, not people) crumbled, how she lost her malignity,
her size, became second by second merely Miss Kilman, in a mack-
intosh, whom Heaven knows Clarissa would have liked to help.

At this dwindling of the monster, Clarissa laughed.>)
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55) Woolf (2009), pp. 106-107.
56) DiBattista (1980), p. 54.
57) Spivak (1999), p. 15.

58) Spivak (1999), p. 127.
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59) ofdk(Evans)9] S5 S W dofl YIAAHOR T8 GIh= o] AE
U7 QL 12F AlA] B o) AR —5}1047]% =t} AlZtHWalkowitz (2006), p. 90).

60) 27h= AR Q3 7159 F55 FAT S0l oAEA WEseAE U
sh=tl|, 15 WA (Bexborough) F-41-2 j_L:] 7} 7 Al 0] AR A4
& E1 HEE AT Woolf (2009), p. 4).
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But when Evans (Rezia, who had only seen him once, called him ‘a

61) Whitworth (2009), p. 137.

62) Anna Snaith (2000), Virginia Woolf: Public and Private Negotiations, New York:
Palgrave. p. 27.
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quiet man’, a sturdy red-haired man, undemonstrative in the company
of woman), when Evans was killed, just before the Armistice, in Italy,
Septimus, far from showing any emotion or recognizing that here was
the end of friendship, congratulated himself upon feeling very little and
very reasonably. The War had taught him. It was sublime.63)
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63) Woolf (2009), p. 73.
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% 52 Ghohrhe) “TLi WERE 4 919131 (He could reason)66) G|
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64) Woolf (2009), pp. 74-75.
65) Woolf (2009), p. 77.
66) Woolf (2009), p. 75.
67) Woolf (2009), p. 77.
68) Woolf (2009), p. 75.
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To watch a leaf quivering in the rush of air was an exquisite joy. Up
in the sky swallows swooping, swerving, flinging themselves in and out,
round and round, yet always with perfect control as if elastics held
them; and the flies rising and falling; and the sun spotting now this leaf,
now that, in mockery, dazzling it with soft gold in pure good temper;
and now and again some stalks—all of it, calm and reasonable as it
was, made out of ordinary things as it was, was the truth now; beauty,

that was the truth now. Beauty was everywhere.”0)
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69) Woolf (2009), p. 56.
70) Woolf (2009), p. 59.
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71) Woolf (2009), p. 59.
72) Spivak (1999), p. 4.
73) Michael (2009), pp. 169-70.
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(Valerie Reed Hickman)-& Axjdto] Fdgj o] Kol ol SAsl= Qlwr) “7]) 53]
O ole e Sl el VR sl Wehofoh, oLt ket s1E Aol

= SHoA Tegle] 1,9 =Tt A
‘8] %ﬁ?} ‘E}'@—% ?_PELTL 01LH1‘4(Valerle Reed Hickman (2014), “Clarrisa and the
Coolies’ Wives: Mrs. Dalloway Figuring Transnational Feminism,” MFS 60.1.).

75) Woolf (2009), p. 81.

76) Woolf (2009), p. 82.
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77) Woolf (2009), p. 82.
78) Woolf (2009), p. 156.
79) Woolf (2009), p. 155.
80) Woolf (2009), p. 155.
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There remained only the window, the large Bloomsbury lodg-
ing-house window; the tiresome, the trouble some, and rather melo-
dramatic business of opening the window and throwing himself out. It
was their idea of tragedy, not his or Rezia’s (for she was with him).
Holms and Bradshaw liked that sort of thing. (He sat on the still.) But
he would wait till the very last moment. He did not want to die. Life
was good. The sun hot. Only human beings? Coming down the staircase
opposite an old man stopped and stared at him. Holmes was at the door.
‘T’ll give it you!” he cried, and flung himself vigorously, violently down

on to Mrs Filmer’s area railings.81

F2E2 w8 ATt 38 qroR B WAl glo) Awe 1
Wk dxobe] mAL RS vl thgel SAkg. =
ApESE AR EolA Ao sk AAN U
o] Bl thie ole] e w it PR Holm, & A
ZolA| oalolct. 1. el Wel(. Hillis Millen)= 57} g7 o)t
so] olEThe: BAE THEe] Uiz o] AW 2% 2 ekl %

81) Woolf (2009), pp. 126-27.
82) Woolf (2009), pp. 121-22.
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83) J. Hillis Miller (1982), “Mrs. Dalloway: Repetition as the Raising of the Dead,”
Virginia Woolf’s Mrs. Dalloway, New York: Chelsea. pp. 92-93.

84) Woolf (2009), pp. 125-26.
85) Woolf (2009), p. 126.



2go] | TlokEe] 2ujure] A AR ~ 147

5. W7t

suto] TepAlglo] ulah B =018 Fa QXYL IFolNE
EAgn duh Qe Ade Qik o)4el that 71

Qlehis] 2 olu]7} glek. ol AIA 21zt ol TetA
A ) £ 22 AT G Sl 90

"geiglo] RelolAo] AlE AL AEY] A HEst] oS
w, AujAEe] QlalRo] e s FAlo] Bxle] FAIL WAt A
solo] RS Aol ABE L 4= Ak o] WekAE TAel

oflolsoll 4 TAE AL} AL FA] T 7k gle Aujuto] 2
ol B2 mele] ZANE o} o Wi 5% Qekx, 1 247}
AT AN RE 2 WS Qo7 4 olrk BU o4 A1 2l
zrolebe AT o)A 12 XWsHe AU ThAl HEolAok T,
Balg A2 o] 240 Go7tx) ool thad 4 9l Hile) 5

S SRl Sl= 2 ohdAe] &5 B‘HOF g J*7H *d
1Al 8] AL W=l AujASS FJrﬂ ol A% I A
Slof gtk JH o= glof £ Fuet AEE ERt
FE AL QLA vhA] dsfof Btk T
*é

Huq o Al o] P %1 RE

)
e
4
30,
rr
N,
2
EE
o

(o]

I ¢ slerpel Aol dlelold AXz 1
23 o] Tk e AR PSR FAFL U olfit v of
710l gick. Arele] e ExvelAN 354 %?"' A



148 QlE=2 A73H A4F (2016.11.30)

3AIANRE T = 2] oFa thE IR EHE 5 Sl TR AE Eol =
ok A= 2uEke] Al ZEES] T 19| ¢1XF(man in the raw)30)0]
g old Z318] A oA FA AL A E SEHA] o “OP“ 5
A7Ropd-Apd otk obA FA7E HA] 33t ol fE e &

= oA uhw) gjofolgt Btk 712 Wae] ol| Ayt Aol 719)
S o] ohet 15 HRY 5 Qi AR W) Bdo] Bast
o o]& ofulol 4 Amute] rekAlyloldulak; & ul.g- A o]
e w7k 4 glek

86) Spivak (1999), p. 13.
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Abstract

Rereading Virginia Woolf’s Mrs. Dalloway
through the Subaltern Concept of Gayatri Spivak

Choi, SangYi*

This study examines foreclosure of a Native Informant and a subaltern
as discussed in Gayatri Chakravorty Spivak’s A Critique of Postcolonial
Reason: Toward a History of the Vanishing Present and rereads Mrs.
Dalloway through her reading of Jane Eyre and its criticisms. Spivak no-
tices the Native Informant who should be foreclosed in the process of
Sublime in Kant’s Critique of Judgment. Also she points out the same pat-
tern in the bourgeois feminist critiques that celebrate Jane’s achievement
as an individual female. According to Spivak, Jane is accepted into the
patriarchical family law through Bertha Mason who is a foreclosed sub-
altern female by madness. She accuses the feminist critiques for being
complicit in imperial axiomatism, not discussing the relation between Jane
and Bertha. While there is no third-world character in Mrs. Dalloway writ-
ten by a first-world female author, Virginia Woolf is deeply related to
imperialism. I attempt to apply the Sublime in reading Mrs. Dalloway, es-

pecially focusing on the double discussion between Clarissa Dalloway and

* PhD Student, Department of English Language and Literature, Graduate School, Seoul
National University.
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Septimus Smith. I claim that Clarissa contemplates Septimus’s suicide
through the dynamic of Sublime and that Septimus, a shell-shocked veter-
an, is not simply a Clarissa’s double, but rather a foreclosed subaltern.
Therefore, this study reveals the comparability between the double dis-

cussions in Mrs. Dalloway and Spivak’s subaltern argument.
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