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AAZARE PR} WA e 420 ARdOIAS EY o
olefst BAISo] S AR FAst I le] of2e] & 7o)
Aol mYges naule) o B4 A ARl
IO WA WA ARkSHs gobd mAA] diE 2gE 3
4)9] Algelol A o]&e] mAY 2] o] o] ZHz FAISMYF ofjeh
Soto] GAmANe] et 7|29 GRS /K BAE oA 4T
Ao Soh] 2ol A uA F5e 2 AN
£ A ZAEe] o) o UL SEe AXsitka Sy

F

1. A&

2 23Rl Joto] FAFAAS HERA QA E = AL 7He5t
A SR QA AAIE 1 Aol “Sobd EEAS] AlEdlolA of
£°(Simulation Theory of Musical Expressivity, ©]5} STME)o|glal o]&
291 Wb Fo) U A AEsrk) mARle) 718e HEo)
gotel E@H Vgl thsl 55 A4l QA BESHY Ao] S22 2
A 8] A2 Q) QRN o)A BRjlO] HA AHE 1t

1) Tom Cochrane (2009), “A Simulation Theory of Musical Expressivity”, Australian
Journal of Philosophy 88/2, pp. 191-207. &J7|0)|A] < ¥EA -2 ‘expressivity’ 2] EHJo]o]
tf td dn gotmjshEselq okt WY o A% EEshs ke 8olel
‘expressiveness’ 4| 2| UR= FAA 0= HAHT, Hrfu]StofA] ‘expressiveness’
© F| FAIE 876 “expression’ ¥} st 123t gtof gt 414 glo]
NeFe A£G XA £HES NS 918 1AE Gololck. i
expressivity = B4} olefdh W lEe P glo] £ AMgHETh :=#cle]
‘expressivity’ 2h= 8018 AMShE A2 HER o] lEo R Atk o] FofM= ‘H
Aol ‘wE I tiu|E= HPoRE AE oyl ‘expressiveness’E LI Qo
715HAT A/ 0] expressivity’ o] W o] =A AR wiofl= ofdt W&
817 eb7)= .

2) Tom Cochrane (2009), p. 191.
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Ad o ks UaS AR S otk o] 9] e Sehe] A
Aol gt Ql4jolekz, 20417 FRE ofef EAR S Hol 2 A

2 o g

o Alglol 4 o] Rolehs Ajmg Awe] B2 =ld
FuRe w7} 2He FAHI TPs Aol FE 5] 3
o] 714l BAMES FELT o[4S BS Hmststa Sastol
2 2% ui=A o] STMES A4k o ek
QAPIEIA] -els ThE Atgro] A AlElo) A|aFA] kS A8 o
X gk A= AR EACI} BE S Hael

S A e W) ARuke A DAE 1 ARG A
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M=
o mlN

ox
[o

RS 47 ol Btk A1 R bt B 9 RS B o 9
© L ARl 74 HH-r"ﬂ =4 BE2s Y2k 11 ARl &30
3) Tom Cochrane (2009), p. 193. AH4 o] B2 s=|21e] QAR Tile Atz
NRJSHIL QLX) RSl Wek PeR RS PGS B Ao U bR 4
= AAISHA Sk A R 2 91K GRS (4710 SofelA] FAES Qs

Aol olgA 7Hsa7l 7t Aol

4) o]t Wgo] A1 o] 2ol Az HEE AL ot S Aol Ht
Q1A F0] 5o @]oFA] A A F2)(appearance emotionalism) 2] LT AS SA| jof A
AGe o dHo] FEdto] ko] A EH A(expressiveness) -2 7} EFQI
o] AAE 214Gk Aol ofEste] e S A& th(Stephen Davies (1994),
Musical Meaning and Expression, Ithaca and London: Cornell University Press; Peter
Kivy (1989), Sound and Sentiment: An Essay on the Musical Emotions, Including
the Complete Text of the Corded Shell, The Arts and Their Philosophies, Philadelphia:
Temple University Press). ©]of thsfji]= 2.3.9|4 thA] =2]E Folct
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6) Tom Cochrane (2009), p. 192.
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71 S BRS A SoRH 7]Ho] WokKl Aol Brs| Zejvck
olelst AR e TAYL BE £ 25U AN Ao
A e, 949l ewo] did = 5 HAH Aue) AR
AR ZERTRD) o] 5L AR|Ael Wste] e Aol 2% 9a
2 2 4 qn aHoRy PAH UL WL 4 9] uoltt
Ao T2 0] Aol Folshztl, Ae] 2o] o]z olaE 1)
B A BAE AR B A wske) e A AEA
Q4 4 9 Aol

2.2, AlZd0|41t STM

23L& A410] o2& STMER} st Al gdlo] 4 o] &
QI%], 1] STMo] A2bs] o]wA Agiahs] AEai=A] 4t weli

Al gtk ol ‘AlEdolAd ol §of7t e5d =AM &3] AREE

32 8

= ROE AREIL Qs A2 obdS LT wf ofof ek 2agte] A
F a3 Helrk of7]of|A E=REe] o] 53] 83t 3¢

| Z18f 7180 Aeish= AlEdolde Bhelel A4 AHE vhetsivle
7IA2A G AlEdlol ol EEREY] AL o]t ui=A 9] AlEdo]
Aol FARMAE & HoF7] giolry. ZERe] o= tha3 2oy

[

7) Tom Cochrane (2009), pp. 192-193.

8) Alvin 1. Goldman (2006), Simulating Minds: The Philosophy, Psychology, and
Neuroscience of Mindreading, Oxford: Oxford University Press, pp. 37-38.
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AR} P AR PR Ao Edth - (1) P7E of® o] 44
SUEOAA PR RAS AL 2AA B, @ Pl S (el
AARh BANA P I BHSUY 7155 F S g5t

9lo] ol WE FFO| B0l BAEo] HgHE S|tk o4
Po} P A2 MRS uf, 12)7 Pok P} Sloll A HOlE WAS ol
@ o, @A PE BEAR P 4% AEdol Moz Folect ofy)
P7EEEA AR A A% Bar glon] a4 /H3E AAXtE

H2Ich 4 AR ele] e s R vhpdel 2o

A 5 4 gtk FAV1E nhedel dejBoRy Ui 2sE A
A P e e
ot} KA/} ko] TR} B Afolo] A% AEdo| 4ol
ATk ol7]oK folet He GAY BAL “gelt uhedol] 1
Sl oAb AR B AP AlelofAl7k ofel TS mhede]
T o wAlske A AR IS AR B o) BAlshe Ad
2 Atelol] Ageicks Aelek oleleh v Aol 4

oAl o] o] Mol Fagt A A2 AEY
A siorss o ARgEITH: Aotk ofjdt S S B STMOR
shgjlo] Qi STME 1h&9)7] o] 29| Zeat FH= Ye) XX

QIk. uRel71% olwl A2 AehE <] <palolt efelolA] F1447]
2, 2 A7) Aol Blele: ofdl 414 Abghe] Al gl Ao EAR
712 ERITEY) Jel3 STME BRle] et nheel| S THs s sk

Jol o] Elele] Al

9) Vittorio Gallese and Corrado Sinigaglia (2011), “What Is So Special about Embodied
Simulation?”, Trends in Cognitive Sciences 15/11, p. 512; Alvin 1. Goldman (2009),
“Mirroring, Simulating, and Mindreading”, Mind & Language 24/2, p. 235; Alvin
I. Goldman (2008), “Mirroring, Mindreading, and Simulation”, Mirror Neuron
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Systems: The Role of Mirroring Processes in Social Cognition (ed. by Jaime Pineda),
New York: Springer, p. 312. o|u] FA}o] ZjF 2217} ofUw “H|7jd & 217}
disise =32 4A7F ok

10) “whei7]o] AEeold ol 7} kg el7)e] ol ol2of daile theg Ha
}A] 2. Alvin 1. Goldman (2006); Jane Heal (2003), Mind, Reason and Imagination:
Selected Essays in Philosophy of Mind and Language, Cambridge: Cambridge
University Press; Karsten Stueber (2006), Rediscovering Empathy: Agency, Folk
Psychology, and the Human Sciences, Cambridge: The MIT Press.

11) Alvin I. Goldman (2011), “Two Routes to Empathy: Insights from Cognitive
Neuroscience”, Empathy: Philosophical and Psychological Perspectives (ed. by Amy
Coplan and Peter Goldie), Oxford: Oxford University Press, pp. 31-44; Alvin L
Goldman (2009); Alvin I. Goldman (2006). ©]2{3t F-E-2 ZE=Tke] o] 2o A 713;
B AR EA A oI2Ie Fiko] EEUO) olLol ek skl

© ek A[Edoldo] Tk olelst L 05 ARl 4 72w s
“1%.—?: Fo| 25 A= ARl ¢t} Karsten Stueber (2006); Dan Zahavi (2012),
“Basic Empathy and Complex Empathy”, Emotion Review 4/1, pp. 81-82.
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A7} oln Hw Tt B4 etk Zzte] 20 Al o]
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e the-e FaslAlS. Alvin I Goldman (2006), pp. 47-48.

13) Alvin L. Goldman (2006), p. 113.

14) Alvin L. Goldman (2006), p. 147.
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Szo] STMO] thE sPsat ZASe) el thes ATshAe. Alin L

Goldman (2006), pp. 124-129.

17) ‘ALFA o) A= 22 ZIIskA| L. Vittorio Gallese, Luciano Fadiga,
Leonardo Fogassi, and Giacomo Rizzolatti (1996), “Action Recognition in the

Premotor Cortex”, Brain 119, pp. 593-609; Giuseppe di Pellegrino, Luciano Fadiga,
Leonardo Fogassi, Vittorio Gallese, and Giacomo Rizzolatti (1992), “Understanding
Motor Events: A Neurophysiological Study”, Experimental Brain Research 91/1, pp.
176-180; Evelyne Kohler, Christian Keysers, M. Alessandra Umilta, Leonardo
Fogassi, Vittorio Gallese, and Giacomo Rizzolatti (2002), “Hearing Sounds,
Understanding Actions: Action Representation in Mirror Neurons”, Science 29, pp.
846-848.

18) 73 gztoll tidt AEHeS XA s AddEol deise oha2 atst
A2 Jojanneke A. C. J. Bastiaansen, Marc Thioux, Christian Keysers (2009),
“Evidence for Mirror Systems in Emotions”, Philosophical Transactions of the Royal
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Society B 364, pp. 2391-2404.

19) Alvin 1. Goldman (2008), p. 314.
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21) Tom Cochrane (2009), p. 203.



322 oE=% A747W AT (2017.02.28)

Egoletdl B 74|, 3 HZAbh MEA AAD Sl gk
7y A9 HEant ol 23 P Aojck2)

229 219] o]t sl ukE uf Sofel e STMelA] A EHo] 4
o BTk | ZAUh Fcka A BE GA7EE Zols,

rr

HA= W2 a0l dhlst A7 "ol GALE A7 HAE B 7o
3 1 A= f2suo)d FPEAD o= Loto] AAFHAL ¢4
3= Ao g AwE|ojof 3 Aot AAH ¢S STMES AIQHFHA =
o] thRES gotof o3t HA Fr]9] 7|AIE At b dofstar

1

ol=v, gotol et STMO] =7} o2 el w, T 9lo]
27 A 2719 Ware AEPeAt vms Besa. Ageol
o) ArlelEim P W2l A5 s FAH A vk
ofofet sl Aolek. Zald] A 7)o tfat Bzl Belsle] 2

L Qe mAF ] sk upAe] STMES] @4lo] B4l
STMe] A3t Fas ZwolA wl$ hErks Aolrh

F399l0] RSl STMES| A 1 237} Bl 412 A7l A%
dloj o] A, o] A9 HAje] AA Aol HYHoR ARsHA o
Lo} B2 STMolA] AdEls A4 a7k vk A4 Al ol A4
sflopat sl AL otk ol 2dolit @ & QB S| dis) £
HeEs STME AZhelE ) Bes] seidr). Agdold daje] Bx
7} vl 414 Al RkEA] AR A A Fart glee o 22,

oA a7lE, AlEElol el that Zerke] Aololw s ved.
spalet sadels] olEeld et W2ate] A4 A

£

,(LI
¢
o

Eh

oL

ll

filo

_4

P

z

=
rlr
oX!
D)
<
)

22) 7P AEet 949 s|Ean o] 22 #NIEel| Al WERdTh Jerrold Levinson
(2006), “Musical Expressiveness as Hearability-as-Expression”, Contemplating Art:
Essays in Aesthetics, Oxford: Oxford University Press, pp. 91-108; Jerrold Levinson
(1996), “Musical Expressiveness”, The Pleasures of Aesthetics: Philosophical Essays,
New York: Cornell University Press, pp. 90-125.
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25) Tom Cochrane (2010b), “Music, Emotions, and the Influence of Cognitive Sciences”,
Philosophy Compass 5/11, p. 981.

26) Tom Cochrane (2009), p. 201.
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37) Gregory Karl and Jenefer Robinson (1995), “Shostakovich's Tenth Symphony and
the Musical Expression of Cognitively Complex Emotions”, The Journal of
Aesthetics and Art Criticism 53/4, pp. 401-415, Jerrold Levinson (1990), “Hope in
The Hebrides”, Music, Art, and Metaphysics: Essays in Philosophical Aesthetics,
Ithaca: Cornell University Press, pp. 336-375.
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Deniz Peters (2015), “Musical Empathy, Emotional Co-Constitution, and the
“Musical Other™, Empirical Musicology Review 10/1, pp. 2-15.

42) Hzante] By tigt A2 th2S 3arstAl2. Tom Cochrane (2010a)
“Using the Persona to Express Complex Emotion in Music”, Music Analysis 29/1,
pp. 264-275; Jerrold Levinson (2006); Fred Everett Maus (1988), “Music as Drama”,
Music Theory Spectrum 10, pp. 56-73; Jenefer Robinson (2005), Deeper than
Reason: Emotion and its Role in Literature, Music, and Art, Oxford: Oxford

University Press.

43) Stephen Davies (2003), “Contra the Hypothetical Emotionalism”, Themes in the
Philosophy of Music, Oxford: Oxford University Press, pp. 152-68; Jerrold Levinson
(2006); Jerrold Levinson (1996); Aaron Ridley (2007), “Persona Sometimes Grata:
On the Appreciation of Expressive Music”, Philosophers on Music: Experience,
Meaning, and Work (ed. Kathleen Stock), Oxford: Oxford University Press, pp.
130-146.
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Abstract

A Simulation Theory of Musical Expressivity
— An Expanded Version

Chung, Hye-yoon*

In this essay, I critically examine Cochrane’s ‘simulation theory of mu-
sical expressivity’ (2009) and then propose its expanded version as an en-
hanced and more comprehensive theory. While Cochrane’s theory, which
commits to the ‘low-level’ simulation that concerns the primitive feelings
immediately aroused in listeners, elucidates quite successfully the mecha-
nism underlying our recognition of the musical expressivity at the local
and cognitively low level, it fails to give an account of the mechanism
underlying our recognition of the musical expressivity for cognitively
higher emotions which usually needs a considerable span of musical
unfolding. In addition, Cochrane’s theory generally overlooks the dynamic
interaction between music and listeners and sees listeners as passive beings
only to respond to music immediately. I argue that these problems would
be solved when we introduce the ‘high-level’ simulation and that we
should therefore expand Cochrane’s theory embracing the ‘high-level’

simulation. Ultimately, I argue that ‘the expanded version of a simulation

* Associate Professor, Division of Music, Myongji University
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theory of musical expressivity’ as I suggest overcomes successfully not
only the problems in Cochrane’s theory but also those in other theories
on musical expressivity providing a better account of the mechanism to

which those theories fail to give due attention or to offer clarification.



