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BE AAHE vUojHoln, BE ME s9Foltt
(G 2FE)
1. 5017
17A1710] 37990 SHoR g UEHEE AlA AA=25E

ool Higt F= sl At (Dutch Golden Age)E SHolstA|
Hck FEHAE(Rembrandt Van Rijn)2} # 2 m|o] 2(Johannes Vermeer) &
& ARSo| SAFskal, X35 a2 013t BRI ES5)e] vieke. o] M7t
Ao] Qlzst 54 sk AEL Holt 4T} Se) HEI} BT
= sk | Bzt Hdok Udh= Ao Ed828te] tishAl
= GAkel plEAl T RokollA] FEE =97t ofFoiRlal, FulHY
e ARES 28 ol olE 27shke AA7F S35 o] QltkD
o] At UdHE=of| A &3S “HA] Q13 (pronk poppenhuisen)-S- S
Al 2 o3t 2dwate] A8 olEth X*/\]ﬁ b
U= Th= 7RI ) e F1E qof| theket A F 1t

A F= uyofx] 7hte} St HjulaEd, gt
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1) ¥&& Jan de Vries (2003), “Luxury in the Dutch Golden Age in Theory and Practice”,
Luxury in the Eighteenth Century: Debates, Desires and Delectable Goods (ed. Maxine
Berg and Elizabeth Eger), New York: Palgrave Macmillan. pp. 41-56; £]%]-2(2000),
FRo)7] o= AT W 5 gle A — vlEA Al Vg BESh, o g
OLE.

2) Shirley Glubok (1984), Dolls’ Houses: Life in Miniature, New York: Harper & Row, p. 1.
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(1670-1690), HEZ e} ==K Petronella Dunois)®] 213 %](1676-1700),
HEZdz}l @2 EdKPetronella Oortman)2] <18 %(1686-1705) S-o] 3
thz2d 1.

[ 1] 2K} 04, (HEZEE LEED| QIFED, 1686—-1710, 255X190X78cm,
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3 a7hElo] Qlekd 1@o] oSl “dREe] AU 2L A
olgltHe Aol A 938 & 4= glol, WAE AFAe) FAle 47

7ke] FRrIyloA] ZolE 4= Utk 1647158 AFU &= (studiolo), 3
71419] WP (cabinets de curieux)(Z1 2), B H(Wunderkammer; <73 9|
23 1), F2Ex(kunstkammer; ‘o] W) 5 TR o] 5 75

1 BAPT ERRTONY 1 o ' 2 b 5
ERONDALINEAIT A ] e % | s S 0 AV REEX VERON Sevi.

[a& 2] MIZRE|(B. Ceruti)?} X|2T(A, Chiocco), (ZZHAT ZE
2i21e| S7|AQ| FHH|Yl Francesco Calzorari's Canibet of

Curiositiesy, 1622, Calceolarium Ei=2t
* EX 7Ioicl] HH=

3) <www.rijksmuseum.nl/en/explore-the-collection/works-of-art/dolls-houses>. 2019. 1. 8.

4) Michelle Moseley-Christian (2010), “Seventeenth-century Pronk Poppenhuisen: Domestic
Space and the Ritual Function of Dutch Dollhouses for Women”, Home Cultures

Interdisciplinary Journal 7 (3), p. 345.
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= g4t
A3} B

euAol grhozA ABe] o] s =atrlo) A (HAE) 2
Hxolei o] dloHom 20 ojuld] tfs) 2HA] Al wa) vEet
o] AA] AR (pronk poppenhuisen)ol| A “pronken”2 F-of w|Ed
(Thorstein Veblen)©| "-8-&tAIG-=1(The Theory of the Leisure Class, 1899)

of| Al =23t “1}A| A A-H]|(conspicuous consumption), < F-& A5}l
A SIS A ES Tl o Anfshs Aak fARE FEe] 2n] 5
8, 22 QA AAS Qnlshe Aoz FOEHHS) Hio] guldoA
oA UdAL ¥ % 37 “dollhouse/doll-house”, “doll’s house/dolls’
house”, “baby house” 522 Ud 4= =4, H¥E(Annabel Wharton)-2 ©]
2 H7]50] thes] B8 4 ol 2 ol4rel oulg 2 Aow 2o
"o 2] -8 AR (Merriam-Webster Dictionary)ol|A] 218 7%-& “dollhouse”
thal #7|5H= Adf g TeAZT o] APH(Oxford English Dictionary)
2 “doll’s house”E EA|OJZ dh=d|, u|=4] 7|7} AdFT} JAFXS &
oo il THE 1 B0 2 el R 4
of £:57(doll's)& o] vluiola] o] F91 Ao AHTORM 2

o

5) Hester Dibbits (2010), “Pronken as Practice. Material Culture in The Netherlands,
1650-18007, Luxury in the Low Countries: Miscellaneous Reflections on Netherlandish
Material Culture, 1500 to the Present (ed. Rengenier C. Rittersma), Brussels: Pharo,
p. 140.
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FollAl AFe] FAYBIA A (agency) & Fofatths Zlolcko) ofefa
ol ojuls Aol £ A Zol ﬁ‘ﬂ%ﬂl*ﬂh 17417] ydek=e) o1
Zo] 2= AN o] F23te] HAE @ o] olHe] S Aol
SE RARE Ool AEEES oftl ABYE x| el ok

=50 SRR 184]7] G0) ARG Ao Qg o] e

AZHE dlAUZTE 24 GBI 2k T, Qg Fo] AlRsks F1gAe)
o] o) =sle] g,
2. 57A0] A — B7)419] Wt B

151617158 A2 0|2k X|2late] W oz Qs $ HEe
ol A3} AT T B AR o 50 ejEoRA B7ie B
Agol tA fA=7] AR f319) ol Aeld - B Bl
QAR oA 571418 hAIIT. Hlo] 2 (Francis Bacon)& X]4]9] %%
2 9l A, AAE B 918 B “Acket AL F15
wA] o] Y Qleliz “Hlofut 7|4 QIzke] £0® WEAL VA=
W mE S|9a B, G4, SA0lk 2B HolE AL Al uh
QIEkY) o] Ee Aol Tl 7| 3ot Eafol A Aehs op 4]
S} A A2 7193, JU o Sol BE 59 FESY =
A=A Qe WE 4ot vt 558 £ 4% R 5ol

Jromn A o) w2 Wl

X
ARl Ao 7 W5 4= t}’(so you have in small compass a model of

O

6) Annabel Wharton (2017), “Doll’s House/Dollhouse: Models and Agency”, Journal of
American Studies, pp. 1-29.

7) Francis Bacon (1594), Gesta Grayorum, Eilean Hooper-Greenhill (1992), Museums
and the Shaping of Knowledge, London: Routledge, p. 784 A|21-&-
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the universal nature made private) 1l Z1<&3HC)8) o)X & ZuAFA AT Y
Al Aeoleis Aciet AIAE el ) eho) ARHOLELA 8
L oanm Ad A sy oRE ek
3 71419) HE, = <7 0]9] HP(cabinets of wonder)2] €3 0 2= o]gtz]
O}—J ARUESEE 5 4 Utk 53] 259 RS wolxe AeA]
g BE35I5He] MAlet = AV (Theatrum Mundz) olo| HE =
of AHEEE Holelan she ojme} 8ue EATIY ARCgE
o] Hojl= £ AAE sh= WE==0] AAHU=H, o= BE
AAT QIFZ QL AlAN Hiet 2] AHlE Aoz ofulsh= A
AUk 53] 2FHERoA SHESC] AEH e 8L 3
o= Ty eItk ANFEIN fofl= AL omAlEe] 1A Qlo]
A O}—J lﬂ S 5 & 5 AT Hol A0 o]HFE AR S
22 Aol A /\ﬂ“"ﬂ ek Z|AETE oy} AlAIS & 4
9= 7}v—/k%4 43tk A= Sh=, A3 el UE-xX)(power-knowl-
cdee) A B T AAC) SR AR FOE
2 A AN WA A 2710 oo} AiFe 5 e
ol 7Lt Tuhet Ao ol AL Qo £ ol ASo) 2ol
S e el wato] UER|E ek, 2y Aloe 22 ol
AR, o] el Bolckn el 53] shed ofs) A2
R Foleka A W) B RE “ARjel 93 B, 9, et
719 5 chret RES0] WA AR Pk

o]
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b
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8) Bacon (1594), Hooper-Greenhill (1992) p. 7894 A|21-&-

9) Hooper-Greenhill (1992), pp. 80-82.

10) Hooper-Greenhill (1992), p. 106.

11) Tony Bennet (1995), The Birth of the Museum: History, Theory, Politics, London:
Routledge, p. 36.

12) #%J-2(2000), p. 95; “ll& 5°1 1685 7 "
oy ol SHE F< F WAl & U3
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o7 <E71419] Wrol AAE w4 ol dhEe) A4 Fngt

gE B oM oS0l #R7ERA Y
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ﬂ‘ﬂ%iﬂr *clxloi NeFE7MA] s 79SS gl ’vitt A
Ak Aol AA = ATk

FHZEY F2EAH 22 3do] 7|24 or Adolehe 419
- -=(macrocosm) S HAFSE 4--F(microcosm) ZA] Q] ZE F7ko| W
ks v & o3 AP FA od=olA sl AlA 9 744
SIS A5} ) A S AT o A A
4 olck +0 A A0Sl P NS ST EolT 9
—Eé(Domenico Remps) 9] <&7|4 2] 7H8]WA>(Cabinet de curiosités, 1690)
(L% 33 2 2= Fof mlFo] dzks & 4 Aok dA Hol Q=
Hadde AA|E AdR] = F x| AE9] uﬂ]_:_iulg]. g FEO ¢
YR ofefat 47k AU O RN HAS 2 Sz gk A%
(eround) 8] 23714 % 3302 Ho] g 1A% Fejel AP 2%

Ad

o

HU

GA AT F2ES THEAA e olAle] IRbsHe] SAFAL HEH AL g
o} ofof ‘Z7Ae] WP Qhof| 3 AREES] 8 7HX= “Sol3 (singularity) o2}
= F&o| Al7|ElthHooper-Greenhill (1992), p. 78; Carol Breckenridge (1989), “The
Aesthetics and Politics of Colonial Collecting: India at World Fairs”, Comparative
Studies in Society and History 31 (2). p. 200).

13) Hooper-Greenhill (1992), pp. 90-103.



[0 3] =OL=E "uA (S7|A9] FiH[R), 1690, LI T|oEZ F2| Bf=
2Museo dell’Opificio delle Pietre Dure, Firenze).
* Ex: Y7|ojclo] HH=,

ol 22t THFE wyo|A =A7|7HA] H19] ol AEAdo] wi=r
8] S01%t oAl&2] Wkonstkamer)o] ¥iZ| & o] UEHLH 4).14) & 2} FE
o] A2 Aol AYe wiRIstau LY 5) 15 55 A(saletkamer)(1H
6)°] vjoll= Arket FA43E Ao =N XA Az So]arA} 5t
= 16174171 =37HAQ] Aeke =itk REYPIE SdH= 29
o] Z]9] ARE Arge] W= o] A v 1H FAIY] {8t FEE
o] Y =2 = M| E(Fredreck de Moucheron)®] ZHE0 2 15) o]= Z|A]

14) Martha Hollander (2002), An Entrance for the Eyes: Space and Meaning in Seventeenth-
Century Dutch Art, Berkeley: University of California Press, p. 125.

15) <https://www.centraalmuseum.nl/en/collection/5000-044d-landschap-met-wolken-
lucht-frederick-de-moucheron>. 2019. 2. 12.
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[O8 6] m=2 = 2MIE, HIE2EEL = 2t FE QIHEI0| ST
64X68cm,

* &5 REdsls ZYUSH

€ Aol B 19 dleFEs Kok FHdoIES SRtk
i A5 AARE AFHERY Y] HilgA FAE 7L

A5 ASe S84 dE-A4E dAlske A 3, Aol

o] ZAIBHA extE 17417 YidH=ofA 4l A SH= T A

o= o u

iy

o] &F3d 7HH]‘4(rarzteltenkablnet cabinet of rarities)!6)2- F|ZE2]
THEIE FaFokso] Afsl 7he W) ke r & 4= Stk ¥
Exdlet & g FIE9 i OP‘E} % =2 EnlAdam Oortman) H-3-35+ A}
Whe FAoR GiH = A F2gS SIHU 17A417] vld=t

16) Bert van de Roemer (2004), “Neat Nature: The Relation Between Nature and Art in
a Dutch Cabinet of Curiosities from the Early Eighteenth Century”, History of Science
42 (1), p. 49.

17) Susan Broomhall (2011), “Imagining Domesticity in Early Modern Dutch Dolls
Houses”, Early Modern women in the Low Countries: Feminizing Sources and
Interpretations of Past (eds., Susan Broomhall and Jennifer Spinks), Burlington:



90 <QEx=% A76W A1ZE (2019.02.28)

o 2
X
o
2.
iy
o
2t

ol
vl
I‘ll‘

O & tfFahHA Fo] WA= Aed=
o}y of Tk 1718400] YRS ofayet =

L-#|u} 5 (Zacharias Conrad von Uffenbach)= HE2dla} @ 2 EQLO]
1594 71A0] 2kl 35 AT Aoleka ZlE g, o) AL U
of Aol AFSBl= o]t o] 71A o] JJFXPEI Zolghes F32k 9o
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o) vk AAZSE TEE AR et 8ol met ofo] Aol
NI £32 7INLOE T Rl o|Foli B WAL FFAhE
Asl F03t 719150tk PAlo] Ye] AW o 71(Tacob Cats)
o] 922 (emblem book)!9of4] 7}t o] Agle] 4e] Bzt
I 7, b3S 913 BARSHE A0 mASL 9lrk) 7hxe] o)
YA AL (Houwelyek, 1625)9)4= dAFEo] Aol FAtsta ojxt
& 714 A7of dhehz 714 oldlemr|e] o mle] W
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Ashgate, p. 84.

18) Moseley-Christian (2010), p. 345.

19) dearelE B2 ARkl ey A = wE el Wee g Alv 2o A9
R= AP S3]S A=t} Martyn Lyons (2011), Books: A Living History, Los
Angeles: J. Paul Getty Museum, pp. 92-93.

20) John Loughman (2006), “Between Reality and Artful Fiction: the Representation of the
Domestic Interior in Seventeenth-century Dutch Art”, Imagined Interiors: Representing

the Domestic Interior Since the Renaissance (eds., Jeremy Aynsley and Charlotte
Grant), London: V&A Publications, pp. 72-73.
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SAEL PAE 5] 98] AR hAlop st
ohf oA Hole Bupo st

wstn A4 Bl We gt Fanotok gt
T HAIR olAEL 2 gekn gpshy
SREL:

Aot Aoz gl FA 5 A, M3t 7150] g
Sh= A1 3RS olulollZ] el hrolx] el 7129 LEL o
29| 5 17~18A47]1 ¥ A|ZtE o] 194]7]0f] B1& FalsfiA]= 55 9
S(public sphere)i} A4 & H(private sphere)?] E2]& ol AA 3ich A
o] FAE “F2 ohW/ g o2 Aggts] sl e TAEs ] 7HEA
24 (conduct manual) 42l AL W% A7) AN oh7IA R
Elgshal=g

7149e] SAkE: w221 Zthe public)sh AF2J] Zthe private)
o] #slol o 4tk A1419] $8} THol FE sk 9] Michael
McKeon)2 EulA w|o]F(Thomas Wijck)S] <AFEA>(De alchemist,
1640-1677)¢} 2JAFE HepAl R 2 3 (Richard Brakenburgh) ] <ojo| o]
=3l e dasrke] 2dA>(1670-1702)(1 7) 22 17A417] Hid=t
T glo| A el go] o] Fo| = AP AT ofolEo] =il = 7HE
F7to] FEFAL QPSS A HF22) ZrfF ofulof| A FA] ol 7t}
A1l Bate] Raksl7] ol4tel & o] aheid] Holglel Aol o
St oAlAIQL AlRIE, ofojA Z7]4 €] Hro] Z= Al (closet) 22 HHTH= H

Pt 7iese olfe WHls] ARl AR IR 33 BAelA

21) Moseley-Christian (2010), p. 3544 A Q1-&-

22) Michael McKeon (2005), The Secret History of Domesticity: Public, Private, and
the Division of Knowledge, Baltimore: The Johns Hopkins University Press, pp.
212-219.
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[0 7] EAE EERIEES, (OI0IE0] =11 e TESEA] 2idaD, 16701702,
ZHHAO| SXH, 30X34.75cm, Eddleman Collection,
* B detdo|or fstAt HietA CXIE opFto|=
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AHA HE(Jessie Burton)o] 2014 0] &7FsE A4 TojyojAg|AE,
(The MiniaturisH) 2 L°F G372 HEZ Y} e 2ENLS. HEZYEL =
g} FES} o} e 2EULY] Al dolott 1707d HlEzUg}t & 2 A
E7} AFgSaA of U] FfH|RE A4 o] 55 = B HER
et e 2EftoA] HE ek ol 7 BAfof “7H8IW S}e-22"(cabinet
house)2}11 = EHE ZA|E g o] ARF= FE ofido|glom, A}
Folli= T2 Folu Z7tlAl EuFd HARAR] AAS 2L Qlsick2)
YEgHte gydrm Seo)x]e] AgA e Aol o4 %01]74] A

59 AR 22 Rlol otk ol $3o] AP W&o olojHe
W oofel AAlS) EAMS wstA WY *a Jo] 8- ol 5ol
7Hgol A oA FAlR Ashs BolN ARk g Bk 2

oz H 2 9}

39 oigel AfBolat oy FAlHo] A 4 G FUORA
AN AFRo] 2 B8 oJu 184)7]] Sof
4 AFHE o 2L 2o} X9), BB HASH: FAlo] o]y
of AAH W FAVL B 4 %L Hols 9uA ATL sk
olg|= 184)7] etAE|EEre] Alat EEﬂ(Sara Rothé)= 1743 g 1751
W7 8delol] A4 £ A9 gRe st o) Bgeld AE
BEa} ozt ] o] UF WE 7153} AP WG] RS (in-
ventory)& B3] 7123 ke FAl FUHE 1847 WA f]
A g AR RS [ore] Akt 7| BES S5 Fe0

» Aol &3 mE Eﬁﬁﬁwo} 22715 F3 ool oA 7t

23) Moseley-Christian (2010), p. 344.

24) Broomhall (2011) p. 85. BHE24l2} Fi=elo] o1& 3L 1934d7[A] BA| AMLE
71Z0] ol 9lek.

25) Giorgio Riello (2006), “Cataloguing the Domestic: Inventories”, Jeremy Aynsley and
Charlotte Grant, pp. 98-99.
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MG SREr Aol et 7SRk B A4S Br). w3
T SZ(Daniel Defoe)2] "2H1<& I (Robinson Crusoe, 1719)0]| 4] A2]
AP BES F50] 71S5he ZHHA AQlemA mHlEo] A S
A= AFUzel, Al ZEl= o S S e 2e A
A B 715 dAR FHo RN ofido] AARIY] A7}
S HQIt}20) tlEo] Fefgh ¥ I9P HHSHA] A AU
2 oA A7) Rk AlRE S AAske 5a% A7 £33
Sk
&R FAEAHE o|% A = FEj2 XS He=
tll, o] oA Fagt A& AZH} 7| olok AL 7] =7 Theatro
della Memoria), = 7129 9] A4 (loci memoriae)Bh= 2Ju|& Fojqto
WA WA} wrEgo @ Asksizich Tgasyy) o shlel SHa
o AT Jedlol mhel 4ES WSk FAelE SeEs P
SEBAE, ol AZlo] YHAOR SEe| mret AL Aws
AD 3= 2 AU AU A7Ish R o
A7 2ule Ade] £340] obe21 9d A} A4, 1lH 7
o} Ak 2 A o] A, A2 iiﬁrow gk Aol 7] g 37k
B34S 1847] Sof AHo i ulbst v, wATe] Bl
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W3l 23 A Y(public sphere) 0 227 Th2 dhH o 2 g Ao} =
20| sk AFA o A(private sphere) 0.2 E3lsl= Ao 714

2 % qleh W2 7 o] A9kY ARET FES/M, ol Ak BE
Ao YA AFHE FFAY BARS] HHE HolF
L 2 uAQl FA] o OR ol 4] £UEL ZIFHE ol

26) Michelle Moseley-Christian (2014), “Consuming Excess: Pronk Poppenhuisen and
the Dollhouses of Sara Rothé”, The Uses of Excess in Visual and Material Culture,
1600-2010 (ed. Julia Skelly), Burlington: Ashgate, pp. 67-71.

27) Bennet (1995).
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3. AT & — 18A7] F= dFT L SoIrhEy]

17A417] Ygdsh=20] HALE F32 184]7] F=e® Hupe|o] “Zmp
Z”(Baby House) &= Ee]A| Ht “Hjo|H]|sk-2= ofo]59] Adghe
2 AREEAE &% (dolls houses)} 2] o2 Yol TR oH,
7150l A= AE9] mjyolr] g ik Zlom AJoE7|= 7t
T}.28) “Baby house”][A] “baby”= ‘At = SzolA|RE2) Fw|EA = <9l
@rol “opr|’2 tiA|Es Weks of2] 7R Qujddsith U= 2
2ET] o] fEl= dd £ g2 AR TodlEs=
AAsh= 7HHIH Y] AAS sl ==dnhd, 184171 F=¢] @S
Ygge g AoAr dB e 7R3 AR 3Ho 2 A
ABH= 27102 A9 AA0] B& AdlElL Aoz B I 9t} o9
184171 7PgAe] Fag IR ey Adehd A 8r1s
o gy MR AWyl FHER wheely] AR, Yok AL
ole] AkpA} oh ARl 719k Bk AE9| o]ifo] Rops)
ATk EFF 1747]5] opE7]i o] 2] Stto] ohdl ofglo|zA
ool sh= Al712 AEAl AEThD 7P e dife AR '

28) Johan Hermans, Peter Meechan, Barbara Heiberger (1991), “The Blackett Baby
House: Conservation in Miniature”, The Conservator 15, p. 33.

29) Halina Pasierbska (2006), “Modelling Houses: the Killer Cabinet House”, Jeremy
Aynsley and Charlotte Grant, p. 156.

30) Lawrence Stone (1977), The Family, Sex and Marriage in England 1500-1800,
London: Penguin, pp. 149-299.

31) Philippe Ariés (1962), Centuries of Childhood: A Social History of Family Life, New
York: Vintage, pp. 33-49.
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g olo]F 1 I olz]o]A(Philippe Aries)= &Jto] “ApPEr] WEAI]”
(the birthplace of privacy)H @ ROz H7}skc}32)

718739 W& AlZEEStol| e Rt ek mAed), 1 dlE VK
z2/43tet S & o Atk FAl F=olA FAWE 7 2445t
7hgolehs APA BAE AALEle] BHOR AAsks ofe B
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ABSTRACT

Seventeenth-century Pronk Poppenhuisen and
Eighteenth-Century English Baby Houses:

Gender, Domesticity, and the Novel

Chung, Heewon*

This paper seeks to contextualize dollhouses from seventeenth-century
pronk poppenhuisen to eighteenth-century English baby houses against the
backdrop of gendering of interior spaces, and the rise of domesticity and
the novel. Starting from the studiolo and cabinets de curieux, this study
analyzes the intersection of power and knowledge, and the performance of
gender and domesticity in the history of collection and domestic spaces.
The purpose of the first part of this article is to survey the differentiation
of pronk poppenhuisen from the cabinets of curiosities in terms of gender-
ing of the collection, paying attention to the rise of domesticity exempli-
fied in the contemporary emblem books. The second part of the paper ex-
amines the domestic value and sensibility represented implicity and ex-
plicitly in eighteenth-century English baby houses, and in doing so, it dis-
cusses how baby houses and novels visualize the interiority of both the

households and the bourgeois subjects.

* Proressor, Institute for Urban Humanities, University of Seoul
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