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in Contemporary Cinema, Warren Buckland (ed), Blackwell Publishing, pp. 13-16.
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9) Andrea Huyssen (2003), Present Pasts: Urban Palimpsests and the Politics of
Memory, Stanford: Stanford University Press.

10) Pepita Hesselberth & Laura Schuster (2008), “Into the Mind and Out of the World:
Memory Anxiety in the Mind-Game Film”, Mind the Screen: Media Concepts
According to Thomas Elsaesser (ed. by Jaap Kooijman, Patricia Pisters, & Wanda
Strauven), Amsterdam: Amsterdam University Press.

11) Elsaesser (2009), pp. 21-24.
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12) Hesselberth & Schuster (2008).

13) Elsaesser (2008), “Contingency and Agency: Cinema after the Image”, Unpublished
paper 3, Cited in Hesselberth & Schuster, pp. 10-11.
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Is Not ‘Shoah’: The Second Commandment, Popular Modernism, and Public Memory”,
Critical Inquiry, 22(2), pp. 292-312.
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% 9tk X2 =jo] gio] vRelEA Yl AAHE BApSo] Welu)H Al
U AFE AU GARE PAOR MALE ofals S, o2 B3 B
A50] AANS SAATIE U] BTt SEHOR HelsE ko o]

A 2, o5 BASL © ol 5k B FHol A Blstel 24
Sh= Ao] ofjel AA AAMS GASHE TAol] A, ol el
A uRIEAIR] A AT AR 710] w570 HhAo] Hofaty.
Yo7t <izo] RAA-] A, tiF 7]o] Bo] 2 plomA9 7]
of Aol tigt T, el FEs] molElx] R A7 RAe)
o] BA|E hgoms Begs BAT gk BeiRe] BRI u}
QLAY AA} SeollX] Bobuhet. oA & w, 7]o] Ak} nhel=A e
oprozol wisks @xo) ujtio] AEjAelN TS| LAl 7ol
dih 2to) AAE Hohuls EAlo] 7120 7o) AL Bt WA
ek @k 4= ik thg Mol A ol 7Pg e ErR <x|1d>w
<ol RAA7} AFSHE 719 AAte] Waa e AZkel Aol
Zh= ojulo] djsl Abw Rk

16) Elsaesser (2009), p. 16.
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3. <Alzrd>: Azkelslat ulRIEAQ] AANE B3t B 7]
o] W

2] ARl Wl 2] oke v mHRIEAY AAR tiA )l =ekat
A <A 2E>2 FRY AJ7Eel 20159 w1t AR (HES Byol 5
Aole SN ARRE 7 HleE2 | Z)Akeh Rt 7}
Bl thdo R AAEE 7 AEwe) whde AGEEMR 33 ©l

SoldA HalRitt Hiel o] NYE A AR ZHIE o] U
Tz 2H] A oA 223 mGOoR A Qs ofd A4l mga =
3tk a2 GAHAE F AIHE 7HAEsHEA A Qs ol sl
I @A g olFahe REE Fol WS Aol A A
ZEE "olA| uet 3 9] &R SojAlth A9 A A
© AR AEA A oF A AT} 298k o] A 3ol &
182, SSiaat e A G dgolA A Z8E o] fke
old HollA o] ] et ofds] {714 MARR o] k.

ojef iAo <A|TE>of AAP} ofEfRt WA S 25 dol
Ae AL Hgo] AEAE WAEACIth AGME Sdsted Bt
Y2 98] 553 edld g2 FA71E Sl 2000102k
Aol Ap2et oAt} Frula 7F AAE T AL ko] AA x40
2 yked o] &3k F3f 2015d0lThs Aol YRR Hefgol 1989
&, 20001, 2005 N4 RH AR FASEAL Qs ol AR} ARtk

FO

0.

>

i)

o

R 2AUHOE HHE of HRS ThE AZieo] I3 Hefgt o]
e WARYS S5 AHSAL T2 2 Bl Lo FAHOE
ASi g B ST 234 Sl Sag Ba

17) WAt BAhE AZPH R BASHe AL 71Ee] Ax A AFE BA
w58 AZBRE Zoleh HARE of Zol ThE Al BAA B 1 A
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A AFgRF Aolch 71 H2o] Ao HAE A ojglo]

A O] B9, S e kel B RRE o) ARl vAlR dohgl
o

Agtoll Al At AEE S8l 1A HF|oA wsfjAr} k= A
ARAor AA A5 Foff Akl E55 1E50] “Lsfjot
SiEl S E’(what they should have been)2 E-Q35}= <=7to|ch18) Lolr}
Aol FHEE Z-gaf 19892 WAE WA= Xt 20151 FAjo]
@AM E W3l A FFT W& AR & g5f ojAdo) 252 EE
A A7} LE|ar oy o] AR thE maRte] B0 R K|k
=, ol&et A 7S S7F <HEHFA(ZHE Aw|7]2, 1985)
o & AJZFoRY AAtoll A QfssstA| Kok Psgolth

A7) A <A|ZLE>2 1980 Tl SHHE| 2000 71A] -2 AFS] W thef
g APIEY] HIAS £oF AARE FAsHAL Qltke AMdo] xd dart
ULk o|FA & uf, Eeput & Hisldt o ARt Atolo] QAT Ful=
W eSS0l A 7| Solep| k= gt ARS] el S2AH Aj&o=
A9, 2] Hl=25(Henri Bergson)2]Ql ejujofA o] “Ipr| A9 &
< A 719 ez A o] FrojalA 7)ol & 4= Qlrk T1E]al o3k &
o217 7]9jo] Fole= =k AAE R EA S A Q] 7|90 94

A g glo] Q22X 3J|AKreminiscence)20) 2] 4=7tolg} 3F 4= 9l o

2 A2 A7 BehS ofulstel, FAlo] BAS0] AR ARMS A
Al 88 =k

18) AlZkolsy AlAte] eAXsAFold] A4Zo] tislAl David Wittenberg (2006),
“Oedipus Multiplex, or, The Subject as a Time Travel Film: Two Readings of ‘Back
to the Future.””, Discourse, 28 (2/3) p. 662 Zrx.

jintsy

19) Henri Bergson (1913), Creative Evolution, New York: Macmillan.
20) ol A SF=u} 2147 ojulol A o4l s]elg} thE Rojay Bgow
A 8] 7190t 3t 4= Qlet. Bt AR =0 $=(2006), TEAT} 719, A7
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St At AANE EAW BA Aol et (HE 7]ele]
of| A7]2 (LA ) wa|olA Ak L A2} olu] ] e
= @usk Flolet B 4= glek2)

o] Hate] <A|Td>eliz S @ 74X §o] YUk B3] =ot
uhe] b Sakste waodo] A1 AHA1e] 3, ub o] st 7]el, of
WG GAR] Z&o] 27U(1, 2, 8, 15, 168) S-& AL oReld 2
714 kil o] Aatet BAISH: QAR 71k B3] 102027k
opo] A oR e HEER AAE WA 2AgoR el
Ao Sl sl e FReAEA $F dAhr1A A o
WAL, 4, 12, 13%). FOURCHE ofef3t FRES Eekouba Ab
A ARSH GAoIA A5 TR BEORA, TA A o

Lol q aj4EA] Bat AWE HHEo] Aele] eaor Solei 7y
S AFITD Yo} o]5 JAFL Ur1ET wHEY Fejz <lale] 5
Zo|g gjujch Ao A&H oz FAL sfat w3 BASL ol
A AUSS WEEoR niFsin, o]2 Fo AAS0] Ad 7o
gt 7]olak XS o] FSIRI). ThA] wal BASE o] Awo] ThA|
2 H5o} & ul, Fzo] AuolA Ad AAle] 7lele s, 15
& RS0 BARA Ao digt 7ot 7120 o ANE 1ol 1
21 7P Fke AdelAel 719 5e ) FEein, olF Ba) 1

o] A5 FHsk= olvx|et 71919] m|gly, 19wl pp. 206-207 =

21) AARE] {713 ARl B8-S 7hshe o] 2|3k Aol Etelal <AlZd>olA €]
ARREE dabd o Ad7]A A7) S whEth AA ol it 7192 1099
7FFe] g2 =ER AAEUA Hegel YRR 31ts (7FE AEAY F
T 22)0] 7hssHA 8 = elde] AHselth Ed FAVE Sl oAt
Ao} 20BH SRS AR H ATl BAS AgTTHE HolA A T
AREER EEIEE e

22) o]t Eutent Af&e| thet JAF Tssoll thalAl= Janet Walker (1999), Trauma
Cinema: Documenting Incest and the Holocaust, Berkeley: University of California

Press 2%,
=
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& AR W, <ARQ1O] FO>(BEF, 2003)S AT BASL oW A
AE SARIEES o] wai o1BUEA 7
1980 o] A7 AU HA AAZ AYS) o
U 7155S 719 = Uk ool Hato] 1980 E A ASt
sht Sehul 30 de] YHR 54 o2 ARELS Wed SE 9
ok ofe} o] WS Ol% ARl HigE 710 MAtel| EFE AL o9
sl A AlEe] JEE B8t A F2& Ay, =enke
el BEIeEe] 1 WA IS ot 2 A, 1S40
w7k W A AelA A AL ARl

tigo] AAE W] 2E <A1d>e) mhlEAY FaE A

71229] Alzbel&) Tieso] AW At 5F0lE o Mk AAIR o] st
7o) ST 27k MAte] FUbRe] S YEARD o],
o] AlolM BA= T ol AA ARdE AAHSHA] ghom, M2 (S
THsHRA ) HAER YA B VAL SR 2w
TAS npFshEA] A9 BR7Ee] SAH BRI} AlE hsgt 3
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23) Wittenberg (2006). pp. 65-66.
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ﬂ.llrl

<= A A MEA HoiAs BAY AHEss AHEA 9
S chesiel Amol BHE xielo] FolE ke 01%741 % af,
<A|Zrg>o] AQFsh= AT oA Al 7]
3 & @599 o] 2 AT T 4= qleh OJUr Oﬂ‘ﬂ
(Anna Everett)-2 TIX 8 7|&2 JAHE dlA |
712ER Qs e AT A8 SHY B SollA S FARH=
RS 2, Yobr} ogle tAE oful A% Weishe @
oM BAES Sjulr} FHELE e Aue] 8] A PEAE
g (digitextuality) o eh= 7ES 11FSk=t, o] Nd2 7|&2] Zeut
ATEHAEA | TR E 7|2 HEHse) a4 A= 740]3} w3l 2= Q)
TR <Al 1ol H TAE sk olof et hpa B 7ol
-asl= WA, 18]ar o|gt 7} 4% A7} A7 v x| EH = u]xL

T 2
4
P

Oll

R 5L o] 2L tAgEAES 4242 Selul S3bolth A9 of
25k ARES BASe] tiXE ofu Ao Wi ol o4t Ao of
Sista lel chaker Azkthe] B, Z1okEe] A3, Jeln o5 WA
ool A 7Hs Bl et Wske PHES AAbHoR efsit

olo} o] <Ad>o] g3t Qi TRIEAY K 22t Hs
A 98 R 1e0S) A Sl SRR A A
Je)3 o] QF WY15AH AR Hohlch Iglo|E B8t <A1

Yso nlol=A|e] A &k ’6}01 A9 A1H™ ] A WA 7Fss 1A
of dal sk =H AR eldtol diak Weg A4k Foturt
% <A 1ub0] AAeks FOIFES BT Ale] Tt B, B
7m0 A Ao 70| ATEICE THA] W) TR A F
ol L tha] AstE THA Ao HZ e, o] B3 34 7|

24) Anna Everett (2003), “Digitexuality and Click Theory: Theses on Convergence
Media in the Digital Age”, New Media: Theories and Digitexuality (ed. by Anna
Everett and John T. Caldwell), New York: Routledge. p. 7.
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ol St 71l FE WAk Jie <gle) Sopol <3
o ojea mHol Eekent o3t /)ye B3

IoR0IG) % S14le] et eFea AThAHe AL 2000
AE AL AL FE 2 RS AR ASo R BAS
oA Hol4sh el ) YA el el <X 2ol o
A FY WA AASE mhols 7w, o] Ao
A 71 o} A9 5171 ARk, AN oA Hols)
H ARASE T ofal ojnjolA] AAks Ak} wirdo] ZHs
714e] Althe] 7|1 &RAAR A B8-S wot B 7oS HEA
PSR WA SHe 9 ol Holet wak 4 gk sk
olefgt wste] Aol Eehe L7l WAL AnE WelE Fusi
FAR e, o|F Ea) AEA PP AAME Folukert ole}
2ol <A1 nRIEAY MALE B3 A5t 7]9) FEo] 19804
2 AEsHe WAL WSk, o] gelN 9] Absle] A
ot gl Eekuba sjolo] thet BlES WahA7Ick2) A 1990y
SRt Srgol s ot Lol Eekula PAalom ofxA| |elEed
1980Ahe] 71oe 20004 The] Bdatet BEw e ok Lol 7
A P Ho] 5 H|AAR] A0 R WmEo] gir <A 1>2 20101
o Aztell A Eriele WAL Holdl A9 AS 2lalsn A

_1}>
S
1
B
m{n

25) oo} Hgsto], vh] A2 A|(Barbie Zelizer)7} ¥t EE} ul2] ARo) 7 AL
w3} H2oA HEEE ol digt A+t A= vheith Ao wad, E
eheuha] o2 A Aol s s B0l AIRE o] % B5A] ou
oflME Z2ERA| e st 7|AE2 Sok2th B o] A4 7199
THEE T 44 7I7te] AU AFEES] o o= Fotuet), 3 AR W
ofxel Efpul= of2fdt B3t Yo rA MAE Sl AYEIL ofsiETh
Barbie Zelizer (2000), Remembering to forget: Holocaust Memory through the
Camera’s Eye Illinois: University of Chicago Press. 0|+ 1}x] AAIEX oA Eg}
LmlE AL 3 Af2lo] AL wkE 7luKRepetition Compulsion)?] He]2] ZAkal
S Ajat,
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ol Eskar o2t 7o) Al g A AR o
2 AUA XA ehth $aH] RHEEE o] F5olehs AR
KRS mx|dlefl o] 28] ThA] HH HHEETE o] 15ido] A 2015
of =2RRE (AFH) olARte] wA), m1Ejar A I 9] S0l &
SO0k PsHAl mEdd A4S Aotk A2 AR =
Qlsf vjeke = Hokd ARdse] Ao AlelA sfa=7E vk o
O 2YAE MARA 75Tk SRR <A|E>0] Ak IR
o] Bl7|e} v 2] FARE SRF I|ek FA o ML shte] dH
GOl EESHA] =tk ThA el <AlTrE>9) mhA|ep Qi AJEAT}
A gl Hh= A S Z(Gilles Deleuze)7} 23t “odel M| 2] 0] A
[2h & = glom, o]& Fdl %27t Aok Al Ak 2
A3l e FIsh= 7Hedor AoE= AR olRkE A
Fop20) Wop7t vRIEAIY MARE S8l AR A= AR
P Aok dAfel ek vheet eSS A= Qlst
olefdt Al Il s A5l FEL 5 2o o8
7191& St AAE A& oA <A|Z1d>o) A9
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26) 53|29 Az gl et AR == HlonlE ket 2=2)(2005), HAE
o, A 5929 ARW7IA,, I, p. 154 2
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o9 AN AR 2o Aol ek et Pejet wak 4 ek

4. <ol FAAR: vRIEAY MARE S8 74| =2 719

A e

<o) BAA>2] HARE <EAHIN, 2016), <uel>, <Azt EA>
(RG3E, 2017), <548 oMo} o] 37 o] Alzkew o she
A7rddY ARt B8 w-190] FolTo| Fo m& o7 Wit HElA]
AARe] FHIE Wk 53] o] Effuke] mRE ofHet A Ad o
A FReF A =Rtk ':EPHH AW% w=d o] Ak} A=yt
eItk AHY WSS she 92 HirE 237 9= 80T )
(AsA D)7 SRt old A= XWO] SErpslolet wake d
ST 2 Qs =, o]f Eeuls win7E RS AL 9= 25
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Ale) Ho] ofje} 8oty 1=gle] B B 9le-g AR Hek ofd
o Qlolut 17t Aol ulH ALY} FL ATE WA Hi 2k
T 25419] Slkeks ARale] YA et eaeks AelA] A go
HI A2 B0THA O] pAle] mgy Afelo x| Arsieh. o174 szpe] 7]
3 AbaLe] Eoke Sk AHAle] ol% BT e Aee] B
£ 712 o] Tpgol A BASO] Belghe ek Iolw By
31 A7t ohmhE Ael7] 91 WA o R HEelrk o] Aue Foln
CHE 7 7E R WA O R Qlste] Evkoute] gaA At fAk
T T3 o] Eekerkis AAbe] Sube] o]2e) (A4 AV} ekt
o2 gkan gl 80T} 1eglojebs ARdo] WA u) Eefubol, A4l
| 29 AR Eekentz o] dle] AT} obso] mEATE £

e Ak EekSutet @ 4 ek

{f O O
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[

710] Bak At hstolmli SR Felgo] Aol 4
oL} ApAIRES] ARG AHIOR SolAi Jale] g Fashs %

A2 8ol Ytk 53] BT AAlo] Aok W 7o) 5 A4

27) ThA] Wl o] AR Qlske] ks do] MO R WA, ofF Tk ofu
7h kel Ausithe AL oA Eick o3 Aake] nhxtelA] BrE Aol
Tle)E A opik ARlRE oY A WEALLR 9l8) TS A 2419 ofol
ul, oh5] ARiiel Hol7 djxte] 4 S 2ol ed Eekuta 7]ojolgirks AR
o] =ajyirt,
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o RAFHY), FolurhE ol dfAe] Eakenba 7k B2 A4l
A<

o] apellA] 7H ek ko A <ico] RAAbA] ezt
ol il o] WA T&S wpEm FAlo] nlIEAY HAZ F3) 1
oJuj7} SpgElct. Aol wEe ullEA Y Aate] Fast A F
S W% £U% 7194 53t o] FAHOR Heryd %

£2 FHOE MAPE AAHCH: oItk <iro] FAA>] B9,
Yalrfets Qo] AL Ay o] Yxsjoluet YO Qstol
RE| T B Pl AP Bgo] Sepukl Weld BRAe)
zom ol dom Agshed), o2 B3 d4
o Al SUSHETE thA] e ekxstolnS g Gl sk T
oM AL WO RM, PAH T o] g Aldo] up ek
2ol o AXE FAo] At F1 HE AA9] m5S <l
SUEL (TS 22 4] HRE AHOR AL o] Lol o

A
B AL FRE shhe] LelarmA, $2)) dRieks QB AAE %
o]
3}

dov] TH7F &3 ARREZE oy dAlof] sl o2 "AIA sk,
£ 53l ==t & Qe A H AAtollael @] A AAEE &
HBPA] Rty SAof o3t MAks LAl MFEA Y A4/ vl
87, R fRte] RS w7, olF S8 BASS AA
oA Hoxl= A3 Wex]= sl dis) AHHez 3lofsh, v
Aol FOlIAE rlshe AlY o= et

7|14 <zo] FAARTE AlEdhe A EH vRIEAY, &2 &2
o7} lmdE Al Hle Sl MAs A3t ed o] HEgs ok 2549
SAE FolHE Ahle AL osfishe B0l 53tk 12]al &
Ape] W2l iAol sk BilEate] WAl AAF SollA aloll digt

28) Elsaesser (2009). p. 24.
20) HRRIEAQ] MAF 4 W9IAke] Bokggt HA4o] that o) Elsacsser (2009),
pp. 24-25 #=x.
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7B 5 AV ) o olefi 2ol BU
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o=, #AEL At éiﬁ}olfﬂ% %—?ﬁl A *V‘ CHA] el A
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Adsilom, epatel ot *ﬂﬂl% AR ASHAE ke 1d | A
ol 7190t Ade A "ok b AR =SR] 1] EEE] AJE
© AMAbllA Z1d7E A4 4l SH|E BBkt AlREO)A) o] F
AAl oFFEFRE T AR (PR FEHIRW B0t o e de
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Ao obsat vimel, 2w F5A shomAle] Ao w7 o) syt
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30) Elsaesser (2009), p. 31.
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31) Hesselberth & Schuster (2008), p. 97.
32) Huyssen (2003), pp. 16-18.
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Martinus Nijihoff Publishers.
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34) Michel Foucault (1995), Discipline and Punishment: the Birth of the Prison, New
York: Vintage Books; Elsaesser (2009), p. 320)|4] E45 U8 z=x.

35) Fredrich Kittler (1999/1986), Gramophone, Film, Typewriter, Stanford: Stanford
University Press; Elsaesser (2009). p. 32 o4 9] BEX= Y& 2=
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36) Walter Benajmin (1968). The work of art in the age of its technological reproducibility,
in Illuminations: Essays and Reflections (ed. by Hannah Arendt, trans. by Harry
Zohn), New York: Schocken; Elsaesser (2009), p. 32.

37) Laura Mulvey (2005), Death 24 x a Second: Stillness and the Moving Image,
London: Reaktion Books, p. 11.
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ABSTRACT

The Arrival of Mind-Game Narrative and New Tendency

in Narrativizing Cultural Memory:

Considering Contemporary Korean TV Dramas, Signal (tvN, 2016)
and The Light in Your Eyes (JTBC, 2019)

Kang, Kyoung-Lae*

The recent Korean TV drama Signal stages two contemporary police-
men who investigate several unresolved crime cases that actually took
place in Korea during the 1990s. In contrast to the actual unresolved mur-
ders, Signal succeeds in resolving the crimes, particularly through the male
protagonist’s accidental connection with another policeman who lives in
the past temporality of the 1990s — a fictional (and even surrealistic) en-
counter between the present and the past that makes it possible to arrest
the criminal and then revise cultural memories of corrupted pasts. This pa-
per examines this new tendency in Korean cultural narrative, especially as
embedded in two TV dramas. In particular, I borrow Thomas Elsaesser’s
concept of a “mind-game film”, which denotes a narrative that revolves
around psychologically unstable figures, such as those who suffer from
schizophrenia, amnesia, or dementia, thereby providing a temporally re-

versed and convoluted narrative. In so doing, 1 address how this new

* Assistant Professor, School of Liberal Arts, Seoul National University of Science and Technology



320 <QlEl=% A77H A1 (2020.02.28)

mode of narrative extends cultural memory discourse and revises con-

temporary spectators’ perceptions of temporality in Korea.



