CIR=Z M78%¢ H|3% (2021.8.31), pp. 47~83

[DOI] https://doi.org/10.17326/jhsnu.78.3.202108.47

oL A A7 AT G Soju ohst
— (. M. Coetzee)2] T3 (Foe)ol et

ozl EA 1 AT Aol EAE SHeE

2 of X[

(= =

B R slopEe] Avupe] Tx, uPS wHFOR AM & of4
QB o] WY B WEHoR ARsHe UG Avn
17} Gt o2 Bl o) B, QAR B AR BAL o
o2l o)A Bk ohjet AFFolet Bote] Fuet
WOl FRstehi Fstud s o] g B2l et @
WO g 2ol A] 247 o] 7], MAL 5 712 G A0l G
£ AgFoRN BAR FYE 10 AR FFol Bs)
2 M AEOR WEHORM SAke ATt mo] W AT
SO EHT EY G hRAA ARe FANES BT 5
A5

FHO: A, Ty, ZtokER] AujE) febalglo]gulgly, F1h SARIEO, A &
J. M. Coetzee, Foe, Gayatri Spivak, 4 Critique of Postcolonial Reason:
Toward a History of the Vanishing Present, Space, Postcolonialism, Subaltern
Silence



4

8 = A78W AT (2021.0831.)

Tt Ajole) BHE Bao R Zaste] olob|ah: 3
SEECERIE
q

4
2

»oHe

of
et
_?L
rlr
N\
e
o
lz Ao
of,
ol
(B
2
s
£
rué 2 o
W AN e B2 oo |norr

1B
2,
s
of
i
10
m

4 €]
Aot o) agae] B4, Yoot uleh o] A8 7iA =

i)
[0 oX

)
» N

e
e
ol

d& #3029 WAE S = Aok
24 pito] AT FusHA He ATHEARA 9 oA
SIRE 9=

of st Tefoldjo] o] & T Aol WESHE v FHL
BA/SA col7k obd ARt A7 Aol ehajsh vl WAE
Ao RA Bl dot A A3 WA e AHS B 4

ol E7He mAYsHS Zoltt.

B S M. Coetzee)®] " i(Foe)ol LFebd o} 47 ole} Al

o ZAIE THeE & & A 33 A Aol disf =3t

B3] ol o] Ao] wuUZI} HA T} A%
O
=

1) Edward W. Said (1993), Culture and Imperialism, New York: Knopf: Random
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2) Gayatri Chakravorty Spivak (1999), A Critique of Postcolonial Reason: Toward a
History of the Vanishing Present, Cambridge: Harvard UP, p. 185.
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S29Jolekn YW Fok AT oN] BUL KR F4E IUS F
ot Ao WHTKYi-Fu Tuan (1977), Space and Place: The Perspective of
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7) Edward Ralph (1979), Place and Placelessness, London: Pion, p. 39.
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o]t} J. M. Coetzee (2010), Foe, London: Viking, p. 47.

9) Coetzee (2010), p. 26.
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£ g3ttt Coetzee (2010), p. 47.
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16) Mary Louise Pratt (1994), Imperial Eyes: Travel Writing and Transculturation,
London: Routledge, p. 4.
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17) Edward W. Said (1993), p. xiii.

18) Spivak (1999), p. 310.
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3 g-3f|ofF stchar 81| F=ThHDerek Attridge (1996), “Oppressive Silence: J.
M. Coetzee’s Foe and the Politics of Canonisation”, Critical Perspectives on J. M.
Coetzee, London: Macmillan).
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20) Zs3jure] sefolglo] H4] o] BHe ©|7i5o] &opich. WLeh Hfel(Benita
Pary)% H]£g WYl SH5e Anjute] Ea)7} etolrjol Ehxfal AlITkL
Z23 K Benita Parry (1996), “Speech and Silence in the Fictions of J. M. Coetzee”,
Critical Perspectives on J. M. Coetzee. London: Macmillan, p. 44). 25 2}H] Z5
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allegory of Re-Reading: Post-colonialism, Resistance, and J. M. Coetzee’s Foe”,
Critical Essays on J. M. Coetzee, New York: GK Hall, p. 183).
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22) 7= Y&, Spivak (1998), “French Feminism in an International Frame” In Other
Worlds, New York: Routledge p. 187.
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“The room is barely furnished. The truth is, it is not a room but a
part of the attic to which you remove yourself for the sake of silence.
The table and chair stand on a platform of boards before the window.
From the door of the attic to this platform, boards are laid to form a
narrow walk-way. Otherwise there are only the ceiling-boards, on which
one treads at one’s peril, and the rafters, and overhead the grey
rooftiles. Dust lies thick on the floor; -

“There is a ripple in the window-pane. Moving your head, you can
make the ripple travel over the cows grazing in the pasture, over the

ploughed land beyond, over the line of poplars, and up into the sky.

“Your papers are kept in a chest beside the table. The story of
Cruso’s island will go there page by page as you write it, to lie with

a heap of other papers.24)
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24) Coetzee (2010), pp. 49-50.
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move yourself for the sake of silence) YA]AQl F7tolt}. Moyt B
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26) Coetzee (2010), p. 61.
27) Coetzee (2010), p. 62.
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7F w20 Fof| Zetoldolet A E F=th ke 29 FollA
stel A7lof W BoWAE ArnE X9 T e AR 52
27keha o] AR vheha, o) S Aon] “npx St gl
o] HASHA =7])aL ¢Jth (but toward this house -+ I feel as we feel
toward the home we were born in).28) ©]+= 1%&F0|&} o] F-7kof| 4] 249

SJaso) A AEAE, 7THEGA BA oA FAEE B =
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oL A7t AAWE A o Solurx ghEa. Al F
WApo] Bzt obu ek AHREMAY Holeka Az Hglo]
o2 R Babo] ohuet gelo|

UL gl A% A4 mEdtol ohue $aold 2
AWE BE A A ol Hojx i &
So] 2B o] AN Aol AL Ul =
A7t Q?

‘It is not wholly as I imagined it would be. What I thought would
be your writing-table is not a table but a bureau. The window overlooks
not woods and pastures but your garden. There is no ripple in the glass.
The chest is not a true chest but a dispatch box. Nevertheless, it is all
close enough. Does it surprise you as much as it does me, this corre-
spondence between things as they are and the pictures we have of them

in our minds?’2%

28) Coetzee (2010), p. 66.
29) Coetzee (2010), p. 65.
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30) Sara Mills (2004), Discourse, London: Routledge, p. 20.
31) Sara Mills (2004), p. 20.
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‘I have your table to sit at, your window to gaze through. I write
with your pen on your paper, and when the sheets are completed they
go into your chest. So your life continues to be lived, though you are

gone.33)

o) Qlg-ol 4] Avhel Eep HAC
247HH) 7ke] BANA SR
o WA} oA ow 2R

o] A} g ARETHE Aol 0% Sur Bk |7 4
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o
tru
x
-
B
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2
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o
4
=
r
i)

S

defrlos HEA7]aL QU

2
Pl

oala] ok o] Ao A2A

u A BAL ol A7 ks ofobst
Sk, 42be] olobrli Al 2] gheke Wlol Aok Aol Ut
L olop/| 2 whEo] W 4 gtk MolA] TEE MefuhAlok ojulst
7k 7R5d olobr|eks Aol Eeluba gl Aol 247 i AE
oftlol i BAFHA WA FA] Ei gzko] Ak o] W Lol
EAT 4 ek WA A 0A A8l olojd FL AL ES

APSHR Ao of 714 FshE ozM, 2o g ohfet 3] )
AAE B A7) FG AIAA Hek

NN £ BAGNH FHAT A EATHE Lol A E 2
offhi: £ Woll £7ke] WL EolA AAle] UAE Eefdetn
et st AAZG 6 e Aye] F3to] AAvk Hgieku, 1
7k Fe AR e} duh el thal e 3ol ALala

33) Coetzee (2010), p. 65.
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o PHHE o HHOR WS 574 Aol MA|Y 47k Aol
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be gEAel Aow A AR FE HF) Y FAFORA
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22A A5 Aol
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34) S22 matodlo] 9] Fe} BiE|o] PrIAQl LS FHITh S-S Zatol|
o7} Az Ap4le] olopr|E & 4 YR A9 oS muysiof Frha
SA FAl] ate] Hael Lajolglolo] atel ARAo] A oop]E
EelFels A4le] 89S Agsi] Ylele B A3} Head (1997), p. 119.

35) 243} F o ofo|7} Ssiu 2ol 6“‘01 FUAT) Fe) 4kt oskE

s 1 g glo] ofele] delste ued Aol diiel el &
ol o AElE He SAHOR dEEoR Ag Hrk o7l 4e 3
JF B tel olopd Ao R b A e, A4

AR 4 gl 2AITh 0L o] ofdl $0g Xoh Anx} e BE gL
oAl ek olo}7|o] Aeka of7] 5 glch of AgelA GAEL @A ol
1

of7] 7ke] 4T A e BAZ O sk A4 olok/|E AT 4 ¢
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2549 oftfol E5719] Arkeb oful7} el BolAl A
A3 gheh U 2 Slel 4] thal RS Qo] Al thate] Hi
A& TR ool S, ebdst AN vhIE 4 gl HA
7 H9iek

oS HFAME SR ATtRA L AXE E7IHA FEO
24 o] FAAe] Tepoldlolet FAT AFH BA} B
Holehs AMIS Seluich 430 uhxEt AEle wosiEA
(papers of manumission) 43} Zefolglole] Fof HojFi Aol
th30 o] e Zetolglol nFOE Belmujof Stk kel
2el8el 25| Aule] LA FAo) AHAlo] AF4 jAl Zep
ofdjo] o] Zelolehis AL APl B5 W Awolck oi7]4 2

245 QA s gEAe] AR olBoR AYE SHe
o FH 3t} gk ARak o k] ARRRORE Zefolgo]
of el EA7E B WATTHE AHLS & 2l A9 4T

glol Bbo] W9l Felo] WA Eo &, ofi fito] UYH
2 Zomy FAZL B 4 Qrks viguct o A sojof T AR,
= 297} @t welo|n efolglo)7t Sololehs AT} AFH &
o] Wasiths ApAlolth e oleldt 4o 25S FUss &
AE wBH o Sl At QAT 24 £ P o2t 1Y
Sha Qs A0 oItk 44he etoldjo]7} ujol 4 th e
Lol w Aalo] 47 EA 23 Aoletn Letolglo] S mu
A ke Aol Tisl MRS Sofpirh ol 4ate] Ak 2 FollA

A B $RE ol 71 Bue Zejolgo] S FEu] AL ofo Xk, S
DS 7153k WA FATAE w79k o4, miA At e deje A
Hol AL ol 1ejm el 3 s A o A7HS 718710 o] 23tk Lol B
¢ Zefolto]of A AF-5 FolRrhal 29 HE wgo=n FAAY
oF A7 HjH o RRE gF

36) Coetzee (2010), p. 110.
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zetolgofof Tt af-ERto] fUSHA FHA B el 2
Fol7] uholtk. BE o|ZAE A240] ol5g WelT o}

oAl 7kE ojt] ol AFA 9] o] & 2= WA
Eefa QAT Solck. mekA “safoldjol S Algtalal ebAlT 2t
A19] Z”([Susan] do[es] not love him, but he is mine[hers]37)¢]E}= 4=
o] we Alpolehl S2lHel Aelo] %A UE WA 2AE whE
o2 AstomAel xetolglo]st Aol Hasihe e
sk Aoleka sHe 4 Ak

[

2ol A F3ke] AL Aol E F|uo. L Ak
AR S TE37) 98 dgHow 3 94 7S Afsta mefoly

o o] 9T 21 el SIS B4 doluct o 52

%ewo 3 B210] AT, 2 A AR
: 1011 o =B WoldH FAle ofx2 Frjal s

SA= olw FHEeida W k3= 9 R AAH vor R

37) Coetzee (2010), p. 111.

38) Chris Bongie (1993), “‘Lost in the Maze of Doubting’: J. M. Coetzee’s Foe and
the Politics of (Un)likeness”, Modern Fiction Studies 39.2, p. 266.
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- Sfubtel] gl AEOR 230 o] Eobxa gtk
2 slo|EA &) Ao olttr i gtk Zhene A4 s
oF o174 shuh, Mpe] A sl mol ek v & T4 o A =0l
BRI

AR AT 2y e” 2 drh Bk wbeol: A7k
ASe, o) FE & sked

The staircase was dark and mean. My Knock echoed as if on
emptiness. --+ The room was lit by a single window, through which
poured the afternoon sun. The view was to the north, over the roofs of
Whitechapel. For furniture there was a table and chair, and a bed, slov-
enly made; one corner of the room was curtained off.

‘It is not as I imagined it,” T said.” I expected dust thick on the floor,

and gloom.39)

2%ol| A 9] a2o] 3+ HARR Hwa HtS wf o] 37> EAl ¢ o
Z5A HALE AL Qleh 30 o] FAHE “EF T B Aol &} 24
E52] 0] EX]9F -8 F7F(a fine retreat, a true egale’s nest)40)o] 2}l

o .

o Mo Lo
ox

dlole] A, o F1bel TgHelE x5
755k o] g2kl W7 Azt 9
o] A e HolEs A AfE 9k Fad

ko] LAl o] WS 4 9

39) Coetzee (2010), p. 113.
40) Coetzee (2010), p. 127.
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7] BEaerh 19034 F903 Ao R v AL, dA) e e o
St e 40, 42 e Ao AL B Ho HEFQ
240 FHE Wk 1?%1L 270] slx}e} EAlol B2 A 9] Szto] Pt
€ @0l oA D 5 AN A vlas) Bk wf SHUER
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_I
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0

of 3k SRR A S Aol 9] H2|7E B A1 Aot

ojff 7Hg FEHAE AL AIA Y ARgoltt 99 18 ArolA
B p2be 2O o414 9) m&S HARS wof 2¥A 985} e
A AAE AREStaL ok @A A7 SERe e st
8 T3l 2 izt AAYE Holl 2 a3t ek, A AAl=

A
28 52w} 1 ojn)g A2l sk Talr ok £ ohgE

QoA A AIAS] BBk} ofof At Fek ubeE upge] WAAA 7
T3 Hek. of o] B7kwt Q1] 0] AZHAIRl FAA S
Bl S 4 Qlek) o] BAAAR F1HES HASHL 917] o)
o 9PAl B3 RAFS T B whesha, WRE B ok 1o

41) Coetzee (2010), p. 144.

42) Marion Fries—Dieckmann (2010), ““Castaways in the Very Heart of the City’: Island
and Metropolis in J. M. Coetzee’s Foe”, Local Natures, Global Responsibilities, p.
170.
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apo] AYE 52 2 4 o

oje} T2 FZro| A Ee} xbo] U= A2 w3t Qtoll dAY
NAR 0] o] ZhzE Wat ofe} s3te] Hazlel wo] B
22]7F 2 o] AAIE7] gl 274 AAARE AAge sl
BAHOR =3 4 9 F7HS WEoldct

“TYA Y vhAY Galo] Qi o] L oA upE ol A7
QT S Aol ohy A BE PFL Aolo] M War
QAT A% AusAe. SoluAlal A 24, 8 W Y, A

‘Yet, in the same room as yourself at last, where I need surely not
relate to you my every action—you have me under your eyes, you are
not blind—I continue to describe and explain. Listen! I describe the
dark staircase, the bare room, the curtained alcove, particulars a thou-
sand times more familiar to you than me; I tell your looks and my
looks, I relate your words and mine. Why do I speak, to whom do I

speak, when there is no meed to speak?43)

o] oA 22 WA SAE 2o e SR HANSH
A Qi S Aol o2 AL FHol Aoz A= Al
2pAlo] A7te A ZAFE Fel A(art of writing) W&ol HF o] 2]
o5 of=the Aol Bieshal Stk ShA 183 3T ol
A -G ArolA o o] v HAbe]| ARG 1t )loj7h 71 it
U202 AA] HaL ek bl tigt =2k Frks gloif e,

43) Coetzee (2010), p. 133.
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ojth. Ht= AP} AZboleh= A= F AP diAS RISk
7] wizoll =7ke] Ado] Apdol E 4 Sl ZAlolth

T = Bkl ko] Q2 QIAIS] FAI)] A4S EA S 9
7k g o] Aldat ol FotofA] who] SjulE WE o e EAE
© AMS FdskaL Sl it ApejAH o= A4l e V)=o) st
thal ks 7HHE of7lof ok ko) BA7E AR diES
TR SHA] F=the 27 stofl 2 4= d AMdo] 3o St
w949 3 IEE AR = M ke 5= 2= o AUMA
Aol o AlRe] BA wime] Al S22 stodw I EA
o A st s, 2z stolg o @ AR olsE -5t
7] 1l A1 9] Afe Abatol FAoF k= o5 FURdth 3to] =
e 71942 SAE0] 5 o Qs o] &) 2 Qe 7=
A QA =, ebo] vhE 4 fle AW gleo] ofyzh viE o] A4l
AN 27} 2le afAEs d7 et

ojgTt FxoA izl W] UNE TH 4 Qle Y A4
doj= ol dax glaole HWe o= FYflol Al ol
3 = e BAR ZoAA 8 ok fIgo] AxEHe e o=
TR o] 2o HHlE FAol= ¢lEo] Hal vtk WS ‘s
PR 8= TR 3R] Euvhs A ARt Zeholy|o]
oA w= HHstd e wWaYA ok b A= 27F Sk
2 FAols 19 24 & <lEo] FHojwyl Zojtt

44) Coetzee (2010), p. 152.
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th—7k dotalgleh. woluk Aol ¥Rl EHol ¢tk

At one corner of the house above head-height, a plaque is bolted to
the wall. Daniel Defoe, Author, are the words, white on blue, and then
more writing too small to read.

I enter. Though it is a bright autumn day, light does not penetrate
these walls. On the landing I stumble over the body, light as straw, of
a woman or a girl. The room is darker than before; but groping along
the mantel, I find the stub of a candle and light it. It burns with a dull
blue flame.

The couple in the bed lie face to face, her head in the crook of his
arm.

Friday, in his alcove, has turned to the wall. About his neck—I had
not observed this before—is a scar like a necklace, left by a rope or

chain.45)

% wl ALe 22407} 350] B Ho] A A Hek Fafol Tz
groleta WA RS ek, 2AE el EAbe] ML) 2ol A &

oA
E 3 59 E(Stoke Newington)o]] Q= 3£9] Fof Eoj7}d #AHol o}
Al 2H7] Hroh 2] A2 pxbo] U o m MR TAS] AlA 0]

A 7bage] AL SR Aol R A Aol vlsatA A
A5k, 5w A4 E3 ool SN 3 wA) Al

45) Coetzee (2010), p. 155.

46) 5 ¥ WHEEL Aol s 47 8o} Tefolglol9] ofofr| S Solof Gtk
L gfo] RAFS I AsE ZATCh Head (1997), p. 124,

47) 49A o 3ixke] Aol s StAbEmit; thefRt Adsizh EAg
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AdEo] AW &5 7HES] A upzick 3ka} Whgo] A4l 550l
“IZ? oA gl o rat “adrm v o] A EAL Qlrk A WA
AoA o] FFo|7t vl o' XA HAE FE5HA] U
A= 22 ol A7 EshA ofQlaf Avof|A Z1e]al w50
2 AA k= oA AL o] &5 WA SAIskL ltk= A
o oF 2= 9t}

who] d4lo] B Aol lofXl o] ol Hrh W 33t 7
eofdo= Eetal o] SA] gl ol oW A= “HE
& (penetrate) 5= §1= 21 2o & 93l o|m| Xtk A WA ATofA X
A%F “ddlo] Fo]e = o slube] A (Through a solitary window
moonlight floods the room)*®) o] Q& Ax} tfzAo|th = HAR AT

215}
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of e ARl A7 Al EA] ok kel Bgtolet, stto] A}
Alo] 2& & IS “AEE gl ®(a windowless room)#) ©. &2 2
o] gl7] W] AAle] Slugre] Ao] gickn AFHE Aol 7

ARtk o] F& oA AFom AAE HALZA F4S k=
T U™ 29 TS ddsiA AdsliE 4 Ak AlZEA Q] A E o]

MacLeod= FA L% Q3 17} TS0 Wl #A39] ¢lEo]ztal A FcHLewis
MacLeod (2006), ““Do We of Necessity Become Puppets in a Story?” Or Narrating
the World: On Speech, Silence, and Discourse in J. M. Coetzee’s Foe”, MFS 52.1,
p. 13). C. Reinfandt®} Jane Poyner JA| &= o] SRS A5 Q&0 ofd #|39]
QlEolgtal U cH(Christoph Reinfandt (2007), “The Pitfalls of a Postcolonial
Poetics: J. M. Coetzee’s Foe and the New Literatures in English”, Symblolism vol.7,
p- 307; Jane Poyner (2009), “Bodying Forth the Other: Friday and the ‘Discursive
Situation’ in Foe”, J. M. Coetzee and the Paradox of Postcolonial Authorship, p
107). Kim L. Worthington= ¢| SIA&5 Ex}7} A48 dAo|YEe 4 9= &
XH 2}al A9 th(Worthington (1996), “Speaking (for) One’s Self: J. M. Coetzee’s
oe”, Self as Narrative, Oxford: Clarendon Press, p. 255). Sue Kossew?] 74-$-=
7:5/%]3}3’_ FANTH(Susan Kossew (1998), p. 174).
48) Coetzee (2010), p. 105.

49) Coetzee (2010), p. 127.
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The Aot o] o] FzolA] S EAR AMUT & G Bl
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51) Coetzee (2010), p. 110.
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= S A ASAS BETE AW violA WA UeP (With a
sigh, making barely a splash, I slip overboard), “E<0] Hz]S Zojyd
31°(1 duck my head under the water)52), 21017} Ql+= AlA|, %] F1to]
ZA 5=, Zatoldlo]e Ho gz «“HZsf7tt (descend).53)

EH0R 507k AW 1ofA ko] o) a8, 53] viE
&l Frstd A= AL o2 AR E3 o] gl o

Ao 2fed T8l 55 L = Hog, 24 o7t 9 ]
L2 Zropa| 7} otk St A& Kol H7)7] #
Ztch

ik

>

N
=~

l:I
o mlm 2 b

lo zo m{m
I e
f £ o
g (F 12
i ol

(=}
1
lo

a9 Reele vel g Yoty AR w, B 41l ALE whAHM
gtk “setolglo]” 1 B3tk Aol W o] &7 LEO
2 7]oj7kn] o] @A u 6}1 Hglek. vo] v T wjopy
JEM o2& glofe] Aav} otk @ & I S Y WO
@ wjupe 7 et B4o] 2, B2 AYA 29 glo] Fol
le Aokt o] X2 @2 FFo|vko] Al & o] = Aart.
o] 2 xZejtolflo] o] Fo|ith
I tug his woolly hair, finger the chain about his throat. ‘Friday,” I

ﬂl

say, kneeling over him, sinking hands and knees into the ooze, ‘what
is this ship?’

But this is not a place of words. Each syllable, as it comes out is
caught and filled with water and diffused. This is a place where bodies

are their own signs. It is the home of Friday.55)

52) Coetzee (2010), pp. 155-156.
53) Coetzee (2010), p. 156.
54) Coetzee (2010), p. 10.
55) Coetzee (2010), p. 157.
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of W7} Flojufal 24l 4 shAbe] 82 S8 o)A, 5=
YA ZoiXick. Zetoldo]o] o] wirh ofeff 7heteke: HubAl o
= AME 2 HolA duE o] ftth 2doA Zetoldo] o] dubid
T2 oA B 49 25U AR A Th50) o]o] 3o A] =
of o] HiE HAl dudith & & gle &0l ZeholdlolE Eoluiy
= "ol 7hetete wi= Sof7bd of"riehe 29] T ofu 2|7}
919] A&ZollA Y & Yer Witk T GAHXI L8447
& o] HjE “dupidroletal Agdt= WHA = o] HiE “lofAdvolet
Al AF= AHollAl, Z12]al viel @A TRl AFEEel S ROIA
o 52 thA] A= FHolA 27t vhEollle ZetolHo] ¢
PAE AFEYH $A0S & 4 e
2 2o Sol7t SR A4 £0] il & E9t B8 oj7e)
T 2MEae 39 g Ak B2 E7(In the black space of this cabin
the water is still and dead, the same water as yesterday, as last year, as
three hundred years ago)S? o]z}l 2att) ZHILS 3249 27F 747
1719, 19860l &= lth= A& B2 EskS of, 39 | Ax}

_EL

S8 2o o] & AEo] el 1 3u) olehs 11 A7k Bate]w 4]
wlo] ARk o 5] WA ke ARHE PAldT

zefolgo] Buk obe} 4%k oA WBkEHA] EIAT EASHE
Aol tha) BT ghol Sevth 3 Ao = wAe) A9 v
Ape] Be o] AMA Sk ulEln e AAoR Wyt o] Aw
© GAE] oA fake AR WOl FelEt BAsHE o ¥
ol ATE BolFE o o]l ARFOJoh dAFO|E A BA
of AES 98] TuHe a0 ARS BgHoR Yen Yt
Aol g BAE ke Agolehs BAbE Sato] ARhcl BAS

56) Coetzee (2010), p. 54.
57) Coetzee (2010), p. 157.
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we o]Fo] Fuu PYHAW A YR 2Ead Mol A A
o) A Aol A & T 4L BES 1 24e 7bH R
Mol i E2RZ Ao AhE Wesch 42 22 FAT] 53
2 o} 4 glo] FAst A0 WABAR o] o] o2 AL o
gate] ol el AL lojah & 4 gl P At HolE
b WAHs A7) ohxet o] o2 el Aok o] Ago] 4o
Aol AT 4 Gl ARl Ao GU| 2k Bol zelw
AR o4 AAT 50 Adoleks Hol Zafurt dlo] A

Al v 3 Bl AR WA &of o] e Aolth
Al=F=2lof R ¢33 th=A o] Shab= Zefolgol&
ot s TEA] Al 5SS AR om Adgittsd) A gy A
Hp 5= #A Aol A 3=
tf. o] ol Mzt Zetolgoli %m Aol el B2k, A 7
A, F7 B4 o2, 23 ol W& wHEE A
der the trasoms, half buried in sand)60) Zz}o|go]= “RES Y& 5]
283 F £ 3HX] Alo)of 7]& A =31t (his knees drawn up,
his hands between his thighs) 61) 3}ztol Ezlo|glo]= QoA U A
Qloj7} of L 2o REAl7| BE7|T Bol B Bo| Egrow
= Aol gkaieh. 9] QIo1A ol Bl A g Eele
5275 “19 B2 E3 WKFAhHolAl &2 (flows up through his
body and out upon me)2}, LH(EAHO] EAE T o] A4S FE
t}’(it beats against my eyelids, against the skin of my face).62) ZZz}o|H|

58) Coetzee (2010), p. 29.
59) Head (1997), p. 126.

60) Coetzee (2010), p. 157.
61) Coetzee (2010), p. 157.
62) Coetzee (2010), p. 157.
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63) Coetzee (2010), p. 30.
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ABSTRACT

“It 1s not wholly as I imagined it would be”:

Discussing on the Problem of Female Character’s Representation and

Appropriation of Male Space in J. M. Coetzee’s Foe

Oh, Ye Ji*

Agreeing with Gayatri Spivak’s critique on the novel, this paper argues
that the female character in Foe, Susan Barton, tries to appropriate men’s
spaces. As the author of her own writing and herself as a character, Susan
seeks to rewrite her social identity and narratively reenacts the rooms of
male characters. She repeatedly represents the room that belongs to Foe,
a ghostwriter who writes her book, Female Castaway. Susan’s desire for
male space is documented in Chapters 1 and 2 by borrowing the forms
of British novels, such as travel narratives and epistolary novels,
respectively. By making her private experiences into her authoritative
works, Susan can appropriate Foe’s room as a writer and explore a new
identity within England society.

However, Susan’s appropriation has an aspect of complicity in the im-
perialist project in the act of adapting her personal experiences into

literature. As Edward Said argues, in the narrative, including novel forms,

* PhD Candidate, Department of English Language and Literature, Seoul National
University



QoA /o] A7k A7 AT o Sojuta] ohvle’ 83

the actual occupation of the territory, the issue of his ownership, and even
future plans are determined. In this context, the novel recounts the reality
that Susan’s writing and her efforts to take ownership of space need a
male reader to approve her experience and a man to lend his name to have
social meaning and impact.

The novel finds the possibility of transcending the limitations of Susan
as a writer/narrator who is complicit in imperialism through the anony-
mous narrator in Chapter 4. Through the final scene of two visits to
Friday’s home, the novel finds a space to listen to the unspoken experi-
ences that remain on the body by describing or gesturing towards the other
through the language of silence and sense rather than the written/voice

language.
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