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fobol, & slopme] Amute] AU o4 olw 2y ) 9l
oh. 58 o] 2 43e] Auju} keloh AM & ofioke] Bujo] F
=3ict. aebd] o] 3L WA Hmet Auluto] sk AluE ol4e)
8] BAIS Atk oo A UL 2dkeotel o]l
ofobs smufo] Wit AME o] J o 7H58 4 qths 74
2 B u, o o7t Bu LolA] BlAsHE THAE TFE obd Al
oJfomA o] FAE Baelehs A urlch a9 § Ay Zolo
Aolrbs obFolrh ApAle] HAS mut Akl A Bujow Fofut
7H= WSk ol olulE Ad A Fdich ARFY GAt @)

K

* o] kR Agrsta EsITo] AT el Autal.
s gdista @I nlaEsdE sk

ZHI0f: o|x|otul a1, FopFol, Aukd, =, tjojaxzal, rofER] 2pTeHEE]
2mjEl Tarel e whsl 2 Qli=v)e), waly]
Igiaba Scego, Adua, Subaltem, Monologue, Diaspora, Gayatri Chakravorty
Spivak, “Can the Subaltern Speak?”, Speaking
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Zul o)Al oA ofFote] Hu 9 ALE o4 o]opy]
oF oAE WA BelA g Aoz AN EoRy AY o
obo] Alul oixfel Tjet LAl Egict of 2o ool A=

Urolgl & A MO RM, AnFlet ARG FE /1 v
of H3l, o] o] AW ole] FHAYOE st AT EAle
AL RIEoe] FAH AES BAASHE HE ks o g
EAR, o] 3L Fe| A2 ofote] o] AW FH S Ao
2 A ol golek 494 AW totkiEet o4 offFoel
Sulo] oia} %o 714 HsAS Arky FASHe d ckn @

% ge

. &°7IH

19749 Zutell 4 efolid dztelobA] o]%ul 245 o4 A7t 4w
(Igiaba Scego))t= oJEre]ofel A “F¥l % A (marginalo] E 42 <]
S BASSHE d A £ AHE F 3 golth T ofekeop
7t slojuel AFFe) hAIZY oAk HRFTE EAl o] FRE] 2op
H27), el3 ool U AFA eSS AN BAS 7 AF

S 2% BOHARS WORS Wul ofyekd AHAle) ol Rl AAAS

Ape] Aolrt.

2) Ruth Ben-Ghiat & Mia Fuller (2005), ltalian Colonialism, New York: Palgrave
Macmillan, p. 1.

3) o|FRIY Al ZAIE olgE]obd] Al xof] Hidfo] TG T AR
(“Salsicee”, 2003)2 ©]F-4] Z7Lo] 7] S2of Bl @ o EekEks & Tra) AL,
o]FR 2AIh 24 9] 4FS thE A A4 T Qs 3ol vro Holth R
olgrelote] AR3LAe] BAR AY(Promio Mondello), 1] 2021 o= o]
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ofl 20109 AHA A4 T7F Sl 2ol v Holths(La mia casa
é dove sono)= “o|FHl F£&+o] uly B AE ]| H]A(quasi un manifesto
della letteratura migrante) ¥ Th= H7}S HEQch4) olghg|o}o] EAlnlE
o] A7h EdaiRl A&, Hale olge|obiEnt ofye} 2 guld
M= Sa% A7t= R4S Qlvk A7E= A 41l 2015 of 2t
wo] 21 F Fol2 HAH TopFol(ddua) = FulHel A5 27HE 9
AL, o] &4 20201 o dTheta ofghE]otointo Y YAES HA
o] Ao fdahA A=A 2008 2 THPE vy (Olre
Babilonia)= 2019 ZF£-8- H Y3t 2 E<>(Aaron Robertson)of| A @l
HIAKPEN Translation Prize)¥ <=7} *HIAK(National Translation
Award) FH et FAE AT, ojgEololr AES A7|E 7t
oJste] QlEA] o[ulz 27kel ahalel(umpa Lahiri)7} 2e] RS 2
AshHA B =748 Zck 20208 WHEET o] 53] MY &7t 9

ol TAe] g}ely(La linea del colore)S- 1800 At SH}F o} Zg]7}A| n|=-

gejob H 29 o HYdo|A UEe] F419] 447t Aleke(Matilde Serao)E
718t A2k A4S gtk

4) Chiara Mengozzi (2013), Narrazioni contese, Roma: Carocci, p. 133, “almost a
manifesto of migrant literature”.

5) olggofoll A ARIFoLt QlFF2lof gt she2]el AT 1970-80'd tfof| oF
A1ZE le}. A A](Rhiannon Noel Welch)= o5 o]g@|of2] R A Q] ‘F=g
(belatedness)™} &1A%E H} It Rhiannon Noel Welch (2017), “Anachronism,
Displacement, Trace. ‘Scarred Images’ and the Postcolonial Time Lag”, California
Iialian Studies (1), p. 3] olg2lol GAREe] Aol ApArel Eah|x]
(Sandra Ponzanesi)i= "o|grejotol] EAIRIF0] o] Zo] I Q gy} oghE|o} 4]
W3 9] o 9] WxFH S (“Does Italy Need Postcolonial Theory?: Intersections in
Italian Postcolonial Studies”)o]2f= =WHE Q] A E29] 2016 =F-& ‘oj&g|olr}
Trjo] SAIRIFY A Solytk = TR A&, 17t olgg|obof| A &
AR =87 A= 2w R] ¢ k3-& A1 A ghtHSandra Ponzanesi (2016),
“Does Italy Need Postcolonial Theory?: Intersections in Italian Postcolonial Studies”,
English Literature 3, p. 145].
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& ol 4 FolRol, i 745] wAlnlFo] Bate] H4etn 3 s}
tf. 2o e B A BHE wat ala g Aol 1, of 7]
7] Eolxl Awejotol} ojerajotel ExjolA] AAlshe Mol s
A, 193 Theka S50 o] WMl Bae] witolth A4 A

Fok (“Adua”)0), IR 2 (“Paternale”), "Z | (“Zoppe”)o] Xt
Y 9 W SBE] 3 A2 4L olFE mEgel FEE A3
el (Dictie)® A4 Thek TRV Sk B SR A
o} thojQ} T8 o] ALA, (“Glossario”)-& o}A|H](Chinua Achebe)2] TR E
710] Abko] SA\A|Ch(Things Fall Apar)®} oblch. vhxuho 2
Fol SR oFFolrt Holt olop|ste BE WEHE 4
WEolol AARAA R ofF Al & ALY BAS OE 714
(Jamaica Kincaid)®] "FAli(Lucy)E W&e|A ek Ails obFoket
o] ofuA]el S FA0R AWk 2010t ZujolA] Aop
T F4 ol obRolr) dele fobol e AFd uichE A
U 22 adElol ARl A5t Wl ofw =(Ahmed)2}o] F&-S
I AAE Wiz g 1ok sAlof F=lEol E=ol A 42 of
wA2tel 253 w8 BRI A3 4 AR A4S DA
Shatul 19704 e) 9] 1 o] Blo . HolEeh BEak Be st
A2} 347 olop| 517z 2REe] Qe AT Qi Eote] A
E} wlg]o} A3z} ujy| =4} 3% (piazza Santa Maria Sopra Minerva ©|
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of vy 24} sFFho A Sdolehs FAoR Folug o =M, A
FPolgte E uE S99 AHE 1315_4—‘:— Zloltk. MA g 42
THE o =AM o o7t E oot Al R = g “(chapter) ] £
off Ball, wpAIe 7 o] skt AR g E o] ok MR R & U
Guto] ofyeh, A SR oA & TA = S sl et
t}. ¥go]2 = “Talking-To"2 HAE A|EL AE O 2= “Paternale” ([}
gagdDz Aoy daE Sohe T AojRA = HAFR L
(Giovanni Boccaccio)ol] o]&f ‘ofs{x]2), ‘HA o) gl= ouj2 ARR-H
o] Qlek) ol 25 A ahis 0] ‘patemo’([7}E] 2]}
eivlest §aA o ol fagotck vzt 324 34

Ao A AAME = T2, 4o Fd 247} gl 915594 £
i o] F=E fgolth th=oo 53 2= JM’%] Aol
1930 oll =2 7] s olFefore] AlmFoAt5 HoAA FHA

= Qs AzFole]l gexebs Azl A A,
foproly i LA AT aMolut, X AX| ke u]E e o
ot WA 28 1930 27} ARske AR 19704
o] obol7t A AlAlgIFe] BA), T12]3 20108 o] TolAxe}
9yl B o2 Qlrks Aol AlY 2UH Aql 7]
3 Zelg Rl AEoR 9sigth del(Ashna A9} HE (Lucy
Rand)?), Z12] 3L m]aheldn]x|e} 712 1| (Mihaljevié & Cari¢)0= %

7) R\ (paternale)o]] T3 o] ejote] Eall71 AMA(Treccani)) 4ol st
At}. “paternale”, Treccani, Istituto della Enciclopedia Italiana fondata da Giovanni
Treccani S.p.A. 2021.08.16. https://www.treccani.it/vocabolario/paternale/

8) Ashna Ali (2020), “Ugly Affects: Migritude and Black Mediterranean Counternarratives
of Migrant Subjectivity”, Journal of Narrative Theory 50(3), p. 388.

9) MEL Aoy Fejor Qo) Rzl 24 B e BHE Prat
WA, TolFoh & Aua} Ahlz]7] o3 “Ai& Y3t ’\x]”(transgeneratlonal
shame)E A58t A4 2 ¢l+=THLucy Rand (2020), “Transgenerational Shame in
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Fu AR 28 e} offFolr} ojE | olRlEo] AAE QIFAEA

o] Rtk ol 2kehsto], Zgoll U At A Q1 14
Jofl F&ESFTE L 29|19} ofFolrt A=t AlRIAIE U=
HopAxZepdl, &2 2FFo09] HsjAtets FEEie] 7Rk 5
= By ARl 9] SIAIZE 2 sk A £AE Tt &X7F itk

£ 2|9} o} ol S AT A WAR HobA = oF HAAIRE AA
ol A of 2|} & Atofof] 215 Q1 Stelj 7} o] Fo] X X| ¢FSkTh= A}
A2 58 tE ZtroflA & A4S Algetth 535 2571 Dol A
BAE A F3kE Fstal obFolrt FEk TR XS odA
)7}, “Aatol= Ul ' 2 %] 9katul’(Alla fine io e te non siamo
diversi)!2 2}l gF A= EAIAY = ity 2H7F H| Afolof &2l
Aoli= KA Z3k A, ofFolE A4 FUd o =RE SHA 7| AL HE
A ofy= fjA o) ofx|7} Q7] wimolth A & Zpol= Qg Ry
7+ AR = Bl A2 Aol A A== 7K Barbara Kornacka)=
Huy Sk A RIFY] S ARAA - vEhd Als, Ald,
21E, AAY EAIE AR 2y ZEYETb= ofFoto| Al ZF
8% TE7F A9 Foll 7Heli A= 7HEEA] o)k A2 A A5

(0B o [ 1= A

Postcolonial Italy: Igiaba Scego’s Adua”, Journal of Postcolonial Writing 56(1),
p. 15].

10) o]&L2 “N)S Y3t 371" (spazi transgenerazionali)o]] FE3}HA ATa]o}l
4o Fu7t fotizeglorA Buldhes ¥t oBA AAGs=AE
Arg t}{Nikica Mihaljevi¢ & Sonja Cari¢ (2017), “Spazi transgenerazionali in Adua
di Igiaba Scego”, Personajes femeninos y canon, Sevilla: Benilde ediciones, p. 314].

11) upAah (x| eh o A 2|z obFoto Al SHPAHE wA tigt §45 5t
L, oldl= o]n| opFolrt ooy HIF 7o & e FEhs AMellA o
A 8] Abhs oFotoll A g e A] Rttt

12) Igiaba Scego (2015), Adua, Firenze: Giunti, p. 159, “In the end, you and I are no
different” [Scego (2017), Adua, (trans. by Jamie Richards), New York: New Vessel
P, p. 156].
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L ogolals
= e pap) sl ads Olv 2 ojgse 74
L AESEHA] ok itk @AY o]E9] =9 =37 9]
FAA A5 =5l “F54 %”(overdetermination)!'4)

of| A 7101?* opfFole] AUEHYEE FojliA] Zetth= eAI7F At

TolRol g gt E thE F71 o ZHEo| ofwA| BN s]og
olgtz]olof| Bojd vl Alul= Aotk AlY|g|Al(Marta-Laura Cenedese)
= A GA7} <Zkst o] gre] o9l (Ttaliani brava gente T good Italian)
ojgh= AlSHE WHAsh= WAol15) 521, freii¢l, olg e ollolete vk
Selyehs FolA, TebFoh 4wy
(intersectionality)} o] & Z2] 9] kA (multidirectionality)o]] FF23tch
elwlA] TolEol, 7k el wago] AW ojgtelofe] FEAH AT
Ardo] “fHa1, AstEar, FHRSE(black, gendered, and marginal-
ized) & MARE obegickal B Qfrh16) 19 $HH T X|(Anna Finozzi)
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13) Barbara Kornacka (2017), “Sesso, genere, razza, identitd. La scrittura di Igiaba Scego
tra femminismo e prospettiva postcoloniale”, Studia de Cultura 9(3), p. 240.

14) 2 A% T2o|E(Sigmund Freud)7t $-53 AXE AH # o]de] 9l “rt
22 ¢1”(multilayered) OIU]?(] S A9 of A8 gojoltt. LFIANIE(Louis
Althusser)’=- o] 8015 2185}0] X132 e Hof A= AR BeEE o 9
152 7182 wf 231 QItHlan Buchanan (2018), “overdetermination”, A
Dictionary of Critical Theory, Oxford: Oxford UP, p. 370]. 3+¥H AmEl2 o]&
AEIYE 49 °J£3}°*E} ofldch AP HHS et ZAlste] He= A
F(sati) 4ol 4 FEE AFHORE G welEe] o, A A =
Ho A= 7FEAA o <)) % A = (“race-class-gender overdeterminations™) A}
ol AcH{Spivak (1999), p. 303]. ojuf 523t -2 dgfo] NBA L2 dojih=
A oPyel, Aol ABFIeHe Zoltk 1870 AnjulolA] FEARE ol
= AYA R Fshe AESEe AeE 7He 7= “olaE o (aporia)= A LTEL
o Spivak (1999), p. 193].

15) Marta-Laura Cenedese (2018), “(Instrumental) Narratives of Postcolonial Rememory:
Intersectionality and Multidirectional Memory”, Storyworlds: A Journal of Narrative
Studies 10(1-2), p. 105.
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< olgelote] Aul 7]ojo] &l & BpApo) Ful o et A
oANA ool £ & EfRES ofof7| 7} Fha/d(oralitd) O 2 71587
TRl LRIThID T8y oppole] Sul S #s| A A, 1 Sl
AAF U A SAH A2 S2A] ¢ Qitke Ho] ERdt: A=
A AT S0l ZE SoA o S sheAl A Z
870] Y= Zlolt

whebA] o] S22 ffolM At = Zeef vlg 25
SHAZE AekaL 2w, giohA] Topiroly ¢7]E E4|wF=9] o] &7t
8H(Gayatri Chakravorty Spivak)©] EA4|9]2]e]l 4] & 21 Agtglcy. o]
= o%oL;J ]\—]H]—E] 01*4.4 o]o];7]E'— d—ol—oL]_ 1_1,:'1_
e sxjube] e Baeleh Y8 ko2 H
. 0] 22 E3] Mopirol Aol ekt Sujof] Fu3t
FAE AAY FF) So] A Yofx
U7 Hths, o] Se]A] Al itk Hh2 21 Fo A A
Al = df olE ot F S F=Td
Fge B Aot ol & fsliA o] 22 HHboA= HA 4]
2uHo] e =95 tET Als aeS TS fals A4
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16) Cenedese (2018), p. 110.

17) Anna Finozzi (2021), “Riscrivere la storia coloniale tramite 1’uso dell’oralita: I caso
di Adua (2015)”, Memoria y narracion (2), p. 143.
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2. 4l3meh sujure] AWE W)

AAZNRA AT SARRe] Bept ohz) o|2oE Auket
PAS Btk THE 2ot 3 tiste] mashuelA olgelobe] Am
g, &3] ofxZz|7}e] E(Hom of Africa)ol2til &e]= =71E19
ZA419] ojggoto] H(italophone) A4 A& TFE =R O & 20094
o] HrAFEFOIE FHESFITE o 7)1 A4 431 3}s(Frantz Fanon), Alo| =
(Edward Said), B}H(Homi Bhabha), &(Stuart Hall) 5 <u]|&sla} 3}
o 719HS B BT SN o RIIES Qlgotn =ES ML
th OFol A 9] =i 71| ‘o ANlsTt o A7HE 9] A
gt AL WR, 437} S8l Aujute] darg 27 g ur

E

dths e A& = o Atk =2 AEolAM Hdlale Ludbe] A
71t AR oA o] Aotat Holgke ZAIL 0l F1tste] ol & 2
we AL gl Hol gl

o149 Baeluhe Sol Rkt deh. Anue] 5ol oG
A AE FAME AYES AURERZREE, By AURERR
H= 247t a5l 8 & g7l Mt 18Uzt oo
A BapE Auaelm gAmAL ALel Rtk B, AL ¥
L2 olgoial oak A4S MF02 olseln oA sjitsta o

Aukgkom, [9-27H Fhots 3

A= w2 ol g 5ol e ofxA

bt o A7 R AR Sl GBS WAFUY] Bl
Si ¢ deciso di ascoltare solo voci di donna. Perché tra gli oppressi,

e questo ben ce lo ha ricordato la Spivak, le donne erano sicuramente

le voci interrotte, quelle che non venivano ascoltate né dall’oppressore

né dall’oppresso maschio. Una storia coloniale e postcoloniale declinata

al femminile quindi. Una storia fatta di corpi, sangue mestruale e lig-

18) obzmelzbe] BER A 9)

=27}

rlr
i
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uido amniotico. Una storia fatta di quotidianita e tragedia. Perché spesso
la storia ha attraversato malamente il corpo delle donne, lasciandole in

un silenzio oscuro che & anche peggiore di un oblio condiviso.19)

A7k AR oR Auute] o2 AFsHe e AT}
£ 2ujure] B20] WA Sefudt. of

UAPERE ofu e} A YA RREE T Eo) ke T A
HA A" A9 AHolA, GAFe] T2 olFo= AYA 3l
]’ (Within the effaced itinerary of the subaltern subject, the track of sex-
uval difference is doubly effaced)?0)= Axjute] B2S {27 5},
‘A e Aujdlo] TAHEE & Wsk 4~ 9l =712 (“Can the Subaltern
Speak?” o|3} TAHFE )of| A t}FE 21 v}-2](Bhuvaneswari Bhaduri) 2]
AR QTS GAISHE AAY Hol7]E FrkaD Wut ohe, o] Bk

N

19) Igiaba Scego (2009), La ricostruzione dell’immaginario violato in tre scrittrici
italofone del Corno D’Africa: Aspetti teorici, pedagogici e percorsi di lettura,
Universita degli Studi Roma Tre HFAFSFY| =5 p. XIV. It was decided to listen
only to women’s voices. This is because, among the oppressed, as Spivak has
reminded us of it, surely women’s were the interrupted voices which were not
listened to by either the oppressor or by the male oppressor. Thus a colonial and
postcolonial history declined to women. The history made of bodies, menstrual
blood, and amniotic liquid. The history made of everyday life and tragedy. This
is because often the history had badly crossed women’s bodies, leaving them in a
dark silence which is worse than the shared oblivion. 7=+ H A}

20) Gayatri Chakravorty Spivak (1988), “Can the Subaltern Speak?” Marxism and the
Interpretation of Culture (ed. by C. Nelson and L. Grossberg), Basingstoke:
Macmillan Education, p. 82.

21) HEFEl= AR o A 2ajdbo] AIAIGE Al At - SlLER A, <ol 05419
AErEL S8 A= Q)| A= 53T (The subaltern as female cannot be heard or
read)= &5 W= d 2‘1”401 S gF QlEo|th Anuke A,
Bl A BhAY] o B o ZFE AT Qe 58S % A o] A

Sk AALS Sig wEelo] Al S etk 1ul0] 268 HEe] ofg A4
olgti gjal 4 QAglovt, ATHR uRE 7L U7 Follrks A 7R
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oA AL Ak A A7 HE S 2ol tolgrolet
L Y EARE AR gk 439 ‘ol R FEolehs EHL A
Wl ol4e] BAe Aoz AAstels Aujute] g 44b
2 Of7F NPT FY AHE Zh AR ol g oRA el AEe

gL 748 TR} £of QQth’(the subaltern as female is even more
& 2Rl HlgE Aol ek
wjuo] gAlel4le] FolsrlE s, 2

ojFA Hlile Ay R
2 AUES Uwe = gltp = AnEke] 4222 T 74 —5}9&];}
AA O] il Aupe] F40] SEEJAGAUZA] T, ol AF

5] AEEolok 3 Zoa Welth gukstd 47t Anuke @ =gt
il & &A7F ] wZoltt

sautel A (A o) 7] ABL BHs ek Tel = Lyt
A YT FASE 2228 TUY 4 Pt 2 ao4T
olfol A 1BE 918 EARE Aol
upo] ZAke o d Aol =0l H gL, =
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e BE RS FulEe ol

L’autorappresentazione per la Spivak era impossibile. Pero la Spivak
sosteneva anche che proprio per la ragione per cui alcuni soggetti non
riuscivano ad esprimersi, era giusto farlo per loro. Ora la posizione del-

la Spivak ¢ stata a lungo dibattuta, contesa, negata, superata. Nonostante

a9 e 7= AEE o] Adiz £ = gl YA E Eitthe
F A4S vhgdshet . watchSpivak (1988), p. 104].

22) Spivak (1988), p. 83.

23) Spivak (1988), p. 104.
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la posizione della studiosa sulla questione, ¢ interessante la domanda in
sé€, ossia “puo il subalterno parlare?” E soprattutto oltre a sapere con
che voce parla (o accanto a chi parla o chi ha delegato) questo soggetto,

sarebbe interessante vedere attraverso cosa parla.?¥

ojgfal K| Folok IHdH it Aujuke AFEstHA ti
(proxy)} A& (portrait)& G298kl QA=A 7F TAAE 5= ATk

o ofstu, Anutel] AUE Welrle FEIE 5L 9
Asko R THsaAITE: ofuf 437} AMgEF oleefoto] ‘esprimersi’is
&1 APL Eols, Aang RES TS oju|o] tojot},
5 wighe AR, o B vt WA AFWE A7) AR e
2 Fo|shs A0 Mk £3] o] ghojo] oj Yl s A7

H&z 2 [

24) “Self-representation was impossible for Spivak. However, Spivak also argued that,
precisely for this reason, since some subjects were unable to express themselves,
it was right for them to do so. Now the opinion of Spivak has long been debated,
contested, negated, overcome. Despite the opinion of the scholar on the issue, the
question itself is interesting, that is, “can the subaltern speak?” And above all,
beyond knowing with which voice this subject speaks (or besides to whom [this
subject] speaks or who is delegated), it would be interesting to see through what
[this subject] speaks.” [Scego (2009), p. 255]. Z+=+= FA}L

25) Spivak (1988), p. 71.

26) “express oneself” [Scego (2009), p. 255]. AARE HEH S| TH(esprimersi)o] o gt
E 7ty APA9 AHoE s}t “esprimersi”, Treccani, Istituto della
Enciclopedia Italiana fondata da Giovanni Treccani S.p.A. 2021.08.16.
https://www.treccani.it/vocabolario/esprimere/
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BE Eohs MulAlRA, Hl17k 2ute] elg Aelo] Anw

Ae7te BANGH: AR 2aflfSS APHer B

o2 3 A (Karl Marx) 9] tl) 3£3}c} (represent) S A & 3} c} (represent)
2 Hol, “I52 AARE QAT 4 gty 152 A= ofoF 2t
C}’(They cannot represent themselves; they must be represented)??)= &
& AGWA AT SAR 25 T Zol,

Jeu 2aHke AUES ‘dapshe Lol tigt =AAZIE sk
AL o] Q1S Atk TAWELS Hr) A7l £ A4 5
Z(Gilles Deleuze)@} 3= (Michel Foucualt)®] thE-2 ‘T2 EA4|¢} o
& HTO 2 AJARITE o 7] 4 AujEke “T o4k AP glon, @
Z] e jutofl= o}F AL It}’(There is no more representation; there’s
nothing but action)28)= WS A A=t} o] Wl = 2]4]Qlo] “Tf
T AAlE0] FY Yeh=A] &3] gaL o, ‘o2 Aito] & A
Hol7|E el tfshe] weto] A Ughehao sujuke vz oj) )
representationo] 2= o] = 714] ejulzh g ZEakvha A Hsick
o] 7] Al representation®] Zr= = oJn]= |04 Lot= Ax} o] o
3E’(speaking for)Z A1 9] ‘representation’¥} of<o]L}; Adlo A oJu|sl=
‘-3 (re-presentation) O 2 A @] ‘representation’©| T}, o] Tol= Jojit
ool FREA) etk gk Aujure s Teo U
29 B2 18U 1(The Eighteenth Brumaire of Louis Bonaparte)ol -
A ELAE Sl ATl (darstellen) &} T S}l (vertreten) S &

= =

27) Edward Said (1979), Orientalism, New York: Vintage, p. xii. 52 Alo|=&=
‘representation’]] ©71 5 o] 85 A< B, ofu]o] ol R gkt
o} oA W] Ao 4] L ‘re-presence’$?} ‘representation’S LtAEHA] AR}
2 Qlof A7 &40 A-Holeks A B3] 1|25 cHSaid (1979), p. 21

28) Spivak (1988), p. 69. Z+z=+= TR

29) Spivak (1988), p. 69-70.
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st Qloh 2zt o] QM)A LRSS IS tEY
= gtk 152 djaEojopyt dhob(The small peasant proprietors
‘cannot represent themselves; they must be represented’)il 'W3i+=d|, o]uj
‘represent’~ =P o]9] ‘tfjEsicl of ISt “vertreten’o| T B2 I A
7F A2 A= skeRlEe] oA AHIEE oloe tiHsHA &
= X Holz o]E& U= }(representatlve)i WAS 4= 9uk= #Aolgl
%6P~ ‘vertreten’©| ool A ‘Zf& s}
=

JL
1=
=

©
i
ofl

o

31

Dol 2o Alme) Fol FH W olfl TH7} Asiy)

AR WA 02 AT Beh] o] THs S dela 37] wRolch
¢ ] 1=

Critique of Postcolonial Reason: Toward a History of the Vanishing
Present)©] T A} (“History”) Aol A <AJdrEl& wHah 4= glrp e F2apo
“AZEEst vhojo] of”(an inadvisable remark)IthH oF4-2S T
EHU TN AuuRe o dole AEE oo Wy 7} B7Hs

wo] & AIAE HhFelo] AL AsHgich 97 717 5 ol
o HFEElS) £8.8 AALY] BE olgolel SARELR bl
Hog2H ‘37’ E A Z(attempted to “speak” by turning her body in-
to a text of woman/writing)32)g{ Tl & 4= ¢l 0w, waba] Hl-FE]= of

30) Spivak (1988), p. 71.
31) Gayatri Chakravorty Spivak (1999), A Critique of Postcolonial Reason: Toward a
History of the Vanishing Present, Cambridge: Harvard UP, 1999, p. 308.

32) Spivak (1999), p. 308. 91850 Zute T YA}
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.—li_l'.‘
kl
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o
off
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7)o 57 (intercep) 2} AFSICE 2u]uEe upEele] Aol 7]
gfjof 7loj5 7ol Exkgt Bj1o] sl AR ek, A= Wy ot
R RERL R BEE
2 Jlnsh ke Aureo] ofah 149
e AEE Wl E =2 o eTtell gk Hlws A 2 ¢ QU
o) 71T} 32)(Benita Parry)l A3]9hS w5k HRF0] o 2717}
Zha o] 23}R] 5L =S"(not let the native speak)er 4~ 1kl w|H5tH
o] Qlet3 e Aujdtolut v AlEstE = AUE o] 49
9 7]= HL=(Stephen Morton) 2] A| A& ‘Al ofli= 32 E&E WollA
Al W] Yo Wol5ol A 2| K A e| wehr|e] eju) S
sojah AR 715 Hlojof T Aolth. Lk ¥ =ap BT AuE
o] glofg gofuhiz el WaAS AT U] hizoltt. waia
2ujdbof| Al A “Wshr el 1wk of Wiz zE Ajd 3
Qi 2 gl 7o) walE o AAH, Avjure A =
= (responsibility) o] 2h= Woll ©Xl 7 7HA] =& Fof Aol
w25 Aty ok IYA SH(response)olt EFAL] H
o
0)

1>
-0,
s
I
rr
by
=2
>
N

2

1°)

o o

il
2 % oo flo

-

F"(give an answer to) Z4Nto] oz}, “gES}="(answering
o A] £3HE30) Mk Ritu Birla)s A3]dko] 9-g]of| A @73}
2 AE-S “tfj Al B A ke (speaking for) = A4 O] o=} of

we, o

=

rr
pasy

33) Spivak (1999), p. 308.

34) Spivak (1999), p. 190.

35) Stephen Morton (2003), Gayatri Chakravorty Spivak, London: Routledge, p. 121.
36) Gayatri Chakravorty Spivak (1994), “Responsibility”, boundary 2 21(3), p. 22.
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ya}, & “oigsh7| (respond to)Tto] oy g} «“7H-3-8 &= (responsive)
o= “A Q] &-2](an ethics of responsibility)7} 4=HFE] ojof Ftrhi= 7o
& Ok & sk Safue AurEs) ol sy
lofoll &-s] =AE 4 17l oA HEsSH ks o ot
4 o] $oUE B WHAS mels g4 SHE 0

[e]
o 2 4 gl Aelth

u
offt
v
ns)
)
fu
_\,L
[>
i
JE
> Mo
i
QL
fr
Lok
—Zi
i
X
1o
_t
N
)
W
_Y}i

7hEA O] s A} Lol A *o
01274? oo A= Fyhof A 178
2|7 o B A BAE QAL £ o] 5 FAFsHE tokhzet of 4
EAM ohFolrt 5 4
AU EA A gt

rr _HD
m>~
rﬁl
E
i)
2
rulo
2
o8,
é

3. oAbl A Abetdl EAI9f BAbE 2

offFote] Hule AAle] 1T Ul (Magalo) S AEEI] 49l 7
ole] FIPWOE BRI AollA] AL Bk 19609 2uelo}r)

37) Ritu Birla (2010), “Postcolonial Studies: Now That’s History”, Can the Subaltern

Speak? Reflections on the History of an Ildea, New York: Columbia UP, p. 93.
38) W2 A7} ome AUAE o & QA AT R A Axvol

W5l <2po] o] F7P(space of difference)i} tHehs] GrolQict. o] 7] 4 Z}o]o] &

7}01% Aujdro] Mde v} A o A3t 7S e 7ich weka] Ajo)
of g7re AAHQ B7 Adolahr|rris, ogl&rsle] FU o By
A ghethe ol 2 g WiAlE A 3 4=tk 3 AEFolA 25
-2 A" A= “BE Ao] AjtE o] AV Z3HE Al5F=ofol9] 4ol
&7} (everything that has limited or no access to the cultural imperialism),
o]50] Q= FAto] HEZ Apol9] Fxtolekal W3k o] §lri{Leon De Kock
(1992), “Interview with Gayatri Chakravorty Spivak: New Nation Writers Conference

o
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olggjol2 X =T uf, T 7lt]sx(Mogadiscio)7} SERA 7} =
o] 9715 B53] =2 4= Qe Stolflivhd, Hth sl v

2ol At Egoleks Aol Y4EA e ol etk

719& oju] AepAHRel. ol E olgelolels WelH el sE

Tel UmA s gtk RS W] A9 wah ol el A

e
T ox

L 4
o dr %

-0,

M

©

X2

B

QL
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=
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_>|4_44

‘ﬂ?‘ =)
EA7E o 4 ARSI FAoeH AL RPE

i

in South Africa”, ARIEL 23(3), p. 45]. £3| A u]dlo]| T2}o] 49| o] Al (“Woman
in Difference”)ol| A x}0]9] F71-& “&A111X]8}E % E(decolonized terrain)oi] 4]
AHEI Qe & obFort e Agelotete o] ZltHGayatri
Chakravorty Spivak (2009), “Woman in Difference”, OQutside in the Teaching
Machine, London: Routlege, p. 86-87]. o}5oF &A| Aga]olr} o|ete]ol 2 HLE
598 1960t F4 AE 719& AW7] wZelth 2 Ay A
37} 5 2718 4102 B QAR wse] XS nlelelaA) @ ), Ao
Auote b ol W4T AU ool ehe 4 gk A, 1v
= o]70] 59 o] Tl vk Wt 2 Aol 7ho] o] 4ol phal
dd,  wEFoels  ojgewm  cqusimAusEl: A
31(colonization-decolonization reversal)2 Z 1Thal Al &S -2 A A of
Y ™[Spivak (2009), “More on Power/ Knowledge”, p. 54], Jl=2t= F71HS 4=
B o]FAR AHEE 7t “g@A(lid)oll ExFsri= Aot Spivak (2009),
“Woman in Difference”, p. 88]. 23|8lo]| A 133t 5L ‘A X2 =g UMo]
71el, o17Q3] o|Hl&=27]9 JYgo] A-5dhe Xt ATk Zpo o] F1tolzt
o e 22wk Audre W ERE T 23} B|goA HRH 59
o] ARla} SAIYIR| 3} Atolof 95 XA AFAH o7 “A’(good) 2 & HolEo] 7
= A& A oF kol diteh g del, gAR AL ARlol A EARISt

= ANEE FAIR HotA e ¢F Hok= Aolth Anjdto] HYlof “A|2-%
7ol AR 712 3SR e 3Xto] 4 Qlekr Lejar olejt 1t
o] HlE “slRIZEdElgjo} ZTL& AWEIS] AZFA|"(the habitat of the
subproletariat or the subaltern)2 B3ttt & ATEE0] Q&= 3k, E4luiz|sle
3 wotel Bwe WEe] Beo] Aubx) oA He AolckSpivak (2009),
“Woman in Difference”, p. 87].
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IAE SEEE HAES Augtel. npg el stelol B
oA 98 BEAA Z YEeto] MAZE golel Bglt
2o AgEel el G opxmelzt AulEeln 9 £@o A
AR w2 SelelA ek A el Aol ¢elE Aok ¥
FE AR EAlehs e waFA el WAL A; gl
AEE obk o] giglef. 7b, Se] obu A 1o ThaAl = obx

2ol llel.

La memoria era gia persa. E trovavi sempre qualche Idris Shangani
felice di raccontarti che sotto gli italiani non si era vissuti poi cosi male.
Di solito erano ex ascari o ex madame. Ma poteva uno scricciolo come
me capire quelle sfumature? Un padrone vale 1’altro, questo era il succo.
Magalo poi non era Mogadiscio, la storia a Magalo ci passava di
sbieco. Non c’era nessun Abdullahi Ciise, anima dell’indipendenza so-
mala, a indottrinarci. A spiegare al popolino di Magalo che il valore
della nostra terra eravamo noi, cittadini africani, artefici del nostro
destino. Nessuno ci aveva mai raccontato che il colonialismo era il
male. Anche chi conosceva la verita ha taciuto. Mio padre, per esempio,

ha taciuto.39)

viRE S of el wEglol Ayl Zlel e dgshuA

39) Scego (2015), p. 74. “The memory of it was already gone (BA} 73%). And you
would always find people like Idris Shangani who would happily tell you how life
wasn’t so bad under the Ttalians. Usually it was a former askari or a madama (%5
H 2} 7+=x) who hadn’t minded being a kept woman. But how could a little thing
like me understand those details? One master is as good as another, that was the
gist. And Magalo wasn’t Mogadishu,; in Magalo, history went by at an angle (‘BA}
742%) There was no Abdullahi Issa, the spirit of Somali independence, to educate
us. To explain to the little people of Magalo that the value of our land lay in us,
African citizens, architects of our own destiny. No one had ever told us that
colonialism was the problem. Even those who knew the truth said nothing. My
father, for example, said nothing.” [Scego (2017), p. 66]. F& HAX O ZFx=
ol 2718 AP A= Helrh
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2 ol AL, eole] “The) 52
o 2t 719k 54T 7)olo2 ABshn sick wek el A0) epFola
ol oboto] 4
2] Aol K o] B4t 7]oke ofn] Alebgth i AolEHE Aol
= 7k giek. AT obol Ylele glojA|m wokehm o2y
-0 01 fholl 719fol s BA Aoz Aeleh 10 54
o ofol e 1 7)ol HelowA I Asmi Wi 4 gl
719 & B742 BARITh W obEoks A Yoo, B
2 FEd $E AT FoolE gl Aolo T ulLRo|
Hsl watels Zolth
ubZ 27} AehA Frkolehs A& obEol} ‘oAb s A 4le) ofu]
A& PABRThs A & 4 otk T nhRE it AE
3] AP AMY] oluj =, AlwEoli S HQl ojul AR AAIG
o obobis A7l 2 ARES ‘olgelolels WolA 7] 4s
L ol5& A&sto M, Aot wAuehs AR 444 94 7
=8 {&elA stk oju) = mrbld Egjojeks Abo] wAys
L AAEA 2190 Gt A& 71Fol deth dukshE ofRol
SATE OAP R B 9] whielth. whwe] o] whew uig
2 oA HIAZE Stoleh. AEH WA w7t B EOH 4

0] L A} vbAg o 2 A Atz Y=g, nfre s
H ARl Gatel D] AMS THOREN AANE AH le}lﬁ}
ChA] 7] 9fo] ARMftH= ofFobe] ¢l o= Fokew, X3 Ho| A

Jej mhgres 342 gate] 7|elol Ak Aetal Rolut
Ro|t}. opEol} Ful LolA] Hfolo] Frkel ulRRE A
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sk 92 A2 AL TgolA A STt it 7ols s
= ZAojth
HAZ} 71 95HA] o= HER o] Lol A ofFols ZHEAA oQtat 4l
ARFold A A3 E A=tk o2dt olF AU A E Augt vt
U TTEEY g dAolt. HulstA Wl S5 E8E “UE-Ala-
A ] ”(race-class-gender)40) 5¢]9] o] &2 7|7} AWE oo Al= &
ARl &0 = ARSS ok AuEte] gojolth WA npd =7t
7HEAA o] = FAtolEbE A oFH AT} offpolE wollA =
A2 ZgA o7 “Tal gty (aveva trascinato)D= AFA 1} o} 2| ﬂ—_q
[}

al

AE FAL o AR FEHSH= oFFob] o] ARgoA o
th 2¥l= FYARR dotHA ofgE|ote} oEl e uotE et
149 o]E-gA We7HMalika)E ol A= 5
ol Al WAFUT v ofFol A7t AE HE ofHAE
wrelzkol S o, o glo] PR E e WErkE 7 A ofF
oli= T1uj7} HAo] “[o} #]]9] o] (sua schiava)*2)7} F A]H o] lth
L WAL, |7kl Tt <452 (sottomessa)*) o] STkl HdRH
t}h E, ofFole AARE “QEU”(nomade) o2 ATHHA ulzZd R o
“malfg]7] 410k (non mi volevo radicare) 1l W5}A| W44 Zu|= uf
Zr2optg “U43]E52] B (la vostra radice)t) gt ofFolE A Hks|
FAA S AR Heloh By 2= £ ofvheY] oK
FAA A7) A4l ofFobE FRESEAL QUth = ofA] B oA U

40) Spivak (1999), p. 303. Z} 14¥ 9] 8o |4 Zal

41) Scego (2015), p. 60, “had dragged” [Scego (2017), p. 52].

42) Scego (2015), p. 46, “his slave” [Scego (2017), p. 39].

43) Scego (2015), p. 46, “submissive” [Scego (2017), p. 39].

44) Scego (2015), p. 46, “I didn’t want to be rooted.” [Scego (2017), p. 39].
45) Scego (2015), p. 61

“your roots” [Scego (2017), p. 53].
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¥ o}FolE 71| A “ofR A (selvagge)o] 2kl EHHA EH
«“Z SLA| A7 (civilizzare)*6) L Q 7} Qlthal w3tch4?) X Ajo]
o PR Wi ofole} 2uo] Al BlZRE /A o
o] Y& Fe R HAH Frh

goz ofFole] Bulox nizRe Avizoe] EahAAH A
F14 2gpo] g3 R o2 2o} ek ofFops} o

oAl o4 Fatull¢-= T 7HA goll whef, mhd
olg Flsel sl @] Hi Aoltk ojn s
Ql @ulZ(Omar Genale)7} ufjufjof] 71Ea 4~ AAE A3}
Hrple @22 J3o] wid =87 el s HAMET = 9
off MGl Ap2 e A|m, wpeba] “uhzresl 28 o Zolrhs
Al”(una citta stremata come Magalo)49)o]l= E3|4 E Q31 ¢lEo|ch
o g E, enli ofRold 1E ol < whl 3y
Z]”(belle cosce)SNE 715 om, “50] o z}of”(la negretta)SDet= AL
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46) Scego (2015), p. 62, “savages”, “civilize” [Scego (2017), p. 54].

47) “EREIIF B Tol S AT Qi 9] of3] Hue Saltt AuRols )
sk 5 ol o Sl 2 Sl oS Aol sl ek
B AE oA T 5 W dFuld, 295 Aeld ol o He oE o)
of WEo ol owml 2Kl conte Anselmi)®] ol 4] LFgich= A& ofn]
A7gsith I o] ofiRlES w7 7/i3 -2 2] g olof. S-Fopdr
2 o] FAL AL ool doiA ok sh= AtEelobEhal el A, ARlx| e
Bt A=) 9 wefoltal Q**UFEHScegO (2015), p. 86]. oJuf7} =7}

oFolS T BP Al Ak 5“3}5’— T wE1o) A7) ATk A, Ear A
E &oq & & W A o] T 297} oAl A=} HuHlEbA| AL oAy
QP opFolE 7 A Atk Zd% 7} 7Pl A Aol BhAF o
wFolstar vkal sjAMsHAE jhtt

48) Bill Aschroft, Gareth Griffiths, and Helen Tiffin (1998), “neo-colonialism/neo-
imperialism”, Key Concepts in Post-Colonial Studies, London: Routledge, pp. 146-147.

49) Scego (2015), p. 104, “a depleted city like Magalo” [Scego (2017), p. 96].
50) Scego (2015), p. 104, “nice legs” [Scego (2017), p. 96].
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BT & Gskehe wiAolA] Bl ol o] FoR ogeolelE]
NZk e gls) ofFolrt AeE ﬂOlEP T3 G b
o] A3} A =L wA AulFo)d AHEL Yz o7 oFA]5}

O 11—

b
i
o

= o} oJ2}’(Femina Somala)52)0]1:]— o] WujE E3 o}Fol=
Aestel ofgelotolls 7HA| HAIT, Ao ofd gt Abde]
3] o]-§gstaL Rttt

Uolr} obolrt Bae] W 4 gl A of4
o] &S E 2HQF A H(Sissi) FE7} s}
A Eejueh. xse] @ gat 4R Aglmer ofe,
ool 55 2 B RS 2t oS ASATIE AR &
G olek. 1791 4 A & ofFote] HeE ao] AlHolA 7

Q1 Zujo g2 AA|gtt). E3] HlS 714 (Bakhtinian) 2]u]ofA] T
(monologic)33) Z#|o] TX|& & o]|5 o] t}Z ofFole] Zuiy}
ghls] il E7]ofl, o] FollA o] Sule 2 1gste] duE
F ATk ot 2|7} offFotoll Al & E AAIsHEA 1Y E
2= AW wolHol).
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T 71U oFFoR? UE ol g WAIATI= A 2R ofol S

51) Scego (2015), p. 104, “Negro girl”[Scego (2017), p. 96].

52) Scego (2015), p. 117.

53) v}& 2(Mikhail Bakhtin)}& TZ=AFEAZIAZ] A& BA| S (Problems of
Dostoevsky’s Poetics)o| 4] EAEA A7 B0l EX o 2 o35 2|(dialogism)
o} oAy *é(polyphony)g He=oh ¢ 252 oot HE o RoEcE
2% AL ste] A4 oo sl s A Y= oY FagselH, o
W 7 BaelEe Avte] Bael 4gst FE delet 1 AAle] AAE
Zreth do) whe) BFe) B A4S e ZawE 8sd o,
e A, & Z7Fe] o =nke WAt Mikhail Bakhtin (1999), Problems of
Dostoevsky’s Poetics, (ed. and trans. by Caryl Emerson), Minneapolis: U of Minne-
sota P, pp. 6-10].
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Adf &4 geddeh vl 34 ge7tE 24A? w8 o UeE
2] 4] %‘&’l‘:tﬂ, U= # she AW U4E E=vithe] WA vhE
A& G A AL W

uha %IEHH SR
Piangi, Adua? Mi disonori cosi? Le brave ragazze non piangono mai.
Hai visto tua sorella Malika? Non ha versato nemmeno una lacrima, e
tu ora che fai? Mi inondi? Che vuoi che sia un taglietto, Adua? Non

fare tutte queste storie, dai, che mi secca.’¥

2 seiA) gyl Zole 9 tojilo g B
Aelae A9 9l 025 malrk ARo|4 3
wol 5 wiH 24 27t 5 ohol(Piangi, Adua?)@} Al THol(‘Mi
disonori cosi?’)FFO. 2 o] F o] Qlt) o|% HH AojR|= EAL AL
SFEl7, ThA] o141 Al Egol A - Sl Rho 2 (Mi inondi?’) oo}
S Bohlt dlAE Sl LA ol ) £o® ¢slt
Agto] ofUeh, 58w 1 mupt JrhsteEls PRST FAE 5
of sofioliz oj29} ZAlE el Ao aw Relth 2ule] S
o gFo|Holehs L o 4414 SRS B Awsith 218
& 2ol £ EAe Auslot Belo wew fEe Baw sk
oER AW, A WHEOR upolE 1 oju)7} A waix)

54) Scego (2015), p. 92, “Are you crying, Adua? Do you dishonor me like that? Good
girls never cry. Did you see your sister Malika? She didn’t even shed one tear, and
you, what are you doing now? Trying to drown me? Did you expect just a tiny
cut, Adua? Don’t make all this fuss, come on now, you’re irritating me.”’[Scego
(2017), p. 84]. ©17]4] “wehw2|A] Fep i elsk Tolis o] “imitate’ o]tk
o] whojiz ojgejoto] U AHGE ‘seccare’ Tofol Q= AxpAo]T A
Kol ou] & AzAF|r, WA sy, A ST 5L Eel 9ge)
A el BT E, o] Bol AR A5 gu)z Wololyl ofFote]
&0 TEts He ol Wote 299 WY Bed A AT 4
Akl AZstr]of Ak s
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Ofeth 9k AUYE £4 Wolehz, MANYE AUrE BSL
AN 7| A webs ofnjeh kx| grch B3] QlgHel A AHgE X
o THgHel el mavkA HaA, 27t Bske d g
Y71 WAL st AHY Hol7|7kA) Bt ol S xo £H
ol ohFolrt AFALS “Bulth o whAA & Aol Hlm B
Aol obEol7l Lufoln] Hu S Felslshs ma AAS Fak
S by wrebrelA) givhe] SN S gt SRulchel Axt
O AR E B ol WA Béelolth ofol A ult HelE o 4L
“] A (chiusa)$9)5He AolopE ol e “aMkA L (liberata)'0) 4=
otk Mol 77k W2 19E ASshe dtk E G A A
717 gl He e 99 u 24, ol grheol Ak, BeE 5K
OFEThA ol olx1E B WETH: elw B o4 $I
Cf. Ao 5 ool Aol Aokl ofofe] ofofigl of
i(Asha)®] BE QI EFHEA, ofelAAE TuE TS Wit
AT S g 2o opae] B Qlg st Bk 147} Fofy)
2l 7)) chajolebn] obxbo] qolE 27t w7 s H oz B o4l
GARL o A9] BaelS SlPEiA B maE BTk opipe]
e x| ApAl0] F4E 4] T SUou o]§E B ok

I
ot A= oty &S ZEA] Xtk

R R, B oA FEAY T ofukA el Rl A7 4
# Rxo] OlFHE ofFole] Bl AlebA 3 i, oju) ofol}

B3 2ol UEHR WSl ARt 2o Balo] Budt A

55) Scego (2015), p. 92, “closed”[Scego (2017), p. 84].

56) Scego (2015), p. 92, “free”[Scego (2017), p. 84]. &]7] A Q] HHL A} 9] oJu| &
A A 7| chebs FARS] FAL fﬂam ‘liberated’ 7} T ¥uro}l Welct. St
= QI S xue] 4| e AH okt ol X0l 7] wRolt.

57) Scego (2015), p. 93.
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A2 5= otk SRS TeE AT ofFole] 4712 A

s olt}. of% 4 AHol P ofolE
o17] 1814 MM o] A oF 2T 2(Aruro) = ofFolE Wl
stc) oju) ofFole] “olgf 7} A s ©E Ql="(tutta chiusa sotto)38) Z
& BT PR oS5 1] BE yeisbo] ohrole] wol A
v A=) AYLS et o]of ofbFohs atrEotolA] =
TRt HFoletal et

) = [ARIA] el eyt e e AR50l
ofgA sfa- 2 = &AMAL HUR FotA &4
7HA 2gA e AdR. FE7E $EIE ARElF O AL
g & WAL

E fu allora che le dissi: “Lo fanno a tutte al mio paese--- Cosi siamo

HUHJL—\l

pure, siamo vergini e lo saremo fino al giorno del matrimonio, fino a

quando qualcuno non ci amera e ci aprira con il proprio amore.”59)

e} obRobe] tgte] e o] Azl upAutof g,

QLgHolA] ofFoli Algpro] AAE Wi AEA W uhudo] E
27 9 Alolen, el dubael Aute] A mARIT E, Zof
5w A A A SRS ST S ok R S A4 o
£ gptth e AYe vt ofFolel A GAlE AT o
U GEI A 2 ek 2k o 4ol TS FIA LAY
S oqlom, el PHSRYE HEWS 4 grka Wk v 9

58) Scego (2015), p. 123, “all closed up down there”[Scego (2017), p. 118].
59) Scego (2015), p. 124, “And that‘s when I said: They do it to all the girls in my
country--- That way we remain pure, we’re virgines, and we stay that way until

our wedding day, when someone loves us and opens us up with his love.”[Scego
(2017), p. 119].
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Tho0) offpot7) gt o] 2H|AN 2 ¥ &ds] YA,
a9 T VIAAYE RS & e QAT 2 940l o449
ede BASHL A2y ARl o2 siEthe WA
ok E, BAE Yo Do) ou|s v o] oMt d gt 5
71N, olZle] AY ofFore] oA e Holgkal shEEhe 1
© 29t B Ao Bhgsf HQlth vpx] 297} ofaRe] T
AP ol, o] Fo MM Fh= offFole] S il ‘AR
oY HE2 SRglv 7R e A= bl o
of ek K4 FH F52 F ARt 22U 5=
A hEstr] Aol od] Weks, S Rl 5o skl 29l
o ALpA] oF= Zolth o] A kel BHo] 75 Rl shgle
Aehof B ofubAR) Ate] AU b Aolgtehy, o) BHe
ol o] TR o E sl “Ale] WHEof wE"(come Dio comanda)tl)
el E=oiAl Fole A7 ZolleA HEol Aok Ttk

oy L ) N _>&
ol
mw -
4 rr
ot
3

oo N e

o,

4. 7] 7] &ofoF & Fu: 2ul FPAo A AHE oo o
A 25}

o|A Y ohFote] s)ido] Atd o omA 9 A oJopr|EhY, &
"2 FHo] 524 Gethe Hl HEofor &
fopFohy = 3HxpQl opFof 244l o] A7)
of e sivte] Bt 1k o] FA R wEE|A H obHA|of b7tk 7|
o}, Z=al A E(Lu)o] Sgeotz AFRIthE 2RI 4T A

pacy
©
o
b
2
_Q
>
2
o
rr
02

60) Scego (2015), p. 92-93.
61) Scego (2015), p. 92, “as God commands”[Scego (2017), p. 84].
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o] & o|F11 9t} H|ZY(San Lorenzo Bernini)&] I7|8] Z¥
& eha Yatel woje] BAeA St ofFolt Suje] o
ol A kA o] WekS 7| gict o] 7] A ofFob= AH4l9]
ojop7|7} S¥AA HiEhs &UE Al SUsHA =8k

e WPW A E BobsAL Beh UF wu Bol Ykt
2o EolFgol U Eeldoky 3. 184 o

=
of =gl & ek o, fEle weE T
Ukt 7)) vt} o H 3t A 3] 9f Btk Y=

olAl B2 % Bttt A WHAE Sol4laL e A

Lul e partita e non so ancora se la ritrovero. Ma tu me la ricordi.
Sai ascoltare. Ho bisogno di essere ascoltata, altrimenti le parole si
sciolgono e si perdono.

“Guarda la negra, parla da sola” dicono i passanti e ci indicano. Ma
noi non badiamo a loro. Ci intendiamo a meraviglia io e te, dopotutto
veniamo dall’Oceano. Il nostro oceano di magia e profumi. Oceano di
separazioni e ricongiungimenti. Sei un errabondo, come me.

Ora é Lul a respirare il tanfo di tonno del nostro oceano.62)

62) Scego (2015), p. 11, “Lul is gone and 1 don’t know if I’ll ever see her again. But
you remind me of her. You are a good listener. I need to be heard, otherwise my
words will fade away and be lost. ‘Look at that black lady talking to herself,” people
say, pointing at us. But we don’t pay them any attention. We understand each other
perfectly, you and 1. After all, we’re both from the Indian Ocean. Our ocean of
magic spells and scents, of separations and reunions. You’re a nomad, like me. Right
now Lul is breathing in our tuna-scented ocean air.”[Scego (2017), p. 3]. HZ+=
H7}, o] BELO offolrt @AY tjotAxel ooz o AL Al o
A5k Qleke QA 9] F3 giek obFols M= Y 9] 7le 224 7h
A WA Y weiApeta wiith a8 ofxz eyt g WesA st
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‘22 wyFI(Lul ¢ partita) 2 A|Z5te] ‘0]%] 2£°(Ora & Lu)O.E 2

L AGRE T Aol Sl EHl HiR B vl AEAY =
ARA ek, ko] gL [ o), FA [o] B2 Fo] 2 W
o ofUet o o] Gick Wuk ofuel 3 EAlT npxut AL
WA oE 2 Adso], 1 Abolel 41¢E Suje] ueke A4 g
o= AAbe] Aol obitel AAe] gl AXY melch

g $o0] of BBl A obiFoli ojofs] 7t Selx) gobE WATH: 4]
o Hioierg Holt, Tut Ale A= 4 gl S e g
ok AWK oS8 AsA] Qlths obfote] Al A ofole)

USAE TE7L ARFES] o] Be A1 A3 gk AR W Z
PYAEY ZAsh S QX opFok AT LAt
ApAle] o]0} WHEsHE Flolth ol obFots AHAle] o] &
obgl Feki FAa glek. ol wEE we Selx e u) 2
Sl A1 Al 10 Bk e AL U] FaHS B
ok, obFol A W g Lo T 710 shtel
A2 WS odek (A Bl o4 F uh EAESHY). Wk el

01)1 oX W orr

52 ofole] olopr] S <A muk Q143 B, 1 Ujgo] £o19lX
o] Fate.
ofote] Selna} sh 8L wetel 89S grEdth aus
Wk Uuc B UE o 425 et okfols m7le) 4
o7l Ui W g o] arin] ARl Wel myjele] Hxjo) ofat
2 Wolsa Qi ‘U SelAokut s etn W i sEEE By

= F7)2|9} opFol ApAlo] RIS gttt AAEE 51, 1L A&l
uhz colulz} R3] aeki ez, o] FHL kel NS Al Hel
I} tjolAEZe} =0)of] ARRE “ZT o W ”(scattering) 7} I ¢]”(gathering)o| 2= 2t
2 H{2]A StcHHomi K. Bhabha (2004), The Location of Culture, London:
Routledge, p. 199]. oFFof HA] EIAE Lo A AALE “Tlotiaret ol dE"(le
donne della diaspora)% $F WO 2 XHr}Scego (2015), p. 30].
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S FAAT S Z M (‘essere ascoltata’), YRFAYU S~ Q= dslr|qt
o] ofUje} EpAE WA e ErE aAsk itk RolurhE of
oo “EeRehe FA Aedosy 4449

o] %Xﬂl X =3 1 see Waﬂ obd, B3 A4 Sofo} %}h ol

o7 & AAEH= A 1@63) =3 ofFolrl A4S 7halHA B9l ol

i sl YASE) W Fo| ABI AL AL A omnt &

FL vk WAlE FETT. ey o}%or XW—"— A xR
s

A 2o BEanE SojE m “Aﬂw’(n mondo)64)— olu] ZAL ol
T ukgheha ofEafai) wakAlw ofFobs Apale] Zujo] Sejof 5

GAE oh Ao A Zr} ALY 2ZAT HOIER, © ot

63) Z+3 6290 A H=o] o] Te o oo A= ‘need to be heard’ 2 ¥ E] Qi)
o] oA Fof MY EANS A HOVW W& otk WA ES

AL ojejotofof A esserei= GOl Al be EARS] Aol 3T}, ascoltatai=
listen to2] I} A} FEf 2l listened too] sFstct 12 d] o] 7|4 HAE <o
9] heard] S|G3h= olggloto] FAR= YE9] ascoltare 2 TH= sentire] 7 TH
31 sofof & Holck, el sentireiz O 247 AT wuchs 7o
2 EE QMo Selt A8 e o ALElE Thojol] ol vh
o] ascoltarei= g o]of| 41| listen too| A A A dt= B5S HARL of o] A5
2Qlek. )87 2 uf El2Eo] AAE Weto] A Selof Frhessere ascoltata) S
“to be heard”= st A2 gAl3] A& o|tt. fifstH ol Fol7) 48] Woj
S5 ), AehSo) ofFolg she)A Eabuoleha 3 AL Yls S4oR
S+ ‘hear’ 9] 9= ST AoIAN, 19} De] ofFolr) st AL 1Y
7b e e Sla glex] B ZRUh Qthe Ao cEojr
7]’ (ascoltare/listen to)S RT3 Zo|7] wjEo|ch

64) Scego (2015), p. 31, “The world”’[Scego (2017), p. 24].

65) okoks 717 2 372)7} opjxle] Aket AS ARA Tk Ak,

2 ALY e SofE o] fIglrk Wtk % offolrt 7Y 2@E
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A2 7H4) Egste Aol

o] 8% ooz} Bulo] Sejof dhrta FAFH: o]t AUE of
oAl TdelA A A7}t AT AL wreta A7) R
ofch. oul 4ABHAE obFoks 1 A7 X Aojststr|7kx| dn}
U nAAE =S dgstn ok

7lelo] g maAA o
o)Al U o o4 288 AATE g Aok T, ofA] 1}
£ YR A7) R vhge] 0 gEel, | 2% E}olww

o] Zhe me) 2wk wWalol. Uz 2ol “ofik, A8l EHejn

W oA 9 AP Sk glo] st Waol. Lejm v a%ai

of. “U7h AgeA e A AZE oA gRE 150 UYE F

A SE Qe Aok” U okt Adr ool

Il ricordo mi fa urlare.

Ora non sto piu zitta. Ieri sera, per esempio, ho urlato cosi forte che

mio marito, il mio piccolo tenero Titanic, si € spaventato

a morte. Ho

detto nel sonno: “No, non vale la pena ingoiare lo schifo per una

stella.” E poi ho aggiunto: “Non mi potete uccidere senza pensare che

io non resista.” Ho avuto anche delle convulsioni.67)

& Yo B i 1190 ojor|Z op o AE A
[Scego (2015), p. 11].

2ot 412 St}

66) Aol 4| “Efoleh T} B o] %L eleb(Vecchia Lira)i o] ejo} tlofiatel
o) Sofz, olfolst ol ot AR Fot Wyelth AR A3

& G2 A= 7Y A A oot s @7t lEkdle

= 2 AYE shejzic

o ojgkz]of

67) Scego (2015), p. 139, “The memory makes me yell. Now I’'m not quiet anymore.

Yesterday, for example, I yelled so loud that I scared my husband, my sweet little

Titanic, nearly do death. In my sleep, I said: ‘No, it’s not worth it to eat dirt for

a star.” And then I added: “You can’t kill me without thinking
fight.” I started shaking violently.”[Scego (2017), p. 135-136].

I won’t put up a
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82 offole] Euwe] AFel AL BAZ B e
o Hojaa o Woal 4 el vlolor wEwTh
L U golth 074 B AL cakslA Mol 2 -
BAH HolSo|th ool A 7]o] uRo]

u], ofiz el o] QoA Wl <aah et
Faus el ste 2e e o
olek. Hhie] Wabe ofiote] 7]ele <wghy
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25 lﬂﬂL ol o] 7 4
@ met 2ol 19 A5
Zlo] E] 3 WP’ (In the immediate context, her act became absurd,

case of delirium rather than sanity)68) 311 23t v} Qlth ¢lw o] =38

(s

X
ox
>
T
o
rlr
o
ol
=)
iy
flo
-z
N
)

S}

B R4 AT dUORA YRS ST S 999 vhre
A7 Foll AALSIEA AlEelA) OBS dAlth 1uE 94 %

ong 33| B0 ottt HAl sl kS Egittal of AF 4
Q1517] HRol} TAurEl o A Anule vlETle] £ Bt &
2 IS wet A7) SHK(self-immolation)dh= A= 2] AME] o] A3} ¢
2 A om, “Abg oj4olehs Ab814] wlete AurElol thAl 7] (sub-
altern rewriting of the social text of sati-suicide)69)dt A S 2 ]2} Y
th o]9} nh7 IR okote] Su) ofx] Fapel e 224 ool
A o)tz AHAS Wt Lo Az whrele] <RIt o] B
urEgh 7k Ejglon), Al TeHt e, Ao Sed A o

{r 2
Norlr xe rr Ao

=

=

68) Spivak (1999), p. 307.
69) Spivak (1999), p. 307. Y&9] 7=t YA}
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A7} @ wm o volzk Aolt

opote] Suof mal Zujo] SzIch, o] AuE o 49| ofof
7|gko] ofye} Atz s ofx|E FXith Sl o] o] tiiof A of
Fol= “Y 7l & 4= Q= 3t oo 5 Uolel (Racconti le storie che
hai come meglio puoi)’0)+= 2 9] ??_P Aol A=Atk aulsich 1
el &7l S50l WAl o S FulE 1= 0|0 & B
Ef W, Aoyt RS 7|3tk Sfu|ditkal witth & Z1 oA
olopr|at o] Wash AN RelE 2 Aoltt Bgo] ofFols o
Ae A7) QIslAl =& Zrot mlRl o] 7S F Ao, I AS “F
%= 27(da morire) “Y35}a1, Y}z, PP (Lo volevo, lo volevo, lo vole-
VoD AT, ofoliz o] o] Wike] 117HE BolPri
stu, olof7|el7|E & AW E T Jd2T AR Walr|of gt AAT
2 BRIt} o}Fo}9] ZHlo] HlZE o] o]ok7]|35}7](‘raccontare le storie’)72)
2l ol 23S wop alE Aoz, 119 ojolr]i Aele of
oF7|(story)Rto] ofy e}, HALZES] ofoF7|(history)73), 53] oA H

70) Scego (2015), p. 58, “Tell the stories you have, as best you can.” [Scego (2017),
p. 50].

71) Scego (2015), p. 58, “so badly”, “I really, really wanted it.” [Scego (2015), p. 50].
HEo&= U Ig|2 ‘&L WE o2k 2u]9] “da morire”2f= g EFHO| &
i, 4o1S ok FE WSS EE W olets wdo] Ao NS
A S8l ek HEARS A=skal AP S Al WMol 24 AR ¥k
(asyndeton)o] = 73t o] HJA| tha R A HAE QT Dx7F B
“so badly”+= £%}93}9] ‘to death’ =, “I really, really wanted it.” < A] ‘I wanted,
wanted, wanted it’ 2 ZX}93l= Flo] AAs|ctar AYzhsich

72) 7k 709 odo Fal,

73) oHll(Giorgio Agamben)£- olgk]olo]e] ‘s alop (o]oprl/eiAl Tojol gl
Z9A& XAt} 1= "3 24 fuoco e il racconto)ol| A -7} ALl A
SLRlsjoF B BAIL shke] goi7k 17bAte] Sley7|uuk ofuet &) 4 ofo
712 FhelRieks A, 5 SlAbRRE oheh £471e] o]o(storia) & 4]
OJn|githi= AR oty gkal et Giorgio Agamben (2014), I/ fuoco e il racconto,
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So] 257 o Afo| A Bao) oAl S Azkslor dhk 28
o] “storie iz olof7]e] B wAfo]m, ojgreofolo 4 o]of|(storia)
o} Af(storiay WM OB LEER] 7] wrold,
AA R ofFotz HHl & UYdgtk ofopr|of A ANl Ao} TR
A3 Zejg 2wzolel B sweiol o AAoIA dEsis =
713l Utk A= Q&SRR R s 34T
L AuA AEE Te9leis olBS BAsLAE 1w
olEE oSS U 2o BEAF & 4 AU (Ma poteva uno
scricciolo come me capire quelle sfumature?)’4e}al A}FE31aL ity =%
A= BHbe] HIf-= A oge|oto]of A= ALt ofo], WAL Aok
3 AR AT 1 F2 2ok T o]7] 4 ool FEA)
2o WPk ohel ot g BEA ek whska ick A7) AHAL v
e =A5k= Aolth AR 549 S-S 7l st
=9 MIEHE AIA7]= &5 FANE A= 2500 vlGE
g o)5S Felis AAE Wk YopAhw ofFolz 71xu) Aol
ojafj Aol FAg AEHES dAo] FHEA ol vlfstaL 27| AH4l

2 1% SR AASHE SR RN BGHE G oltk. &, of
l
A<

2 20 HJoon

¢

Solo] olof7l/ojAl &l 4 HAE L ETHE A5 9] EE S

elifete] oA 3} ol HiTjat ol 3 gk ol ofFofe]

Milano: nottetempo, pp. 10-11]. %5 Helo] A= HEA 5t AT} 2ol o]
oF719t HAte] S=& FAlol HaL Q= olEE|oto] ‘storia’E ©]oF7](“story”) =W
&1 AL & 5 e, Yol Sstoria”7t BB 7HE 4 S-S APk
B35k ofo] Wele tha ob4let.

74) Scego (2015), p. 74, “But how could a little thing like me understand those details?”
[Scego (2017), p. 66]. =z BAL ojgg|otol 9 ‘F=A = RS YFol2e
‘2N 2V little thing) 2 AA, A9 vlfE @A Jskal qlch

75) ZEA(scricciolo)o]] t3t EF7IY Aol AHolE skt “scricciolo”,
Treccani, Istituto della Enciclopedia Italiana fondata da Giovanni Treccani S.p.A.
2021.07.24. https://www.treccani.it/vocabolario/scricciolo/
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uio] ofEo} AAlute] olop|7} ohl g2l olopr] & elApe 4
128 QPN olFoll R Rol A < SalolA] AnFe)
F U Aekar el R &RFTh (Nessuno ci aveva mai raccontato che
il colonialismo era il male)’0)31 W3}l A Ly, A K] FE7} o}5Fo0}l9] &g
S 33 ) <ogyete] mE ox}Eo] A HHolata A
be Aol 2 AHHel dlAolt). ofRololA] *o]ok| (storie)ahi
B SArE I B0 £84 SRS (sorieyd ekt Aolth
AR A Aol AAY ofole] Bulo] Aol Seixol
She AR o 419] o]ob)/eiAl L EAjel 1 gtol 4 AE A Et
g o4g B glekr, 1o o] o)Al Zule] gt Fol
g0l AU ofuji wEaie). 24 o)A oboks 2ol
L B7HE UTAT ARl Qi ez BT Ho| Yrk. vk
ol AolA Iy “au Eo] AT EH (Se ci fosse stata
Lo @ AZels S BAER Aol dojut o] was)
A oore P RS AT Tele e A % shbeA ofFol
t FHolA 0 FAS o2 Eck opfFoh: ThoF 1978 ol =ut 92
of §IAgt 7FE 5 EN(Capocotta) S A 2d FoHE AT 2AFE F
ShA] gkekeiehd, Gl dAlFEeE 7S fldl S0l A
std FHom S A Uik = kil WRith & ofFolofA
B AE A AE A7 7Fed Lotk
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F7)7) 232 U7 AT ol ofFote] Eul 9l MU=
AL 123 5 glek ogote] 4k =ouje] = % 13719 oM
2 aas 7194 2o AlFo] o] YE ARG sdely] 93t HelEe

24 715 stk 1 Fol A= ool Bl shi wju=ul Al

76) Scego (2015), p. 74, “No one had ever told us that colonialism was the
problem.”[Scego (2017), p. 66]. 7FZ+= LA}
77) Scego (2015), p. 155-157, “If Lul had been there”[Scego (2017), pp. 151-154].
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715-¢l oWlal AT 1665 vlE T Ao AtAE o], TA| 27H7}
A H2YYZE 2718 2FES Wik AsAlstAl s M(William S.
Heckscher)©] Aol mh= ™, njd| 2} g7o] = Wlﬂ Zﬁs‘goﬂé Al
el mep o2 o7l Rois it delis =%
g E G HEYYe] S <RIzt ‘%*%—’F gl
3 E 2ulsiAl H AT T1E]al 4 i o] A oA
71218 fofZE7hAel TR Erhal ek vh Qlrk79) offFof o
o] Eofl A A7EE THEA AR AUl oM,
BES b} 59| YR 0 I 3 oiTols
o 2o 3 Shaoll M gtuf ojge|ore] A[ujE
7N E FER FEhe Aol vhEE| o] At
A& oAl 227 st w3loI | A o),
7oA obFore] FHl2 o]F YA QIS
z-H olop|o} olAlE W] §i3t dekom
ForE Aol Sl Yol 52
ARGl ALHA] SHeThs S JUAE Sulg
Sk Aol o}%ou Sule I AAUOR 5
Fle] Baelet [] Be, S8, dAl, AFFO, Huvh
4 TofRol, % olopllol R “FA F7F [oleelon
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ABSTRACT

Speaking of a Somali Subaltern Woman’s History in

an Imperial Roman Piazza:
Igiaba Scego’s Adua

Park, Inha*

This paper analyzes Adua by Igiaba Scego, a female Somali-Italian writ-
er, from the perspective of Gayatri Spivak’s examination of subaltern
women’s voice. This paper devotes particular attention to the eponymous
protagonist Adua’s monologue. First, the paper examines Scego and
Spivak’s concept of subaltern women’s voice. Next, the study argues that
the Somali woman Adua can be considered as a subaltern woman accord-
ing to Spivak’s terms and that Adua’s monologue describes how she has
been silenced by both patriarchy and neocolonialism. In addition, this pa-
per explores the setting of Adua’s monologue in a contemporary piazza
in Rome. Placing Adua’s monologue in a piazza with a colonial legacy
reveals the indifference of contemporary Italy to its history of colonialism.
In doing so, this paper focuses on the subalternity of Adua, which has not
been discussed in prior research. This paper further asserts that Adua, as
a diasporic woman conscious of her past identity as a subaltern woman,

creates a possibility for public discourse on the unheeded history.

* PhD Candidate, Interdisciplinary Program in Comparative Literature, Seoul National
University



