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ok, a0l ) gLk ol Al7lstsich 71 BE AR gl (o]



(

dag / dsA

ol g3}

]

24 29

0:

dot= vA dAs ST AobA o] 7HA FAE "ol 7HEAR
AlEeol WEH, n) gAolgh, 3 AEE nHor AL 1|
dante Ao wheolFe S (quality) 2 p-ofeh, 29 984,
2oEE, A, A s, dEieh Ao A, AR 5ol
T1 ofjolth20) T1Ejal ST A A 2, g ARl 9] v 44
T StuE IS Zs Aol & & Atk AE S0l AR
OhE 7 A7Re] AEEo] B RkRE ol VA 44e A &
VAR, F A7Re] 25l 2IEES AU WA A7 HE -
Utk M= G2 27He] F 2ol nE A4S Ay Walo] EEhA|
€ °lfr=, NI FA(individual style) 7id-& A o FAE 5
Atk AHAA QD Fajolt ST Aldivt A9 F4 22 IRk
G2 (general style)t HiE 5= FAl o=, 2717 2ok WA 7]
oA ¥ 2he Ao EAEE 2D FAo] Foldx e}

% REHOo L) golgelx heckd, A3 AR Folgo] HRE A
gheh Aol &8kaolehs Zlojth. WAt Bolo] olelat o re, AEo| 7}
%) 3242 o] Z7ke] WAl ojero Aol Folgel A ulEE T A
Zha) gl Qlrk Bk BT YAl ojako o] golge] dislAls A
3] ThRA| ghokor, ofw AHRE Folzoletn & wjo 2AES Fi thg
ok 23 WAps 7 Akgol AU HoA E, 17t o 2UEE WS
AHEES ol Jakat FA hEX) gicka Az BE, A A
3 A, Azke) UH Jeko o] el Sra) AR, A
Fhx10} Aglo] Leg ofako Aol Hojio] 1AM ZHe A= T
4 9Lg loleh. SR 240) ARl A Wael, WAl AHEO| A4k}
S Aol A] Hofuks Abate] ZolslA ofolto 5 Heel S oA
SRR R RE-BEE

20) AL 1A A7 oleks AES AHS A, TH LA Tk B4 n)
ool 4] QAFEE uld SHEY o F A of AdE APt Ak
epA] WAL AlEelzh Wit vE Aol uA 43 2 thE Zojeku
a}x) grou], u =3l At o|&Hel Ao] FRo| st EAu]ste] ojo
A 2HE0) u2 AL, gl AZEolm A el BH S

o 1= L= Sy By BRY

Zo] 24z olgyrt.

o

oz
KR8l



30 QEE ABA AU (2021.11.30)

BUNAE W HED £0)50] U, o T BH L &3
ool AR /1A Uk AREL T Aoluw, Al
N3t BRASA WOLEY 5 Q= B 7 FHEL Yoln e Gk

A, 27te] ARl AL, ofe] AES] AAA AE

repdt}. B2 g2o| ntebd, shte] AEoleta S| g 27te] 7l

Z 0] oFA1-S JLAJ S oFAl A EX] Sq(stylistic features)o] ZE3] LhElL}

= A7} ok 71, AA0] 2 A ZES) A9, T ZE 3 Ut

o ko] ke AR G FHn W stel sk
o]

k49 <l

5 R, FAlolet wés] AES wE 1o) 7] (echnique) Tt 5
ANE 5 U AE ofyn], AFY g THEL HE] A7
QS sher) A ok Tk 3 Azke] Al FAE A
She R, T7h BE HEo] 2 A SYST F4H 5
£, 714 49 BYFo| BE mgd 5 Aok

21) ol o) A&l Aol 274e) PR DAk Aol 2o
A7) ek of@ Abgol SRl gl B FelA AEE kY, &
ol 2ju|7} ohjet BapHel oulo] A 1 AbZo] AT AL 2t W
3= AL AAAYR] k7] wjFEo]t) Aaron Meskin (2013), “Styles”, Routledge
Companion to Aesthetics (ed. by Berys Gaut and Dominic Lopes), Routledge, p.
448.

22) of7]el A 71HL 27} A3
%% MASE A5
Eolh, AFo] ALEE
BAE EAoln], Y44 B
457} e B4t

23) Meskin (2013), pp. 447-448.
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24) 2RSS AR E v TP A] FA1Y] Ho] o] Aoz o|RA|X] dethe
& A A%t} Jenefer Robinson (1981), “Styles and Significance in Art History
and Art Criticism”, The Journal of Aesthetics and Art Criticism 40, p.7.

25) Robinson (1981), pp. 8-10.

26) Zulo] Wt vl oleli, & leleba 2x Aol © oke 4 9Urk
HE dezd A& nAd ARt ¥ QW2 jFE E, AlE7 Eet



32 QlE=Z A78W A4 (2021.11.30.)

Fo] dlg2A EHT 4G Arhs B FNAdEt S
QT2 & A7}o] 2FEol 4] Lehbs ofe] E450] E4% u)A o
o) gIa)A 2A 5 YA ok 7, of Ao WHAlo] Hle] ofg)
AESo] AN QA et e of

rr
Py
£l°
i)
Hl
[
N
N

o 2go] A HFT e olsfeh ol7] wolckay

Helstn, & A7t HE AES 7129 ThE AEET NaBS
o, 2 A7he] TREL FAS AU A0 B 4 Gl A9, o AE
o o& ool Wag 7H g A2e AU Yot & 4
olek. o o) ZHX, 1 AFo] MU ofef EASo] u] ool
2 aoR 2PN YR FHX, I o] dgelet o
2 FoA AT A ojuldict wor 7120 o 4EET 2
& Hol7h YR AbaSHAL FEA o] W] o] HfoSo] ]z
oolg 45710l FEA shrtr, 15| F7] Sl FAlow

1

O

a9 BA TYAY, AF A 2B Wk A
8] ofele Aotk o] Tgo] thE TS} ZH Aol TH] 9l
o], “§ojulgh xol7} obyl )" Zjolo] ket Hol| wjEolch

u) & A, 7HARbl A EA S x| 2FA, 7H7A
A Qfol = Aol et ARk A A
o Ao 5o oy 740l i3t wHO R

27) Robinson (1981), p. 12.

28) j4I7} AR owo] teolo] ot Exlat, A7) owgh whgko] 19
Qo] TR 112l Jolrk B 5 QA Arbrt ewakA] gk v]H olejet
I F%E, 2 Z7he] ofAlo] LEELE ujA oozt E 4 9llx] oJRo] & 4
Utk 2R o2t AZo) tisiAl HHgh @F WeAls Geth sHA,
A A7t omst oujgie] 19| gpalo] TasHe mlA 9oz Hrka Al
2154 SRtk 2719 AQIE FAL, AT AL Sk B, 2 2o
Ao] Weloh AR BAE 21 S, ol PAS T oHe] S
545l 47tel ojw Wslo] oJsld LATGE A% BET E, 2477 o

=3 1422 ojulgto] Avhe] opslo] FRsH: u] A olojeh AL WA

o] wjRolct.

Z

N

2



3. e Aoy AR =4 YA =21 Ha 4w

ol Holek BEHe, o] AEL WIE Aol AEL
[e)

Aol BLF-0] 2Qjo] 9l

)
=2
X
o
1o
oX,
o
=

24 o
30
Ir
S

El_l—

3t AoHA oo Holsht ES AF 7t
el A ATRE AR WgAo] A
QJBfof FHrra ST ojelet 8-S
912 zolch. WA 2AS AXFHE FIIE
Azgolt 7HE AAHE 152 HojHo
& A9So|A AAGT BBATE W2 § m
WA bt 9918 A obEThe ARl I, AW Ago

_ﬁ
B>
o
R
52
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29) AL 7 AbEell Mol ks T2 AR I A= 4 il
Ale] | Il -3 Aot A5 viAIsH ] % AoiH, Aol &
o3 me adpe] s AR AYE Ade As FHHA W=

30) Berys Gaut (2010), “Philosophy of Creativity”, Philosophy Compass 5, p. 1041.
Dustin Stokes (2008), “A Metaphysics of Creativity”, New Waves in Aesthetics (ed.
by Kathleen Stock and Katherine Thomson-Jones), Palgrave-Macmillan, pp. 110-111.
Elliot Samuel Paul and Dustin Stokes (2018), “Attributing Creativity”, Creativity and
Philosophy (ed. by Berys Gaut and Matthew Kieran), Routledge, pp. 193-207.

31) fgol7t Bae Weld a9 Bl 49, 299 9L T kA gaow
dold 4= Qltk. Azol7t 710 FulE olAl ol IubFyA 7o)
3 = AL ARFAPE Ysol7E Whs si'lo] BlEntsital A4S vl He
olE AASA 1ol edE 4= Atk AL Hgol7k AHA SHHETE
IRFETAL S ARFAE o] Fofl Aot vhE =4 wE FollA AdER Ae
=TA AAIShs B97) theedhe Aol of8A o] MY EER] ol A
ALe] 7HA-S HaA otk Gaut (2010), p. 1040; Paul and Stokes (2018), p. 202.

o=
0o
1o

(o]

P



34 QEi=3 A78W A45 (2021.11.30.)

2 AAY o}Ethe FHE 7k 719 Ho] ofd H9Solch

SEAIRE, 719k Ale) Al HRMAZL wHE o) Al Asla £
A9l AT BANH S5T BEHS 2AE gtk Tgm Aol At
d7h el Hol x| ghe olgot WA BE To] Aol Holx] e
ol f7} TF7) ujEolct. Hel W) Aste] Wetol A WIS WAt

I

4

Fohe Aold, SEAel Y4B pAsH Aol waS gt
=, of® 2-gollA YA o] yehdthal Hahy] ffsiA=, SR
819 27 o BAo| 5] Holslo Yyl BT SsHE
WA BAHol Tk el S5 el YejE 4R 7)o
32) oo AAMIES AMA Y] - 7| A, vA oolE FEsty] 9%t
MAA R FAE 2] 7t Ao ofsflthd, A 24 §lol= o|FlE
= Foo)A] g AEFLR & 5 A gt dwE A7Iskek shAl,
A Aol ol oulF Qmst= FAI7F EH 4 flEol: &6k, A E
< AAEL] o] oW ou|E FHsh= FAS Zetha Wiy gtk o
£ oA g9 A olE 7} AR dEoly EE—J Ké%g Xﬂﬁﬁ}b T
Zh=thal ste AAE wolth &8 A olE7t AlEE HASH:E 4% A
= dethe #4224 AR 9u] B, 3%31?_] oz O] = ofoF
st AR REE Fale zrerta & 4= gl Aol ofukn FEE 4 9t
shA|9E, x| o] T ok AAdEo] of ok” S AR Zutbe AR
A Fatr] feiAl= A=olls o140l ”}*011]“ g o] YAl A

ok ok QAT HE oo Y HE BIAYE UG Yo
TANA, 7HA] AR AEETe R oed] ol e Fshe WIE A
shi % 91 Flolek. s, EX}L a5 E)9 oFA] Aol whaE Aojetn
7] gzl o] SolA= FAE HaT g o=t olsfstaL, A7
YL F7FoH PO R olgn

33) of wf WIS BAL, AAe] Y FAE A 2 ekl 3L Al
#Q) B a2 ohch. wof agency® A-§-2] Agl0] uhgel glrhe ojule] 4%
A3} thrlE = Ao olsfigtthd, A d A8 E3F 55242 2822 A] agency
2 vpehiitkar 2 4 glek shAk, A 9] Hatel wetolA] agencyl o=
21 W), ol fioll et WIS St WSAke] e shelz|u, wheby W99l
FA FAAE AAlsk, 19 AEE 7Hr)= Aol & 4 Sl
Mark Schlosser (2019), “Agency”, Stanford Encyclopedia of Philosophy, Stanford
University, 2021.09.08. https://plato.stanford.edu/entries/agency/
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9] AL, o] Zo] A7|=Y| 7]ost XA g2 A, o] Ago=
1 FA7E Q171 wizoll, Aol ot HiAlEr: S5 e
I FHE 7R 7G4 S & o Sl ol gA AdA R ARl
2 A7 e Fert vebd 5 olexe] HekE uhSoluk
v WAL A2 912 BRRe Ewel A4S, Agiapol ol
QITFIL W]l ofch AMA 2 AT Aol 1 ARl A
24, A £718 FEAcHs g Bao] 9o, tetd Ful
A% SHE FAE Al o YAS w0 LY AE
T e}

4

S A2 0.2 ol MelAl wag i A A LA,
o] AuIE §A5] $IA B2HE Wechw, 17t o] WIS sHEA
WIS WAL & 4 Qlrk TFThe, WAAYE BE 2L
o) Beloletn 1] o8k 1 olf, HMAL] WISl B

l

Aoye] FAof e L AZkl A gL, whEkA HWMA7E 1
o &gl ddlo] | AHE s WA 1 A9rE et a-es
A" A2 =43] ol EUd Zo)7] wZotk3d

o

Je o Qo] A vt 4SS A 5 9t 710
ZH(Matthew Kieran)& %5502 Ho] 2418 Jojq A|zbaos 4
75 g AAA 849 EAsHeY As BesA Lol

oE Erh) o] At S AZHOR AT 1 YA 4

34) A9 A Yol F5SIAL obFrhE HEl e I7s ¥ &4°ﬂ—t— &
o] Ak & A Eiro] fiuse] 19 meFo g o] FA] gkglteiehd,
o o]l A7) Aol AR AT JHMAE AASHA] ket WA 7 ks
2 2Rt sjElE AR EE o] hiEolth &2 A sYHe
HWAZE Qob, = QIkte] Aol e tolle’ obdARkE, YR
THe AbeS wEolE Atk B4 2L v B3-S R 4 Qlth

35) Matthew Kieran (2014), “Creativity as a Virtue of Character”, The Philosophy of



Wt giate] Fejo] Bk AR viEto s BE 24 4 gick B
o] wol A A7k ARE Hejshs dAT SAAL AT do A}
o2 Atz 414 3|27} SAELY] wiFolth. nheby b 24
2 297w AT, 24 gl Sojst BUETHE oY) |
o 29 S o] LU7l Be Fustel A 2E 4 Gl 5HE
2 7M1, o] EQSo] ofwl ofErieS Tashs Alow zaE 3
A9 weltka smA. o] uf, o BA} E 1 olxoletL 5}
71 ofgth. AWAe] Ty v, 27} oY 1Y

WAL S
A1 AL ofy7] ujEo|th0
] S|

= v
qle] Azfolw], 17t o R 2T} Fo| 4ES

AT HEF BAre] A SN, o AREo] Felxols] 9

g 7 57 T8t de o 4 Aok 280, Al

U= AEE U= B A YAATE THAOF She HAE
oAl A , S AR A YR
A 2 O FAof 5] Folxo] oz oR Y9 =
g, e Fefdel datt Aot o

1

Je AEY Ao AAEE A FsS

36)

Creativity (ed. by Eliot Paul and Scott Kaufman,), Oxford University Press, pp.
126-128.
o] BA} oA 0w STt W, AE WS} ol TR 27 en
= Ao] ZHtaw, Ig7]of 19 SX7F 3443t 2T EEE 7
2H A= A9 AT & 4 ok B8, 27 o= &b Apilo] =53
HHES & ol ASS AL AAle] o S E 28 & o oj|
do] e sAE WA, o= 1M dxAos T3 442 1
HES TEoll7] SlaiAl 2dE & Aol 2F Al weld YR
o] AL QUekal & = Qlth HES SR A, olH AbES AoF0]7]
e Ade PR o] Basithe He 2olF7] A Abol A, ol

A A WS 23 WA S Yok A B vk
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=
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914

AlA

=N
o
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=22

AE Aolo] A F-HE o], of

Aoz oA Q1A &t} 7

1+

S

[e)

o giof 1
A3 o

-

L

b 1 %] Q=) 37) AE A (Dustin Stokes)
!

=

9

A
A

i

R

e A9A 2710 Waol A
THRAS A

2719 FAH gl
(Berys Gaut)+—

bl

E

o]

oj

<

}

A= o] TA A
T Q)= Z10171238) o] Zo

g

Izo] FAACR ddEs A7

37) Gaut (2010), p. 1044.
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38) LEAE ol Ao
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Mz, o] AEsol e dFS wrolwA AlEaLl 71 Qe AEE v

Ex oA 2= FHo] FAUA FASstarAt gt
A AR, 277 S4T AES wedve 54E dete A
& 7 A E AEL A4S 7 AR Al Attt AE 9
oA =t dleEnt ofy et of® ok Ztell, AlEaL 7HA] e
BHE olE FAF Aol YT AaEe] HES vE] ¢ Qe
SOl A X—}"doﬂ %‘#?‘&E}% 7;:1% 1%%3 Xl ‘{’%E} SHAIRE, o= tf
A B =

A A4S Aok ??_EP% =
e, WAL ZHe BAL ofw A AEs

2 AASEA H2E 2 BAL, ¢

W AJBH Aztol7] Bk, AHAle] whE A} s

ofo]c]ojetil WRHTEA0 SEARF ol ofo]t]o]

Ao B 5 o PANL AUA B

P2 QES 4 QA7 BEBsIh AU 2 8

o 2
Lu i A )

f
XL

2 ru
i
o |

2
=

o] A= Aol 2F whET|E dHo2 S-AH A, HFEA Aoz v
EeA o477 8 $83 Aol Azsiy, o s
2} e} Stokes (2008), pp. 118-119.
39) AE= AT BelE EAAS vg ez Aol o 7] 4(skil) o] 2Hg-o]
S o
=

Fasiotal 57| = ok 1Al EAL 7HA Qs ﬁ% HE= ol
AR 7S ste 542l 5ol @ 4 2K A9 WA ol
A o] ZA Al A o|gt= A EQ] HA QAo o]—X] , 7 E7} o] 1A

oA BEEE 7150 B A5 QA Hcﬂo}zl gichT Azt wet
7)olgke EA(virtue)oll THet ABHA =0 Holyo] Wad HAH S 4
317] glalA Zol5Ql dA stolth. WAL 7|40l EAold e At
A MdES 9N A 20 FASSEE Ao WishAl= AT, A
o) /doll Zagt YR 23] Yuis YAt 2= FHE FHes
T8t Zlo] S-Asfjof gtk Azgict

40) Berys Gaut (2009), “Creativity and Skill”, The Idea of Creativity (ed. by Karen
Bardsley, Denis. Dutton, and Michael Krausz), Brill, pp. 90-91.



3 A=, 2]y 2El(Paisley Livingston)o] & 2]
< A7PE A AR ) 2hs #29] FHA o]

Agtek o] Aaole A=, wiA|, FA S wHE Z7te] B2 Q]
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13 A9 ARkt 1
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Akt s, a2k ApAlo] of |

T 4 UEAE nlg oA Akt AL b 2y @A
A AR A2 SREA $EE 25 Qe 78k
wholek of Al olsiels] Sshtis, 7] HHS o
A0 IS FANE, BT 7 A A
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41) Paisley Livingston (2009), “Poincaré’s Delicate Sieves: On Creativity and Constraints
in the Arts” The Idea of Creativity (ed. by Karen Bardsley, Denis. Dutton, and
Michael Krausz), Brill, pp. 137-138.

42) EARE AT ol BAE 23 AES GETHL S|, 2Ao] 94 o]
o el Lok ololclol 4 29, FAAA} Relel BB
@ Aqroleta RE 1d Aeld BT FA st A4S Fgeian 8
t}. Livingston (2009), pp. 138-139.

43) ool AAgle, HeR ARe dANE PR o8 Ade] $71k:

% Qe 4 ks A AAHFA B Azo] 1mkE d|A 5]
o] 24|12 HASA L QAE, BaolA A S FajA ojnjst vk, 2717
s s1eksl Aol ofal, 712e] Qi WA 277} teru s He
Tt dpolrk. 12]al o] 2Rt Sfuj o] HA|u|of wpEhA whEolW AbEe A
oj#olztal & 4 Qitks Ao| BAS FHolth 8, 7|l d 2AE 1

ol
-

N



40 Q¥=% #7837 A435 (2021.11.30.)

WA 74 s agatehy, A Aol et gl A FE 717
2 AWER AL 4 9w, ol HoFo|x) otk el NS
g2 aebd 20 BEE 49w npbxelch 7129 dAln
2 uebd WEeld AR E At S8 Beh, )z
o AHEE 3} §ojulgt Kol 7k oA MRS 27 WEHA
o7] wolch of w WAL AWAS wet SR g
SACHAL 4191 atet S 7 75 3
S)stei, wrebA WMol WAREITHRL B 4 gick. ShAg, ol Ty
oA WAL e BAL eado] Wk Aast el Ao
e FAIA AL Easth Ao ol b7 Y ARAE B4
Avhzo] mshs WHE o
Apalo] AT FARE AE
7] wholch. 2, 7120] o] TeA AHES PEL A
Y9 Ao] WA A, of o AR WAL 5 o
FI 74 Qi AHES Wl Thgolq WAtEE wx}w 2}
o7} Qle. 1)L 71 Aol WSIATE 23 Gl BAo
A7k obuet Aol Zhthe el A WAtk
Aot 2A7bh st dutel mdkshs WS A4AFAE 34
gk A7b7 A1) oA SRR o) AR Amsh] Rk ofwl
4 203 APSH b 7)ol 4 ek At gy, ek

A 3y U uR A o A ERA 2B ] Aok she

lo
)
[

g I
Ry o)
Ir rlo

S

rLPL r
jak)

[ oH
o)

094

o

2 up2A gk o] e WS 2 watet 2N A7t Avere] A
S BEoli A9E lvlo] Z1Ee] A9 AREAL G5 FeHel
AFES WHEL ZolA obf 3 X gt Ae ohck

40 S8 ANAZ b ReAE WS A9 AmE Aol Y £ G
AE| A, GhA Abuf 7%54 2ol Aol thek 24, olu] YIdl AL
A B RS, B 4 M efe FabE 1 o)zt ke
= 2 9t} Gaut (2009), p. 89.

rr



c49 SIS WA, AfLE AAEA B el Lo, o Aol
BFEolu B dAuo) utz 7]
A 2 Hpolekar Yz Aol Wk, of
A,

W PR AES WE AUA, o6 AS G, 0|5 o FA 7
T AUA, o FAE oW B ke AAA 5, 71Ee] wrjo)
dhet Wk YR b, AL 29 e AES WE A
of MAE Tl WAo] Wk AAlo] st LAS TR 3
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ABSTRACT

Artistic Creativity and Rationality:
the Conditions of Artistic Creativity

Lim, Suyeong*

Creativity is the main subject of inquiry in interdisciplinary research. It
is discussed in various disciplines including psychology and anthropology.
In this context, it is not surprising that scholars attempting a philosophical
exploration of creativity have emerged.

This article focuses on artistic creativity rather than creativity in general
and intends to explore the necessary conditions of artistic creativity.
Ambitious attempts to reveal the necessary conditions of creativity that can
be applied to all fields can face skepticism that it is difficult to grasp
creativity. On the other hand, elucidating how the concept of creativity
works in particular practices, like art, is a relatively achievable goal and
worth trying.

The necessary conditions of artistic creativity suggested in this article
can be divided into the conditions related to the features of the work and
the conditions related to the features of the agents who created the work.
The discussion on the features of the work consists of analyzing the mean-

ing of novelty as originality, a value-implied novelty. An original work is

* Ph.D Candidate, Department of Aesthetics, Seoul National University
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different from existing works in terms of its display of a unique style, and
this style is artistically valuable. The discussion on the features of the
agent is composed of the analyzation of relevant agency that is exercised
in the creation of works of this style. In addition, this article examines the
relationship between two seemingly irrelevant concepts, artistic creativity

and rationality.



