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24) B. Gaut (2010); M. Kieran (2014a); B. Gaut (2003), “Creativity and Imagination”,
The Creation of Art (ed. by B. Gaut and P. Livingston), Cambridge University Press;
D. Stokes (2008), “A Metaphysics of Creativity”, New Waves in Aesthetics (ed. by
K. Stock and K. Thomson-Jones), Macmillan, pp. 116-117; M. Wreen (2015), p.
906.
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25) J. Plucker and M. Makel (2010), “Assessment of Creativity”, The Cambridge
Handbook of Creativity (ed. by J. Kaufman and R. Sternberg), Cambridge University
Press, p. 49.
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30) M. Kieran (2014a); Kieran (2014b), “Creativity, Virtue and Challenges from Natural
Talent, 1ll-Being and Immorality”, Royal Institute of Philosophy Supplement 75; B.
Gaut (2014), “Mixed Motivations: Creativity as a Virtue”, Royal Institute of
Philosophy Supplement 75; J. Baehr (2018), “Intellectual Creativity”, Creativity and
Philosophy (ed. by B. Gaut and M. Kieran), Routledge.
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33) L. Zagzebski (1996), Virtues of the Mind, Cambridge University Press, p. 167.



olalgk / AHolat 7 87

oule] el 4 girka gk HojAe] 49, 1 %]} folo]
A B M Sl A ARG S O 9IaE gelHel
Abgroletm M2t o BAIZE gicks Aol S o] ks A
ofch. @38 “FoA 1 AAL 710 BTk GeA ool 7=
sk,

SEAIRE ol gt A L] A oA Felgol HXE Are] 7Hxo)A]
e A2 AR G A obd7t sHe ool ek HeHE £

olFTtaL sfof & 74013}35 013 AE A4 XH XI%W}XH =2
= ool At adte] dazx
= Zﬂ?l’éﬁ %Qim 719 HdE AEQ A Hof ojH Yo T

Eay
g ol o}%% Eﬂaw o1L o) olsl, 3 Eh]r Bk Ho
=
[¢)

= o A4S ABAZIE WAl doi elEel 93 BA
WFBHA, 18 SH olfol s Auht WA IIe 2

&

o
bl
o
i
9
o
[ o
Jl
l_‘
sL
31
i
o
ﬂi
O
oi
do
o X
RO
Yy
z
ko Mo Mg = rlf o

34) B. Gaut (2014), pp. 185-187.

59) 5 B0l SR LAY Y& 7P DAY Rolviehs o7l
Rajo] old g A cam 9l 919 S 915 AL ohy e,

36) B. Gaut (2010), p. 1040. o]= 17} & Lo mSI “flair s EE AolT).
B. Gaut (2003), p. 151.




3 A 3 A
WFlol QIubA 88 FaAt o WAL A 2k UAAT), 2
U Astu s BAS AR A AZehs A Al
29 Belth. Leli o] o] Hife] wet TARE Zlo] 7|&e] ot
UAE A ek AZSUAE 11 Bief HgsHe Aolehs A
uro] Aol4e] Wazdoleh o] WAke] Azfelck. % Ak of
e Bbet WAL TR WA WAL AH WS Ryt Fe)

Abgo] Lo Fojaolehs tha ALeE 4L,
YA Ba Gl AL 5717t Folold ol WA wHle] Fuiw)
ofof o2 0= uHA 4 gluk. o Zlo] vl AE ] WIEo] thgtol

A I ARE 9 AR O] FaHe HAAL AT HYA 0] UL
2 HolF 212 oA (3 YAolek A9IE 7] 98] B 1
|

dof & Hart QA E 2
.q

=

PS5O 99E BotelE FH L Hrka AR o|F Sol, FHH
Q1 F710l4 WHElA AE FHY 4 ek Az ujRo] el
o] £AQI G4 ohleti Gk, FHHQ F717} Told A4
F WA wAS SUetE 39w Ao yoletn su, 1 Puehd ¢
Agolatal R 5 e A Acks B 4 ek ATt B
o2 g4o] obd A& Ao R Wud Ack Fo Aol T A

37) M. Kieran (2014a), p. 128.
38) Wreen (2015), p. 899.



olslgt / Ael4at 7H4 89

2 20 514 gheths olfk FoAo] YAo] B o A4
ol ool ofd 4= gck

5. W7kH

WAL Aolge] A7k Aakee] 749k AE Tk AZe A
a Helt ojmolq Auolzt fAH A WA 20| FbEe
AR h2 o Folgo] ge BAle) wapa Ajgkatet
eligo] 7hale) AptElo] gtk Sale) Ay wEE ojof slA L,
o] Fhxe AahEe] 74H7h okl HA o mAje] elo] Wy
£ 7o) Ao glofof T YK ane]E Sof WA TL 2
Ay7h Qzke] AA atol I AR (B ErA o) 7hx 9] fE
olgt =W W 4 e Aow A7 AYw AEsle pie

FRE 27 AAS T el 4 9l 9

#7190 708 7 ﬁ 4&4 qu %4 2 8ol 2t £y

fo

r°" 4>

o] X231 &4l

1 O

é

N

rr
rd

=

o r

1o

N

sl —l—‘

39) B3l 2 o] AAREL Fo At 7ol et Bare] Kol Fo

Fe 0|7 A1 W A EFte] EH oA Y Feo] 3

Suslol & BASS BED FAACR AA otk AL Ak
. 3 AHGE el # 0l B} 4 5 Tk o] olel
o FEFA F&S FUT U7 glo] Holck

o X [
fllo
o,

ok _u, O i
i go

r* FH

ko]



90 Fi=E A78W A4E (2021.1130)

ey
(= x]

U4 (2020), TAES] Fo o] 2ol thgt A o], Tm|Ehy 86(3).

= FH-E(2015), oai¢t o, "u|E AT}, HaE]o}

Arbel ZHE009), WEE o, THeke g, ophul.

AL 7H-29H2017), A3 o, "Zo)4g 101, AlLvpEe A,

Bachr, Jason (2018), “Intellectual Creativity”, Creativity and Philosophy (ed. by
Berys Gaut and Matthew Kieranin), Routledge.

Boden, Margaret (2004), The Creative Mind: Myths and Mechanism 2nd, Routledge.

Bonk, Ecke (1995), “Marcel Duchamp: The Woolworth Building as Readymade,
January 1916 (An Approximation)”, Grand Street 51.

Briskman, Larry (1981), “Creative Product and Creative Process in Science and
Art”, The Idea of Creativity (2009) (ed. by Michael Krausz, Denis
Dutton and Karen Bardsley), Brill.

Gaut, Berys (2014), “Mixed Motivations: Creativity as a Virtue”, Royal Institute
of Philosophy Supplement 75.

(2010), “The Philosophy of Creativity”, Philosophy Compass 5/12.

(2003), “Creativity and Imagination”, The Creation of Art: New
Essays in Philosophical Aesthetics (ed. by Berys Gaut and Paisley
Livingston), Cambridge University Press.

Grant, James (2012), “The Value of Imaginativeness”, Australasian Journal of
Philosophy 90.

Hills, Alison, and Alexander Bird (2018), “Creativity without Value”, Creativity
and Philosophy (ed. by Berys Gaut and Matthew Kieranin), Routledge.

Kieran, Matthew (2014a), “Creativity as a Virtue of Character”, The Philosophy
of Creativity (ed. by Elliot Paul and Scott Kaufman), Oxford University
Press.

(2014b), “Creativity, Virtue and Challenges from Natural Talent,
[1I-Being and Immorality”, Royal Institute of Philosophy Supplement 75.



ol3et / el 7 91

Leddy, Thomas (1990), “Is the Creative Process in Art a Form of Puzzle
Solving?”, Journal of Aesthetic Education 24.

299

Livingston, Paisley (2018), “Explicating ‘creativity’”, Creativity and Philosophy
(ed. by Berys Gaut and Matthew Kieranin), Routledge

Novitz, David (2003), “Explanation of Creativity”, The Creation of Art: New
Essays in Philosophical Aesthetics (ed. by Berys Gaut and Paisley
Livingston), Cambridge University Press.

(1999), “Creativity and Constraint”, Australasian Journal of
Philosophy 77.

Olsen, Stein (2003), “Culture, Convention and Creativity”, The Creation of Art:
New Essays in Philosophical Aesthetics (ed. by Berys Gaut and Paisley
Livingston), Cambridge University Press.

Plucker, Jonathan and Matthew Makel (2010), “Assessment of Creativity”, The
Cambridge Handbook of Creativity (ed. by James Kaufman and Robert
Sternberg), Cambridge University Press.

Simonton, Dean (2012), “Taking the U.S. Patent Office Criteria Seriously: A
Quantitative Three-Criterion Definition and Its Implications”, Creativity
Research Journal 24.

Stokes, Dustin (2008), “A Metaphysics of Creativity”, New Waves in Aesthetics
(ed. by Kathleen Stock and Katherine Thomson-Jones), Macmillan.

Wreen, Michael (2015), “Creativity”, Philosophia 43.

Zagzebski, Linda (1996), Virtues of the Mind, Cambridge University Press.

A3 A 20219 109 9
AAb ekm Y 20219 119 19
AR =g 2021 119 3Y



02 olmi% 2787 A43 (2021.11.30.)

ABSTRACT

Creativity and Value:
from Product to Virtue

Lee, Haewan*

Creativity is often defined as ability to produce novel and valuable
outcomes. It is also claimed that the product, not the process, should be
the focus when analyzing this concept. One flaw that has been identified
in these positions is that the concept of creativity cannot be properly ana-
lyzed without including conditions concerning the agent. However, it is
my contention that we also need to rethink the value condition for
creativity. Surely our intuition supports that creativity is related with value,
but despite the general acknowledgment, what we should be considering
as the conceptual element of creativity may not be the value of what it
produces. I argue for showing that the consequentialist view concerning
the value of creativity generates counter-intuitive results. As an alternative,
I show my support for a kind of virtue theoretic understanding on
creativity. I think this is a right perspective to accommodate both the
agency requirement and our intuitive beliefs of how the nature of value

in creativity should be understood.

* Professor, Department of Aesthetics, Seoul National University



