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Robert (2005), Forcing the Spring: The Transformation of the American Environmental
Movement, Washington, DC: Island Press, p. 6.
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Ultimately, thinking ecology beyond disaster means thinking ecology
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without nature; and even thinking ecology without environmentalism.
Looked at one way, evolution is a long history of disasters, such as
extinction: which is to say, since disaster is everywhere, it is of no cosmic

significance 3

BEL e thFEA = AEIEH (ecology beyond disaster) S A,
71 AEFo 9] wAIZE A vAG AEE 7 shs e fFelA] o A
olg}il gt} o] 22 07 714 Wil 5o7bd B G sjoF & P H Aol
2= Zlo] Age] FRIA A} 7FAs] of ke Aoty RELS A
safof & Ao RA 9 A AN AAR S T4 50 AEH A}
Ag HEok A AeFod o]F 4= qvkal Fgtt @RI A
A BH BE S 3 "zt o v vt e s A
A BE HHE A v@A A o)1 3| 7HA] Stk Aot

SHARE W7 Bo)o] IAE o2 LYAF = AAA dgte] ofH,
23] o] &S FHket AA| EAld -2 Hgh= A0 HAEE HolFE

5  Timothy Morton (2012), ‘Romantic Disaster Ecology: Blake, Shelley, Wordsworth and

Disaster”, Romanticism and Disaster, Romantic Circles, n.p.
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6 19881 o] 2L FQIttar’(Nature died in the summer of 1988)11 A AsPAA] 3}
(Moira Farr):= 7]5-#3}e] Althol] 93] w]%] ghe- AHALS JFdahe AA7] &3 ade
Az dde %%4 AR el o), EA X]‘/}X]ﬂ] s T &
o MAA"E Hdshs AEA FUE A5 A APS TS FE dFelA
2+ 7] 238k AB]Q} 7ok & WHkS- E-=t}. Moira Farr (1993) “The Death of Nature
Writing”, Brick 47 (Winter), pp. 16, 20. }.0]0}(Christian Hummelsund Voie)9} H2]3¥&
(Daniel J. Philippon)] =25 A w2l Aile] Folsk' Althel A2 okg
Teg AP F2olel A ofnlg mewl, Ads] Botel AAA/ARAL o
o= zrol#l 3L 3T}, Voie, Christian Hummelsund (2019), ‘Nature Writing in the
Anthropocene”, Routledge Handbook of Ecocriticism and Environmental Communication
(Ed. by Scott Slovic, Swarnalatha Rangarajan, and Vidya Sarveswaran), London and
New York: Routledge, p. 201; Daniel J. Philippon (2014), ‘Is American Nature Writing
Dead?”, The Oxford Handbook of Ecocriticism (Ed. by Greg Garrard), New York: Oxford
University Press, p. 399.

7 Christian Hummelsund Voie (2019), p. 201.
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8  Christian Hummelsund Voie (2019), p. 201.

9 Daniel J. Philippon (2014), p. 399.

10 Daniel J. Philippon (2014), p. 400.

11 Lawrence Buell (1995), The Environmental Imagination: Thoreau, Nature Writing, and the

Formation of American Culture, Cambridge: Massachusetts: Harvard University Press, p.

291.
12 Lawrence Buell (1995), p. 293.
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14 Rachel Carson (2002/1962), p. 2.
15 Rachel Carson (2002/1962), p. 2.
16  Rachel Carson (2002/1962), p. 2.
17 Rachel Carson (2002/1962), p. 2.
18  Rachel Carson (2002/1962), p. 2.
19 Rachel Carson (2002/1962), p. 2.
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This town does not actually exist, but it might easily have a thousand

rlo

),

counterparts in America or elsewhere in the world. I know of no
community that has experienced all the misfortunes I describe. Yet every
one of these disasters has actually happened somewhere, and many real
communities have already suffered a substantial number of them. A grim
specter has crept upon us almost unnoticed, and this imagined tragedy

may easily become a stark reality we all shall know.2°

M P& 93 <3}, (“A Fable for Tomorrow”)E= 1739] A B A E =2
U, 719 SEEA v ob “AA R EAEHA geth” ol of
28 R w= etk w2rk Al 7 2a% 4 s gt
A G e X @A) HoywE = QUAA T ot} 71 Alo]
AE o] BE Al ohrlel A AR dojd dETo| e AEs

20 Rachel Carson (2002/1962), p. 3.
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I know well a stretch of road where nature’s own landscaping has

)
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32

provided a border of alder, viburnum, sweet fern, and juniper with
seasonally changing accents of bright flowers, or of fruits hanging in
jeweled clusters in the fall. The road had no heavy load of traffic to
support; there were few sharp curves or intersections where brush could

obstruct the driver’s vision. But the sprayers took over and the miles
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along that road became something to be traversed quickly, a sight to be
endured with one’s mind closed to thoughts of the sterile and hideous
world we are letting our technicians make. But here and there authority
had somehow faltered and by an unaccountable oversight there were oases
of beauty in the midst of austere and regimented control —oases that
made the desecration of the greater part of the road the more unbearable.
In such places my spirit lifted to the sight of the drifts of white clover or

the clouds of purple vetch with here and there the flaming cup of a wood
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21 Rachel Carson (2002/1962), pp. 70-71.
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The road we have long been traveling is deceptively easy, a smooth
superhighway on which we progress with great speed, but at its end

lies disaster. The other fork of the road —the one ‘less traveled by —
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offers our last, our only chance to reach a destination that assures the

preservation of our earth 22
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22 Rachel Carson (2002/1962), p. 276.
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ABSTRACT
Apocalypticism and Joy Rim, Jiwon*

Rereading the Environmental

Rhetoric of Silent Spring

Tracing the now-familiar apocalyptic environmental rhetoric back to
Rachel Carson’s Silent Spring, this article argues that Silent Spring, quite
contrary to the common perception, does not draw its persuasive power
from the prediction of inevitable environmental “end.” I read Silent Spring
as essentially an attempt to carve out the time of ecological action between
the impending-but-not-inevitable doom and readerly present, evoking the
still-remaining joys of nature. We are living in a time in which apocalyptic
environmental warnings and their “shock” became everyday news. By
reevaluating everyday joy as an unexhausted source of the rhetorical power
of Silent Spring, this article attempts to draw outlines of a new environmental

rhetoric beyond the overused apocalyptic one.

Keywords ~ Rachel Carson, Silent Spring, Ecology, Environmental

Movement, Apocalyptic Rhetoric, Nature Writing
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