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7F oA =, TSAAE A oM = BREAVE o] 98-S Ftla B Skth D. F. Sutton
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o187 Go1a) kAL Wb S5o] S-S AAF HBHA, Ao BIEA
A gEE AAg) ofEHEAE AXNE AT} EU £ F 58
of of=AEA AR S55 BT, I F52
F ARolof sh= Aotk ? apA|ut ofEH E A= opZEol| gk Sl o] o
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(1956). “Euripides’ Alkestis und ihre modernen Nachahmer und Kritiker”, Antike und
Abendland 5(1), pp. 27-70; W. D. Smith (1960), “The Ironic Structure in ‘Alcestis ",
Phoenix 14(3), pp. 127-145 3. 42 1] Al disiA]= E. Visvardi (2017) p. 66
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oz Qdl FZE RS ¥olt} S. Murnaghan (1999-2000), “The Survivors™ Song:
The Drama of Mourning in Euripides’ Alcestis”, Euripides and Tragic Theatre in the

Late Fifth Century (Ed. by Martin Cropp, Kevin Lee, David Sansone), Illinois: Stipes
Publishing LL.C,, p. 108 #=,
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F73ItHN. Rabinowitz, Anxiety Veiled: Euripides and the Traffic in Women, Ithaca/New
York: Cornell University Press, pp. 84-93). 23|12 dg}Eu L] FEo] Azl &
A0 ALEAE “FEA A AE (passive prize) & THEJTIL F4CHD.
O'Higgins, p. 93). 4 o]F%E GAAE| AL Fdo] T Apile] gog wn|ghe 4l
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ABSTRACT
The Entanglement of Choi, Mi*

Life and Death

Theme and Genre in Euripides’ Alcestis

This study examines the genre classification of Euripides™ Alcestis
through an analysis of its central thematic concerns: life and death.
Performed at the Great Dionysia in 438 BCE in place of the satyr play,
Alcestis dramatizes the self-sacrifice of the eponymous protagonist for her
husband, Admetus, culminating in her resurrection through Heracles’
intervention. Scholars have proposed diverse genre classifications of Alcestis
with various interpretations contingent upon the analysis of its concurrent
tragic, comic, and satyric elements.

This study posits that the coexistence of the tragic and comic dimensions
of Alcestis is intrinsically connected to its treatment of life and death, with the
play’s multi-layered nature stemming from the simultaneity of life and death.
This phenomenon manifests through the artificial and magical negation
of death’s fundamental characteristics —its necessity and irreversibility.
Euripides subverts the nature of death in order to illuminate the bitter reality
underlying the optimism and naiveté of wife-sacrifice narratives derived
from folk tales. Consequently, the disruption of the natural order between

life and death paradoxically underscores the necessity (ananké) of death.

%

Ph.D. Candidate, Interdisciplinary Program in Classical Studies, Seoul National University
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Through this process, Euripides employs a form of reductio ad absurdum in
examining the attributes of death, wherein tragic and comic elements exist in

a dual manner.

Keywords Euripides, Alcestis, Admetus, Heracles, Pro-satyric Play,

Tragicomedy, Life and Death, Irony, Reductio ad absurdum
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