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1 Michael Dango (2022), Crisis Style: the Aesthetics of Repair, Stanford: Stanford UP, pp.
47-108,
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2 Eve Kosofsky Sedgwick (2003), Touching Feeling: Affect, Pedagogy, Performativity,
Durham: Duke UP, pp. 150-151.
3 Sedgwick (2003), p. 134,
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4 Sedgwick (2003), p. 138.
5  Mark Seltzer (2016), The Official World, Durham: Duke UP, pp.165-166.

6  Stephen Best and Sharon Marcus (2009), “Surface Reading: An Introduction”,
Representations 108, pp.1-21.

7 Elizabeth S. Anker and Rita Felski (2017), Critique and Postcritique, Durham: Duke UP,

8 Jane Elliot and Gillian Harkins (2013), “Introduction: Genres of Neoliberalism”, Social
Text 31(2), pp. 1-17.
9  Seltzer (2016), pp. 165-166.
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10 Sedgwick (2003), p. 146

11 Patricia Rachael Stuelke (2021), The Ruse of Repair: US Neoliberal Empire and the Turn
from Critique, Durham: Duke UP, p. 9.

12 Dierdra Reber (2016), Coming to Our Senses: Affect and and Order of Things for Global
Culture, New York: Columbia UP,
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13 Margaret Doherty (2015), “State-Funded Fiction: Minimalism National Memory, and
the Return to Realism in the Post-Postmodern Age”, American Literary History 27(1), p.
87l A <18

14 John Barth (1986), “A Few Words About Minimalism”, The New York Times, 28. Dec.,
Web. 2024, 8. 8. https://www.nytimes.com/1986/12/28/books/a-few-words-about-
minimalism html

15 Madison Bell (1986), ‘Less is Less: The Dwindling American Short Story”, Harper’,
April, pp. 64-69.

16  David Leavitt (1985), “New Voices and Old Values”, The New York Times, 12 May, Web.
2024. 8. 8. https://www nytimes.com/1985/05/12/books/new-voices-and -old -values.
html
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19 Mark McGurl (2009), The Program Era: Postwar Fiction and the Rise of Creative Writing.
Cambridge: Harvard UP, p. 282,

20 A9 uUEE]ES] BA O tiEiAE McGurl (2009), pp. 288-293.
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21 McGurl (2009), p. 314, WAL o]& 717} H|Z =R Y S (technomodernism) ¥} 1153
319 (high cultural pluralism) 2 -2t}

22 FEric Bennett (2015), Workshops of Empire: Stegner, Engle, and American Creative Writing
During the Cold War, Iowa City: U of Iowa P,
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27 Bharati Mukherjee (1988), “Immigrant Writing: Give Us Your Maximalist!” The New
York Times, 28. Aug, Web. 2024. 8. 8. https://www.nytimes.com/1988/08/28 /books/

immigrant-writing-give-us-your -maximalists html

28 John Barth (1986), ‘A Few Words About Minimalism”, The New York Times, 28. Dec.,
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He said, “Go away.”

She said, “Ralph, open up, please.”

He said, “Will you please be quiet, please?”

He heard her waiting at the door, he saw the knob turn again, and
then he could hear her moving around the kitchen, getting the children
breakfast, trying to answer their questions. He looked at himself in the

mirror a long time. He made faces at himself. He tried many expressions.

Web. 2024. 8. 8.

29 Raymond Carver (1976), “Will You Please Be Quiet, Please?”, Will You Please Be Quiet,
Please? New York: Vintage, p. 178,

30 Carver (1976), p. 178.
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Then he gave it up. He turned away from the mirror and sat down on the
edge of the bathtub, began unlacing his shoes. He sat there with a hose
in his hand and looked at the clipper ships making their way across the
wide blue sea of the plastic shower curtain. He thought of the little black
coaches in the tablecloth and almost cried out Stop! He unbuttoned his
shirt, leaned over the bathtub with a sigh, and pressed the plug into the

drain. He ran hot water, and presently steam rose 3!
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32 Dango (2022), pp. 79-83.
33 McGurl (2009), p. 314.
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Nelson grinned. ‘T finished talking,” he said.
He found what he'd been feeling for. It was a silver cigarette case. He

opened it up. I'looked at the ear inside. It sat on a bed of cotton. It looked



2024.11. 30

(9]
o
N
rQ‘
o
]

o
*
i
o~
fot

like a dried mushroom. But it was a real ear, and it was hooked up to a
key chain, [--]

He looked around the booth. He looked at Nelson's wallet on the table
and at the open cigarette case next to the wallet, He saw the ear.

“That a real ear?” Khaki said.

Benny said, ‘It is. Show him that ear, Nelson. Nelson just stepped off
the plane from Nam with this ear. This ear has traveled halfway around
the world to be on this table tonight. Nelson, show him,” Benny said.

Nelson picked up the case and handed it to Khaki.

Khaki examiend the ear. He took up the chain and dangled the ear in
front of his face. He looked at it. [--]

“I took it off one of them gooks,” Nelson said. “He counldn’t hear
nothing with it no more. I wanted me a keepsake.” [--]

“Nelson just got off the plane from Nam this morning,” I heard Benny

say 34
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34  Raymond Carver (1983), “Vitamins’, Cathedral, New York: Vintage. p. 97.
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35 Susan Sontag (1961), “On Style”, Against Interpretation and Other Essays, New York: The
Noonday Press, p. 22. 732 -84}
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36  Sontag (1961), p. 30.
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38 Jacques Derrida (1978), Spurs, Chicago: U of Chicago P, p. 95, p. 99.
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ABSTRACT

Minimalism as a Style of Kim, Jungha*

Reparation and Anxiety

This article explores the relationship between critical minimalism and mini-
malist style. Critical minimalism, or reparative reading, is a key hermeunetic
method in 21%-century criticism. It seeks affective knowledge that finds relief
in suspension from history, reducing the scale of critique. How, then, might
the style of minimalism, which has built its own aesthetic history since
the early 20" century, provide insight into critical minimalism? The paper
focuses on 1970s-80s American minimalist literature, analyzing how its
conservatism, shaped by compromise and reparation, ultimately reaffirmed
domestic white supremacy and international American exceptionalism.
Raymond Carver’s short stories illustrate these discussions. However, a closer
look at repetition in Carver’s works reveals an underlying anxiety that resists
the logic of reparation, highlighting minimalism’s dialectical movement.
The conclusion suggests that critical minimalism can “style” criticism by
historicizing the language of reparation and reflecting on the anxiety within

its rupture.

Keywords Minimalism, Reparative Reading, Eve Kosofsky Sedgwick,

Raymond Carver, Anxiety, Vietnam War
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