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B]=59] 7] o8] BrgshA] @A Hol 7] 540171 ofHlv
A2l A 352 H=3 %ﬂé AR19) GHE T8k 80t st
o Foll dd oot e FAlA v53 552 S840 $IT
T Sl &5k, S g 7haE AR RN 2 2ol =] T4
ARl Fofshs SAAES] tiAbet 159 FHd oA F3 kU E H
Fohs ZzA0] o] whE yehy, I thabet = SAT &85
2tk W53 3l=0] oA thEA|, 24 FETF o3t 848 ZH5a1 of
W xS 7P oF sh=A ol thek o TLE] 1o Az F1sr] A8l
e ok & A7) F19] AARRL o AR - A0 TAS) S Slafok shAI,

7194 5A417] otEvIe] FAISNA W53} 852 o] FAHeH,
A BASLE F F2O ZolE LAY SR o HAY =

=
HNE AgH 0w QANT 5 Yot FHA? T HF Arks
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filo

1 ellAEgAAE TAselA 5139 Jdle] B Wkl 190E T dode F5
ek, W% s1e] 92 W adoh kit s, SAEE ke 277} ekt
I B} 8 (comedy) S 553tE 1840 ‘FRUol(kémoidia) = 2ot F& F
Wk PG oulshs A (komos)oll A frefdrhar @A Slvh AR A2 A
Pickard-Cambridge ([1927]/1962), Dithyramb, Tragedy and Comedy, Oxford: Clarendon
Press, pp. 132-161 =,

2 W3 g3 %oa A3} 9 A4HQ) 270 thak wrk AT ARE WEE Ao]uis
El7(2018), ol AW &, e 2] 2op A5y, 3 BEAL R

3 w3nsze %y} 234 A AR Ao, D20 5 o) 2 5ol
N Aol7l YA, BRI MZ3 3 & F shke] Fad ZUH] 4ES Hlo
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35 AL WE2e APA0 R, 2 dEHoR AR F2A 8
aot EAE 283kt Yokt

ofg] A E | 2= FolztE o] Q15 (7194 4251) | A H-H T2 5(7)
A4 205A)7HA] HlFel gk A4S JFH o2 selnh 2 oA 1
© 54 HF A7l olgn RS AFT W ol 54 vF ks
SHANER Fol5o| gk’ MHARZE ol A9 Q15,7194 411d)
A et ulne B v e AR FAska, T,
A= A=) Al Yo ine] FAete] ofo]~dz A of 92T H A
T 7t ZEAE FAE Hojd v5 AVIA] AR HIFd dig ok
2B 20 BFeF 882 9] Ml 3|5 AR AgtE et OF
‘o) -$-2) 3] T} ) A B I E (euripidaristophanizon, o|$-2]3] -o}2] A& vk A 5}aH
ArholEial dZL tlA] ©hA o7 Tedthas 3429) 8 T o] 9} 2

R 9 Folr A Arh, FHE] (91,223 olafol Al 2efel s
7oA 15 7} ol v T1E€ AR e
ek ol ol w3} 80l 2oz FaRS A ¥
AZAE QA Lol] W] S 4+ DA Wlolha 3T+ 21k /12
5A417] BAE0] 7—? XJEJ 2ol & 01“*71] A2 ge AAA O tigt ARkAl =2)= D.
Konstan (2014), “Defining the Genre”, The Cambridge Companion to Greek Comedy (Ed.
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by M. Revermann), Cambridge: Cambridge University Press. pp. 27-42 #3(53] pp.
32-36).

4 3o TExe] vE3 8= dAlE e AsEdl HElAE S. Nelson (2016),
Aristophanes and His Tragic Muse: Comedy, Tragedy and the Polis in 5" century Athens,
Leiden/Boston: Brill, p. 2 n. 1 3=,

5 ol AEIA o]flof i Aol v AIQS T A o tRs TH(H) 3= ke
2 o5l et ol EHd FEAgtH|AE TaggE R0l ool adRAE S
AZEE, 71eA ofel g e A Bl e thit Arle 7ol Ageioh(a
100H). FE7E 4051 glufelol FAl A ofg] AR TR 2~0] e,k AFYE 2
Uzxe] Bal g oM e F& 2229 A7 AFHATHEHE 328). K. Dover
(1993), Aristophanes: Frogs, Oxford: Clarendon Press, pp. 25-28 #=.
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w29l Aolut A4, M, T2 ol9lol i, ofe|AE T At Qe
AR 5 Gl vIFH ofF, BA, £, o 5& A4l 8T =
oz AYAAE EA H)Zo] et 2] T (tragic parody)® o} e}, B]= 7
rjghs B RE TR 5 QE ol I 7S ke )

= (paratragedy) ©| 22l g o] &Hr}?

ol AE T A | FE mgE T LY oA 2o o] d 7S U
o7 d IXA R, W2 2F A otelgUE Sistete &avE Y
7| gt 7194 414 o) e as EAlA A TR E v

4 o3 ez A= ol aEslag 27] 2E F 12 2a)sh
Q1 kol 3k H]Z-S N. J. Lowe (2000), ‘Comic Plots and the Invention of Fiction”,
The Rivals of Aristophanes: Studies in Athenian Old Comedy (Ed. by D. Harvey and J.
Wilkins), London: The Classical Press of Wales, p. 268; E. Bakola (2010), Cratinus and
the Art of Comedy, New York: Oxford University Press, p. 179 3. 19 H-83 <
T2+ M. C. Farmer (2017), Tragedy on the Comic Stage, New York: Oxford University
Press % auli ofglzEalAc 1 o) Blomy HALs A5HE 5 2]
Sol W3e o9 4852 WEANEAT A 27190} 53] ofzlzw s
2ok EAO] BEPA HF A7 2B AL o SiTtsg AES v v
52 gl AgeT Wedldt 2EAE LY HEL LT JHE AeHA 8
o}, @Eat ole) BHe Fal nl2e JFEe BT & o ool i A
S-S #x. S. Miles (2009), Strattis, Tragedy, and Comedy (Doctoral dissertation, the
University of Nottingham, United Kingdom), retrieved from https://eprints nottingham,
ac.uk/10887 (HF H&Y: 2025'd 34 3).

7 S|FelEls $o1E 1967'd 2F$-(P. Raw) 2] Aol A A& AFEE AT 1993 4
M. S, Silk)= HIS shele]i ofye}, WS Hejrrtes dud + gle B9
=4 Aok 744 240 28-S xFse o2 Atk ol AR A9 3=
ATl e e gol= A M4 =7EA YAE I3HA] il §e W
Aol thelf 220 A wk, it =2le] HME Fgsty] sl Aol oAste] A4
ol vl5 PAES Fxshs Bl dein) o] disjxut detjghs Sols ARSIt o]
off that 2Rk =)= Ear 27 3z, 4 ol aEdd| 28] 3504 HFA AAlet
TA a0 A4S B7e T AFEE S, Nelson (2016); M. C, Farmer (2017) %
Z. of AR A0 BSolAM £3 HE HAE, Tl oA, SOt F ol i A
&1 AFg-ol that 242 S, Tsitisiridis (2010), “On Aristophanic Parody: The Parodic
Techniques’, Parachoregema (Ed. by S. Tsitisiridis), Heraklion: Crete University Press.
pp. 359-382 =
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T4 820 8134 WETF FFI 448 AITkE o] AFEAA ofe)
AEsat FE AolAlelol At B3 834 Fe4e ANTLY
AU HF CHE2, (100 e2dolN EdTIclehe ofgt A
Aol M3 gl e $AE $aBree IR TR 57
AIERI o] 834 gt BT ehE 1T IS FEAEE AF A
E50 ol 34 ololelys dot) B AT T Q18] 45AeL
FHOR A9 e FA a2 wosag dek

Ay S ofE] AlHe] A g e ko AFelA Alshd
AAL] ABOoE BLR= olob|th. F¢] Zuitel A ofellE WMot 34
@ AFAZ 2ol YAl ol HEto] e} of S st ) Q17ko]9)

O

Ak AFe A7} & TEEA 47| £ FAE E=Th AL 214
o|ar AHfgt Hx ol g, HojMElo| 2 A FE LY Uig =5 Al

< A% TAE AT “AAgE Al1E) (mega bouleuma, 1628)S TH-SATE,

8 M= ol e oA EI A 35 F oAl WA AFolth 719 414 o}
AR AE o] FFoE dYeFis FAMA 25S AAHT. S dol=
1,700 0] Foj7h=dl, ol v Lel& =2kt T 7P 11 Aol L3

9 1t I8A FFA ‘FFF 943 (comic hero)o]El= JNE-E 1964d S EH
Whitman)®l| &Ja) 2]& AFREHJT) 329 3 F¢1F F3S AHEr] g8 =Y
oA, F2 Fo) S G A L1 Asdont A1 s e
o R k= AEES 7HERIh o8 g B2 ‘poneria’, & °FF 7]
o} FEWL offjaEshAl folrtautolRlE,, 7|AY, MEd,, Tas}, A, 5
A e SAAEE F54 F&olehs dS A8tk C. H. Whitman (1964),
Aristophanes and the Comic Hero, Cambridge/Massachusetts: Harvard University Press.
p. 17. 57} A& R. M. Rosen (2014), “The Greek ‘Comic Hero”, The Cambridge
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Companion to Greek Comedy (Ed. by M., Revermann), Cambridge: Cambridge University
Press, pp. 222-240 #3. 0 2AL H)=54 Jgo tl-&3h= 354 439 ride] &+
AEAY ARt =] didollen, 18-19417] #-7 w el Ble X ATEe 4]l )
ol Atk A A3kl R, M. Rosen (2014), p. 222 3=,
10 amasd tHEs,E BRoRT AR, Axshe B9 F o) Asel nu}
AT WAL QU2 Al ojoprl,E Fa) AT, oult§ A0 Suke
Hele Astel SAa)s 21 38 2.
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A BEA R Q?ﬂﬂi, olop7|= HolMEfe|Z AT} Alp-20] &

o] HH4Rl sfiAe] 7Fe A2 1 Al Aol 52 =A7E a5
woll= HolA] g el B3t FASE AYHE HolH, A 1=
TS U2} (Nephelokokkugia) = -5 (nephele) 2k W H7] (kokkux) 2] -3t
oAATE Zbz7F A e IE T HiEEY BfojRn B 4 itk AM
A= AAETE? Aol A e et 279 7|85 tids &
] Aol olGA7| AL F-xe g ABAYE, ofolEUE do]
o}, Zefuh A el tiEl SIS = s 7P e v A ) Ay
= Aol FZHA X (hypothesis) o] AFE tHE, o] ZHEF2 ol AEI A
o] oJe} s|FEH= 2 "olH7} F A (mega 1) 33 ol= A¥HA Q)

F T30} AT (exodos) 7HA] FAEE S4 G Blo g B 5 9IA

I
o

rfr
e

1 BAYF AGFE 194719 o|27171A] SREL TA7E B’ frEI ol HEA
AR, o™ AFo] 2AFAG FA Aol A tiF Zvizte g SE ofH|
ARl Bk lare|lA] =AY F =2ol] tiEk AEli= G, WL Dobrov (1990),
“Aristophanes’ Birds and the Metaphor”, Arethusa 23(2), pp. 209-217 3=,

12 LSJ sv. nephele A, TIT &3, T4 1943) 2 528 30l A nepheler= B Jej 2 AFEH o] A
= J/e 7hegs 35S ou|git) A kokkux (G 4572 FEl= kokkugos)i= A7)
& SEbAE e ou| R WEEE ofre] e dnt oe dalA = ol A E IR Al
FolztartollE, 5983 “Al| mhe] WA7] o) thsl A vreele] Awg g 2L A H.
Sommerstein (1980), The Comedy of Aristophanes, Vol. 1, Acharnians, Warminster: Aris
& Phillips, p. 186.

13 F| 2|2 2 (hypothesis) = At o] EF A O] F2 HISI 35 A sl Le]2o]
22 Ao, 2] 718, 39 BE, HE T W& Heth T, HEEAA
+ &l "ol e, A8 &2 o] T F WA JarEAl2e sk A0l
A AAQ) MEhe o d= ol B A g Az o] F WA JxHA AR AS
2] Sobd 5 vk
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33} 3130 Alojzl TEMEI Y FelE FHSHE Aol oA Flo)
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X (Strattis)S] 3= TH|Y7]oke] o150l T8k FeEHlaE sttt =
L W= i ysit s 9vle] A} paratragoidesai o el E Fr4
H| o= ojdl] HFojg B T84 AAA} para’= oH thide] o}
gebs A, 23 4X9 Au|E 2] ekl | didel Rkete] 2t

14 “U7h 2 Ak e vl Al eSS stebal (LA 7)) wiEel & (ego gar auton
paratragoidesai ti moi, T 50H), AESE] XS] 552 7193 410-408' A7 ¢l FAE
o ¢ ~e] e HFE 7o R Frh AEGE A THYTlote] oflE e &
Aozt ol 7] wiEol Hl=ell v AFAQ] vz I3 =A, o 2 el
o] AGRAAE FAsE7] A HAE, ol -2 v 2] v Fel| thik 2p&o] 3Latel A et
Al vrebdt
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15 LHAIZATR® TEjete] st (parody) 2= 8012 AFQ Lo
‘parvide’ = "= 'S 58k 18] A0 gide’ ol ARAF paras HFAR B
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ofu] weo](a. T. Mumay) & HIEE Al SAEL ofa) w0
8 FolA Ths Ao ® UEhe ul3e) S8 ke =ols)] $19)
gl Folels §olB AHEPAT, olZle] ol AEThAY 4FL B
F Tga 53] 549 JES AEa) 913 gol= A ] A%
& Hlel 290, Ra®] 19674 A2 Tojehu] S ofg) AEhy| 2] 5
= Ao e S0l 9] BYR =05} BAjo] o] K} of
Preshiat AHEe AFe BANE GAE BANE AFoN 5
A% T A7hel AFE0] i e wo] T2 Yv, o) F= AR

ojuvt A, tiAke] 183} AR, Mg o= yehdth b AR 2ES

ot

15 P. Rau (1967), Paratragédia: Untersuchung einer komischen Form des Aristophanes,
Munich: Beck, p. 8; F.J. Lelievre (1954), “The Basis of Ancient Parody”, Greece & Rome
1(2), p. 66. F=x.

16 P.Rau (1967), p. 8: F. . Leliévre (1954), p. 66.

17 2 o ofg AR T2 0] ZFo A U= Felt] o} gehH] S A= AL T. Murray
(1891), On Parody and Paratragoedia in Aristophanes (Doctoral dissertation, Johns
Hopkins University); A, C. Schlesinger (1937), “Identification of Parodies in
Aristophanes”, The American Journal of Philology 58(3), pp. 294-305 =
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Aol M2, sjyvs 82 54% Aol tidt 2yt olH

A AL = Abde S o= A S = glojof gt s oAM= diE

o] =L T AEo] dojuh, Yy} H= T2 YA Fio] 1

GalA AAA AT vhd mhepu] =52 Bk Yl HelolA] v5el tig
BE 394 A8 AAS o)F HYE ANE F 7P AR ol

philtat’ ornithon, 2063) ¢} 2 FHANAM = HEo| H& 5% vl5 AES

18 M. S. Silk (1993), “Aristophanic Paratragedy”, Tragedy, Comedy, and the Polis (Ed. by A. H.
Sommerstein et al.), Bari: Levante Editori, pp. 477-504.

19 M.S. Silk (1993), pp. 479-480.

20 M. S. Silk (1993), pp. 479-482.
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Aulg 5 QA BT Lt o] 22 AR Holl A sepu] o) AL
dz 238 4 Quk e Sulels ulslA] O selu]Ze
Z& 3Tl FA AA o Helshs o] #3 FE F | e
Sola} 2288 FlEAIT). olglAEuh A0 deluZe was T
N5 ZE-8 7 IAA T el A Aetslela, iz vi=e] g oA S
I} H|Folgk= A2 duke] £4E A Rbm o =M =2 A7) AN A
224 (self-referentiality) & 7473 5= Qlth.

P AE olFo BA|, 24, &8, olx SolA TUE FEoz u)

=oll thak A4 A5 98, 283 W8, 12]al AL o2

(3188, 100-10138, 150-15133, 281-282, 806-8073}), H|= &1 Tt gk &
ol vetdTAo R o]FRA| 7% S}al(785-7873, 1444-14458)), 54 H|=

& QlEolyt FH, thAbE AAEHAY GAE7E e o]’ A2le

4 RGO 2B e EHE BEol), o] SHY Bidly *
23V ORIAE FREE AAR AwTUnc) T THas,0) F1F

01918-& AT, oi 9lo] FAE L= w1FA o] ohleh g
22l Ao 235 3 Jeh ol $ a5 b ze) vl $eE Arho-1019).
= A5 Lhehg A F sol et 2 st o S asd it WS B
Fof Sl Sl TF A} MRe) BHg v, do| ekl 2
= olol Atz g 1T TR R AE0) @ A weee] AAge)

G Bagol 2-83thgo1-8083) 2 o] JAIEL 7]l EA)

21 A=z o) gk i3k F712<) =2 D. Sells (2018), Parody, Politics and the
Populace in Greek Old Comedy, London/New York: Bloomsbury Academic, pp. 1-22(5
3] pp. 2-10) =,

22 FareA S F2 e A, oS AFR oA, &M= e
o} Ao o Uigk Bop 2249 B8 L P, E. Parker (1997), The Songs of
Aristophanes, Oxford: Clarendon Press, pp. 296-357 3.

23 ofe|am Al MR avmdlA%g, vl 1399 =

B
R
2
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e des WeYA shar, IAE Aol 54 Al A-8ske] ALz}

< AEA a9E kdvs HodA A=7E 23 Hl= Ay dFel £

T} 9N AFYE ol A Ae 1T AgolN & AT H)

% Aol W AW Ae ohth, oheliEshiat A4 v
29l ojxe} BAS FASIE dh=d), olZHW ‘U= ITFES HEA
ke 710] Q2 (kouk’ apostato philon, 31373 )P FFE|Q] @l e olo| AR

> &

o] TAFE vl 95,9 "gdo] ITFERNH 2y

T} (ata apostatei philon, 826%) 2 T3] AV S Hof FA oY T &
Aol ojmHl FR1A] A% AR = FAEHA] Rt vl

= ST (hos apolomesth’ ara, 3389)H= H| O] HE}o] 2 A49] §HA1L o
ST u A0 v Tl 25 TS RHoE, TAXE A "Yes £
kA (apolomen ar’, 386%), THH| o]0}, 9] “-2l= BT (apolomesth’
ar, 78%), TR B AH 2,9 92 BT S, IFE| (apolomesth’ ar’, 6
philai, 12718) 5] T-E SOl HEhdt FojMElo] = A0 A2 o}
2B A7} o eI u| A HSo A A5 2ol S F3l BS54
A oxE FARRE F2olet & 5 AL dlp-ElvH e 5837 A &
s AASte] HEAQ G3E wdthl )= ofHrk2® 54T A7
= ANBHA ARE BIS4] o] 25 7MY Bh A3 o= A
2R 225 F 2= $RHY ME T 7P AFEhE 019176 philtar
ornithon, 2063)2H= Q5T SrlA YERdTE? o]2f3t dAl= It E

24 OFYAEIATL of - Iv|2] S A gths FAE fopptaye|lE,¢A 1t
Aoz Fe 5= gtk F21F Hotol eZe| 20 HFUE B2 23l o2y dHx
7} AL U= Fol Wt (apoleis m, 4703))o]2kH AE}eiAl, A3l t)ylo] o EE|AE
“Uhs BT (hés apolol, 473 3) 2 w23t

25 H|Fo M= F2 ANE T 7P A= 0199 (6 philtat’ andron)B= T o] AFE-EITH
N. Dunbar ([1998]/2002), Aristophanes Birds. Oxford: Oxford University Press, p. 150
=z
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B gk sep|Fe) WFol St Aow, b oheAmshilazt
AEFe 20| FREE FPATIAL ofoladmie] Bt AiFehs 2
Ny SAT ABe AANFomA Ame 34 e vEohlt A3k
=tk thg el AxIUA WF THASA, FAF el
ste] BUHE 2am Helshs FREVL oWl 92E 39F F33

) 2 Ao,

3. Hlel-2 Alske} vi= Pele -2y, 12 Al SR

ofAET AL = ko R ol =2
o] glom, FRE|E WIS Hgl¢-A HA] 418} & lEo|t} 1} TAY,
o $4shs FREE AxFH A0 HFo] T8k Eo] HAET
(100-101)) 26 H|$-A AlglE thE H
AgPom, A 0] FRE] A & o2 4 FRE7 EATE G
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2 AA WE-E F550] AT ol amvh|Ae] T, 0k #AE wAF AT
= G. W. Dobrov (1993), “The Tragic and the Comic Tereus”, The American Journal of
Philology 114(2), pp. 189-234 3z, AxZe| A0 TH#$-2,9] glAE Ao tigk 7}
% |+ =2]= P. Finglass (2016), “A New Fragment of Sophocles’ Tereus™”, Zeitschrift
fiir Papyrologie und Epigraphik 200, pp. 61-85 F-32.

27 EOE FREE 03 ) 22Yad $REE sl d2FYat o)Al
28] 2AlolA} WF A7h wEAwas weke o a0 ol gt 1 ot exl4
2~ FA8) H= A g]oA 2z A0 FooluFEa &8 AR 58 AA
3t v} qivt 2 FYAE 452 ‘Br] e YA (Pandionis) | A HH A AlEE ofE &
Jthal sz} Bruno Snell (Ed.) (1986), Tragicorum Graecorum Fragmenta, Vol. 1,
Gottingen: Vandenhoeck & Ruprecht, pp. 139-141 %32,
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rlr >
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28 T UH(H. Hofmann) o] A | A7) A S| A0 T2 92 04 HAl RELS
g8k Wl F838 #Alo] ikl etk H. Hofmann (1976), Mythos und Komddie:
Untersuchungen zu den Vigeln des Aristophanes, Hildesheim/New York: Georg Olms
Verlag, pp. 73-74.

29 G. W. Dobrov (1993), p. 199 n. 26.
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33  G. W. Dobrov (1993), pp. 189-234.
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University of California Press 313, A 3|54 g0l ojgh A2 2 oW =,

35 olglAxEy A A3 o FAS], 1448a17-18,

36 olYAELHA AW o TAI8}) 1449a31-35.
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NN TEL do|Mete|z A} A -2 & npAgololr} vl AEA
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st}
WS, Nelson) 2 "B Fo| A= 4159 o=s $HsHA ol
], A5 1z o]3|7} ofe} QIZFe] Ao ule} EfxtEA] 7)5ge}
Zha LR AR o oyt HolAEle] 2 A= A 419 el g2t
S BT AF g HolAlete]z AT 219 ALE AA) HF A
2o = Brlueta Brlaat AleAe o Besiy] 4 oA
A& £F 7Fed BA7E "ok 19| ARt S8 SHEA] S
Aol FEwEubete] &4 Fhope I7bERMEolU QIFH o). Hl= F=
oA QIZH} Alo] Wl A ARl WA FHAHAY o] AV, F F
83 v FolMEte] 2 A7 AET FOiHH ¢X2EA SE0 714 ¥
ojMlefo| 2 AVF AEShe FEME USRS AAE e yUde|iu= 2
I FA =R Aozl Sl 7HgTt

©
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9 AolIElolsaTt A s WA 280) U] & 4 i ezl B
TE Ao F= Aolgh= A2 D. Konstan (1997), p. 11 &,

40 S. Nelson (2016), p. 205.

N A2 ErEta Boleld 3e AxFual FEGT|AY oQlE, F “o)AE F
Ae-A7}F obd AL Qe (1278 38) 2H= MM E 2 =gy}
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42 opil o]F ARg-E WELA S (metatheatre) o] 2t HE S Stwit thE Qoo WEE
Agsta AR, QAR FAAE] F 919 7S AHAY, s o
AU, 18 TE F8she T AV ANA BAE Fol A4 A S F4E
= A& 53k AAg 08-S L. Abel (1963), Metatheatre: a new view of dramatic
form, New York: Hill and Wang 3=, @t] =204 WElASH 240 F2 34 3
/3 (dramatic illusion)& 7= 89102 AZAE AT, F7 gt Fgo] BE A
o F2o 9T AN FEOE AT Brle ogh ad A4 vgds
of gk Brh AAF == vh5S 3HE. Dobrov (2001), pp. 9-11.

43 N. Slater (1997), “Performing the City in Birds", The City as Comedy: Society and
Representation in Athenian Drama (Ed. by G. W. Dobrov), North Carolina: The University
of North Carolina Press, p. 75.
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H3E Ad Aot} ZAEHD. Konstan)©] A2 ek vl o], I joll Al AF
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SR g, 2 A o] 3 Bl AFE| R e M 5
ks Az FashA Aslel A 33 F4% Wkl Ade I
22 A7 BHElA] ghon A% BaH v ou24 Fuls opy|git
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2 Aol T IR 11 AE A vlgste] BEA, ouEH
A& Aok Fup ) AR o] JAA o R Jxdrt FolAE
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45  G. W. Dobrov (1990), p. 210
46 D. Konstan (1997), pp. 3-22.
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PR FI sty 59-2, pp. 1-24 3=

48 mg o] (2000), AT &4, fﬂl%ﬂ 34y, T AL p. L6,

49 olo] tigk =2] Huke M. S. Silk (2001), Aristophanes and the Definition of Comedy,
Oxford: Oxford University Press, pp. 42-97 ==,
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ABSTRACT
Paratragedy in Choi, Mi¥

Aristophanes’ Birds

Aristophanes’ comedies not only drew the members and customs of the
polis into the dramatic world to show continuity with the life of the poet
himself and the audience but also introduced literary texts that were passed
down in language and recontextualized them. The reading of the play Birds,
which was staged in 414 BCE, has been divided into two camps: those who
see it as an allegory of the historical situation in Athens at the time, and
those who see it as a utopia or fantasy. This paper distances itself from both
extreme interpretations and focuses on the tragic material and elements of
composition borrowed from a wide range of elements in Birds.

In Birds, quotation, borrowing and allusions to tragedy are made at
various levels in linguistic areas such as vocabulary, style, subject matter, and
metre. These techniques contribute to creating complex dramatic meanings,
starting with simply creating a heterogeneous atmosphere. Among them,
the most notable part is the hoopoe, which appears as a mediator between
humans and birds as the protagonists search for a new home. He is identical to
the protagonist of Sophocles’ Tereus, but this tragic hero is a comic character
who plays the role of the protagonist’s helper, and the tragic attributes are

transferred to the comic hero, Peisetairos.
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This article aims to analyze the dramatic irony that arises from the
comic application of tragic elements in Birds. In particular, the comic
hero, Peisetairos, will be analyzed in detail to see how the tragic hero’s
comic transformation, the hoopoe, plays a supporting role in the play
while also causing a counteraction. Based on this, the semantic void of
Cloudcuckooland, which is built with words and performances, will be

examined.

Keywords  Aristophanes, Birds, Tereus, Paratragedy, Tragic Parody, Comic

Hero
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