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1 Wz
o] F9] 242 1979\ o] o]& T T (Islam Revolution) ©]%, o] 7 Al

2 A Q] o34 It 1o T3k AaFe vl AFE RN (Marjane Satrapi)
o] 2 A Q1 T =L (graphic novel)'Ql TH M| ZE2] A (The Complete
Persepols, 2004)7} OB ARSF=AE LA B Y2 1Y wE=
e Az AL 543 olE 773 A%k Art Spiegelman) 2] T3] 5 (Maus,
19n)0l] DA vk AF o7 Frhle M EAZe s 28 SA), 2570
o]ike] dlojz MYEo] AMAZ mAEA7} Flon, 2003 = (e
A2 5 (The Times) 2} 78 EF) 2 5 (The New York Times)ol| 23l 242} & 119]
sVo ‘FET vk Ao MAEQIA, 2004900 HlHEA RS 4
27, 200500l = = ARt B FH A ) =4S 3EIc)
fyme]ld stz AZH o, At T 7 AH =3 ZEo] 2007 7H
A AaA AL QAL 1w S}

I 2MZe] 2 0] tigh A7) At Sxje} Hoko] rmAe FAa]o] 2}

m\m

1 Oy =Eolgks §olw var vl @ ofo] ALl (Will Eisner) 7} 1978 6] X5
ARE-SEATE 1970 W2 233 AF-9] Aol A ok s AAdEY AR
E7 JAHY “FYA (comics) = &o] tjalol] “TIgjd B olglE HAS 1ots|A]
I Aple] Zgo] AT Al ekl B34e ke w@he 4 Qrhal QA 22T
AEZ T o}lE 73] Ank(Art Spiegelman)®] T ;(Maus, 1991)7} 19920l Ea]x]4

e ol %, I1HY B tigh AR A HEL 4d T2 AL, 20001 o]

2 W= tishe] Gt vl A Ty wE AFEe] WAR AR

¥, g =R EE U 2RFHA

Jo] A ATl ALERN] = T EAZEE A A A Bolg 2000107

2003 Aelell =xpA oz v Ao Aoz ZI8AT) o] MR ] de] A%t

To|2AZe) A o} AJA ook7](Persepolis: The Story of a Childhood, 2003) <} T3 2 4

ZYA 2: A o]ok7],(Persepolis 2: The Story of a Return, 2004) 2 Z}2} 1pd] F Ho=

SWHA o] =ES Fo] MFES FHENA H=2] W2 E2(Pantheon Books)ell

A1 2004 d0] =T 5_ = ﬂEE]éJ(The Complete Persepolis) S A3t} eko g o] =)

o A¢] 182 F3 bl Wnt V)57 = Fhct
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ol&d ¥, olgta
o] 81d7ke] A T o]Fe] AWl g o] A9 g7E e
A17F 2ulsid 20000t A
T 5AEY] ErE Aohdl= o FEATE 941 20001 ALERT] 7} 7
oA ZES A g RIS ul, TP = FHTAA FEH A
S0 W (veil) ZHE 3§ of Fof gk AHG A3 A =Ao] "ojx|aL §)
Aok GA] B Fo A5 E R v 2R AXRIES s
ks 334 ol ujEchs olf= FHswoA FEY &
9 Wd Ze-& FX8H ekt =g e A2 o A oo,
o] o] M Ho] Hx &3H 2003 d]E “Hlzi2ke] A" (War on Terror) ]
dgo g w79 ojgta o] AFHAL F Al7] o]FE "ot 5 (axis
of eviD O 2 A &g FA] tiEH ] Wiz} “Hlejele] AAE 48 Foldd
n)=o] AAZE HEEHA, ol&d 1 HFo o] o9 4k 1™ T
EAZEY A= V= Uik S oA d4H oz glojo T HlAER
A=At 1 A 2010 7|0 E w5 f 25099 7 thEhe] et
v o2 stae] ShE Ao B2 wdg el IR JEoAE A
2 Aeert et o Adstahg A statel| A ALEZY] 9] A2 Rt
A Qlojol & B wAE MR E 9% ek

ol Frvt A TH2AZEE A= A (canon)ol] F3h= 3}
A A5 G5 A AFS ARto] At sHAT oA E W A
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3 Gillian Whitlock (2006), “Autographics: The Seeing T" of the Comics”, MFS Modern
Fiction Studies 52 (4), p. 973.

4 =AW =R diside 24942012), Toled o4, SdlA, AIvIUS: A
Y E=Age 20z | yu= oa 3 127 13, pp. 143171 %8 4.

5 2025W 19 @A, T 2AIZE 2, FEo F AoR H go] YRS v S =
&2 RISS9F KCIolA 37 0] A ET 35 =8 5, 74 (2016)4 Mu}= 7 AL ER} )
o] Fol2AMZ e 2yl Ve Al AAMY 1 AEo] A1ZH 249k AR Z]A1E ©of
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o] oJolr] o} THZAIFE A 2t ARt o], & HA O E UE =RES
A, Byod g GRS 133 Al 2] JETS Y EAE
i oA AJHQ olopr] = ol&H FHS AT 1980 dd] 4] o

Hke] ALERH |7} a1 ool A AT AES BARIAL 9o, TH=4
22 20 AZ o]opr] = 7 1441 BAAY 4193 e AEE o}
S A", 83 Aste] " delA g2 AE AES vk 19949
244)¢] Yol Az JF o]FF w7l BFs Ial Ak o)A
T A= 159019 o JApe} 139 A o] QtEH o] Q). w2t
A R TH EAEE 2 oAl Tk, 198010 9F 1990 T o}

i B

Al ek

o O
rlr
N
il
o
-
e

th o] (2016)] T1E WizElnE AHHE F&H
3l

oA 9] olabd A & 2HEol APEE LAEFo} {8 Fo] F9139] o4ty A
A Aol 717 QS 2T o]FF (202009 MY wBS B3I AR A 7=
I HuUEe] LE: w2z AER T 9] T 2A|Ze A5 TR = YAEdA oS
T AE HAVUFY A Hehs Sadi

6 20253 1€ &4, JSTORS} Project MUSEQ|A AME F2 39 =& 5 Mo =2A1Zg A,
FHEol F Ao| Jo] MRS nwA AAEH thie A2k T3 2 &Eo] &
Ae] E3H4 HAe ofBA EHEkL JEvHE At AT AREs Ynt UelH]
(Nima Naghibi) ¢} A= 2 22](Andrew O'Malley)7} 543t “Estranging the Familiar:
‘East’ and ‘West™ in Satrapi’s Persepolis"(2005), E]¥}1] @4 8k(Typhanie Leservot)<]
“Occidentalism: Rewriting the West in Marjane Satrapi's Persepolis’(2011), ujg} <z}
3] (Babak Elahi)2] “Frames and Mirrors in Marjane Satrapi's Persepolis”(2007) 5-°] 21
t} o] =5 ALES ] Y] HAET} FAGke] ARl thE) Zha Sl AYRAE oH|A|
o MAke] 2From Hhs= FAl ol FFE P UE A AEZ) e
TrE(Hillary L. Chute)= °o]&# TEFRES] Ay Z2 o ojgh-olgta A4 7
2 Egpuls 7] ol o] Hio] ALERT Y YAE ofDA AFEHEAE A
3 H.t}(Graphic Narrative as Witness: Marjane Satrapi and the Texture of Retracing’,
2010). 7= SkabEo] “HlEleke] AA" o] F, TH| 2AZe 2 AlE2E tieh 2499 wA
2 A At ATE xS A9t vk @A} B (Lisa Botshon) 7 HHTE F2kAE}
2~(Melinda Plastas)7} 4@ “Homeland In/Security: A Discussion and Workshop on
Teaching Marjane Satrapi's Persepolis (2009)7} T4 Q] ¢jje]t}, o] =2 F5 X H9
gk o AX7F YuPE 20009, AFER 9] FEo] nl=e] tiEt Sl A o2
TEEAEAE HEYT FUE YRR (Golnar Nabizadeh)= o 241 Z 2] 2, Al
Zo| A 2L ALEE O] A, & ‘ol oA ol EAIEA X7 AT HWUET
TR WS FoJ B (Vision and Precarity in Marjane Satrapi's Persepolis”, 2016).
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veil)olehs Rk 22 3 WAl FEolA AEetsls G 2w 3
spgale, 2 A1 o1& el olge] o SolA op|8 FAHS
shs} ojgre) e Telm Qlek AkEeslh AE 3 e Wo] v
Wgom A ALe SJul el olg H olANE, AT tF s
%% og5ol Feshe Wae
B ol&de] A4S BT VR B oled 39 olF

o= w2 ol Welol A Zbake] HAA el w2} Adoljh onlE A
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ATk AR o]&F FHS AA G B2 o|F FHIENA IS FE
(Pahlavi) FZ°] HA|¢} o]& ZAJAZE AT AT gt AFke] o]
71% 3k

o] AZel A 20417] o]gel|A] €] WA & JAE D= Flo] B
o] & Alth 19261 olgk Ao 13tE ¥ I=Y Eeo R dAt
AHReza Shah)= F o2 S93t} o|ghe] Zoists F73ld 1= AA
AL Q) vl A EBS 2WE 193600 ol ojAl ] wY
2§ FAES WEHA, olghs S NA "M T2 973 (western dress) S
L (impose) 3 H 20| FEH IR TETES 19340l = S s}
wE AYshHA Ko dFstE 918 P2I% 3} 193530 s

gistel AgFe) AR B AARET NSRS whe A}

71% ok EAIRR Ad 23 A} ZE}H] (Mohammad Reza Pahlavi)+

(2012), "552] At5]- &34 wjAel] mE F&d o A AF-HL (el S THL
2, "R A7, 257 25, pp. 147 — 156 A8 A,

8  Anne Miller (2011), “Marjane Satrapi’s Persepolis : Eluding the Frames”, L'Esprit Créateur
51(1), p. 42.
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1941 d9]] =93t o]%, M) 23} 7|2 E AlSsh 1960 At H-E TS

7423 2u)at AR e 273} EX) AEE B8 mATe] EX|2 ulE
AL, oA A Folo oby 2E T4, £ HA, A4 u Y &
AR jud o g ARR v S Fellvh kAR FehH]=

1960 AT HE] v 2] AR (SAVAK) S o]-8-3to] HHR 58 75
A Gt SAAAE FETE 197090 SIFNREE], e 9] &
Aol ATE =71 o] dFEH EX| MNFH A& B4 o= 7
S e A 1FES Buke g uxHo] wbgR A9 ol A
o2 g} vy 19799 1Y 16 Zeh|7) o|HER Tu8ly, =
2ol g Fold olok=g} FE2} 3| o] (Ayatollah Ruhollah Khomeini)7}
29 190 A=3te] 49 190 o]&H T3S AdxapdA] o]Fe] AA
A= gt
ol gH o HAH FoA 53] FHEL AR EHo|yrt 19794
39 6ol FAR Aol o] o] WY FE-S Al HHS T
S Altlo|t}? o= oA o] B3 Algpde]Elo] digt o]&H P F= A

Hg PR Aeleh B Witk o149 B 31 UM vz
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HEAY HEUE, & 7P &fEolde AS s Aonh°
SlEol, oled AN 1 ol suojuyrt ZHm7F S’ M 28-S
T AL (re-veiling) ML o] o]k AN A U= oJu|E AALRE
o ZgkE Fetd TRAlE ot S Hlde Ao w BiZle

)
>
il
ol
2
o

9  Hamideh Sedghi (2007), Women and Politics in Iran: Veiling, Unveiling, and Reveiling,
Cambridge: Cambridge UP, p. 204.

10  Farideh Farhi (1994), “Sexuality and the Politics of Revolution in Iran”, Women and
Revolution in Africa, Asia, and the New World (Ed. by Mary Ann Tétreault), Columbia: U
of South Carolina P, p. 259,
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™ (unveiling), ©15 A5 o]&¢ AAGT7H= W= WA 285 o735}
Chre-veiling). ©]& ©]&e] & UALNA oI 5] wldo] “AXZH < 3L
ek A AFE A7) wiEelth! WU I 22 AR o= oA
o] Foluh AlpdelEle] Wit o] AL3] ] Bre] Z& A AR A
At 720 7HEA ALl A g o] F2 T AAIZE AuiA el
2ol ozl Pzt Hm, ] A AmdelE ] A= o4 9%k
AArer 193] A Th2 X =25 90l ' (Chizuko Ueno)7} $1QHF- &A1&
AEHAA AALEIR], Z7HEA] ARS] el 4] o8 o 8 A (chastity) O L Al
dH = G AFER AT JAE AR ofxu ¥l (Aparna
Basu)i= 194171 &, QIE9] WIEFo250] F= P4 1=l o8 A3
H Qx A E] 3t AEHS “"W=2] ¥ o (nationalist honour)ol] th3t |
EO0F A S-S A AT vk ek o]= gAY Folu A ElEE EA

e

[o

O

E9] 7P FEAR “AE] (right) 2} A (property) 0. &2 ¢37]31, o] & £]H-
Auko] ‘%&4%}7&»} A A% 4 BEAR 29 Hg Aolel =
8702 Qashs AT 1A SYole 2w

ol&d i AF Wl FE AN E o] e 7HEA] UdrbA Q]
o] Il #AF} 19263 A A7} AR 9.2 T 1979\ o|&T
g1 o] F71A], o]ghe] BRIz AZA EASHH A& (secularism) 2} ©]
T2 (slamism) 9] F=oltal & = U} #lA} ARel 119 of= UO}UP
g2 b= Zoiskel AFSE A FAehAA AlEGTe] AAS
At vEA, 1979 o] F- o]ghE A F SH|o|y 9} FFAES TS

ox

ml> a8 b

[

11 Sedghi (2007), p. 2.

12 41g9](2018), TR 0] oA e] F& Ay - Al sk WAL, TFFo 9 o, 181
13, p. 70.

13 Chizuko Ueno (2004), Nationalism and Gender (Trans. by Beverley Yamamoto),
London: Transpacific P, p. 78.

14 Uneno (2004), p. 75 A|Q1-&.

15 Ueno (2004), p. 78.
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AT AT TAATIHA, ol& A AAIE FHITE A&t
olgdFolY] M S 7P S HolF= Atelz} vz ol o
g9l Wl 28 ot T12lal ol dadlRel, o] R A
Ar=Abzo] o439 F3t ArdelEle] FAlE A9 St fAo] A
71A =2 sebgl7] Wioler & 4= vk 12 o] Ahatel A "ol Al
delE] FA"S] TP THAARL A o] Wi ol leke eIt o]
5& Fohs AAA o] giEde g IS el sk ol o
S8 Y] 1h3 5 GA ML Fatell A B A Eejd
o SEAZE e olEY 81 ol WY 8 oEE o
A 83 JeTke oA AF K], ZEE THIY(“The Veil) OB H-
A7F &2 AH= AT o] AE e A FHolA] A srolyrt wid 9
2o 2gd #al HHS T2 A 1dedr}t 21980, 1449 vl= 7k}

O
=

vl He] AE] stuoA WS 20 83 2L 3 A o] He AL
oz FET). g FojAd e FeuE F9S 3 3E HeE
Abolell FiL AAEH LS 2 AEo] wEld o] g o A%
Tha). SA] 183 o]k o] T ZHAARY #A4de] AlY #8158 4
Sh= Wldolgk= 37| d] M| =7](Hamideh Sedghi)®] A4S TH|Z A& X,
= o] AFolA thA] FHH gRIgiT) 4§ 01439 ek dEE o

o

9] ZPIE 1elF7] 1) Abetslz} A Lo miolehs 3
29 Bg4 94 o] thEel M AR E T ALY ol B

16 Sedghi (2007), p. 8. W|¥-2 o]&7o] 1eket 212 ol ), 7|5 ue) Fefol| A= W o
3 AFE ol 5 Utk kARl o]& o] AlEshE 1 T o) WY 2hg-o] HAH]
WA, o]& ol A wldo] Ay o] dFom SyE| Q). waH ek o] -} )
o] Grtol] tair= AT A A - s oF(2012), p. 1508 Farsh 3,

17 Sedghi (2007), p. 206.

18 T ZAIZY 28 ALERT] 9] 2P A1 @47} ol 7hiE 188 it} o] =i
A AEY ARE AR T we AE], 2AF9 st A FR1EE A de k2
ok o] 5-& ARE-SiTE
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g thgo] Wal Fgo] o) AgrzlElsl 4AuE BAlP AL A4
Bee HolETh AES 19794 olge] 37 AlgIup} Hel v oAb
He AT AT, vhee] 45 Eo] ol A HEI} oI5 o
Poheelis dAES FRATIE Wol Sof ek WY g 7E 4

Feshs WEE AYHE FUS AYBTHoa), 2L Aol S£FE

S P 9L 712 PSR BAEL 158 of
T WA 2] e ofsEe] T W EE Stwe AT AR
©] “E] %" (decadence) 8] A o]a} 27kl Al w28 g .

o wrmshuA] Bep) Xake] olgt tekge] AT Agel AT ARF
A (imperialists)& §-d 5} AATHL F43HTH73). ol= HH A Ec]
o) e 8w A% o]actolai End WAL s Hrie u

AZF} W] A4S HYe] 79 o g FHoz Jod ol@

ol
R

2
uted
o|X
ftlo
r
o)
'

88l g olge] HuUAE AHER QIS TEL ] wjd
3} 3 BE 4ol (with my veil but everywhere)2ls T2 QXWA, wld 2-& 7}
FE&3h= Al SwE HEE FAQ Ik ol oo AP Q= AT
S Q7YY Aolt}, old vk ApA|3F A8 Minoo Moallem (2015), “The Unintended
Consequences of Equality within Difference”, The Brown Journal of World Affairs 22(1),
pp. 335-3345 Fx A apA|ut o]F 59| o] 2 HAg ol opg3alA] AL, o]
o] 2178 AAE St 3 718 Fell A e e A d/olE FgelA] Ed 5
< 7d3kehe 5 1980-901 ] Uit 7R3 A RS ddE A FR13,
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A AR HAEES gl s U F L ofulERT = WEFo
I oled Hrg o] F5 Al A A4
1 Sisks XYY L 4z HEi's 402 sejdle XA
vz L 2ol oY) F3 AndeE it ol FHelye] WY
73R g ZFl vijali= Al91E el A ojF AHES W T
So] FZ3 U] AFHE"(Western dolls) Z- “WiE5"(prostitutes) 2} 1L
=gk AP E 2 Eejdt?! oj&y §H o] FHE A WY 28-S
AR AHES A TS, S e, 9 fle SAEE A
215 )22
AHd ST o] F9] o] 2 A ANE ol&d w3 S5l tivh A
T 2@ B ik wHRREA Rl AAE Tt 7HekE R A9]YHGayatri
Chakravorty Spivak)©] AF-g15o], "Ml FAo] 54 QJIF e 74 JdF
HAHOZTE FESHE AAls AT AlFFo]e] e AEA otk ? ]
2 eke] HA 2}5<l 200610l 4] W. F-A](George W. Bush) THE %> oF3
T 2Ag SIS AR F MM “pEle ol &S] 59 &
A& AAD F J=F Aol Ago= ol 7h= olopr| 52 Foljty
ket A5 E vk Ak ol 1710 AT S 23E A A
T A=Y AAE ADsehs 7|R2A FEE AHEY o] &%

=
He AvRles AFAQ " G2 ArstE I—”].}x‘i”(gendered fiction of

20  Sedghi (2007), p. 205.

21 Sedghi (2007), p. 251.

22 Sedghi (2007), p. 200.

23 Gayatri Chakravorty Spivak (1988), “Can the Subaltern Speak?”, Marxism and the
Interpretation of Culture (Ed. by Cary Nelson and Lawrence Grossberg), Champaign: U
of Illinois P, 1988, p. 296.

24 Niyousha Bastani (2020), “Education Is the Humanitarian’s Burden: Development and

Iranian Women’s Memoirs”, Cultural Critique 109, p. 71.
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development discourse)©]2} 3 FF5}TE2 A4 {Iojshs wxdog 38}
A Fep] g A, ol&H AR IFY FEAE] AHE ofsial )Y
fal o] L FES FRAYTE WY FE 54 AAE ZE WA 73
H AT} ek AT A5 B E ol&F WS At $a3 o]
dog MY G4 oled TEFAAEAA, A= ATskE o
= wABHL Wl FES A AL 9 gdrE % AdAYE A
AolAd Aot} olgk BjAe o]&® ™ A7kl welul 93] (Farideh
Farhi)+= O] RAHALA WA 2] HgHA Q] A 8hs the} o] Kokt
o}, “whek wd-g B Zlo] AdE Zudo)i AFHQl X ES fle A

< AT, WS 2= A2 BE ARSAR EA19] Axolg AAR=
U THHES ] 919 TeshaA] =8 AR] w0l As ok
AR E uiel o), THEAZe A7 BAVekE S 27] o] AR,
= 2ol A e 7M1 ARk FF AEE0] A5 A H
A 28-S ABPAA AT oF REA 5] AAE FEAIZ] AL Hf
2 o] & AALH ") 7]Q1% ol & = At

T 2AEY A olEd BE7E olF o) &5 A N SHsexualized)
3lo] o]& WA Heke] Wil £REE of7)= /A BsS JFHe
2 Zgitt 53] 19801 9ge whitate], 81del] AA zlege o]gha.9ke]
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25 Bastani (2020), p. 71.
26 Farhi (1994), pp. 258-259.
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e 98 FAE Blolt} 22 T5E AA Fol, tiitE Ao 2l
3 7)1 A Y BE Tuat stk M EAZe A0l Th4],
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HEIEE AE B 08 RojEr) o] JEE ozt aw o] HFAA <+

Z ol Q159 Q1A Algto] AY AE-S 91 Y vlEe HASH:
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o] AAGTT A M AThon). o8 T H2RE TAL oBoA tieE
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@ Az 2o P AARFENA FH o ARAE AR A% A

=
olgtil AR Thoa). AMY T e HEY] TAE this] =AA et 4

(

A e Fa AnAe) Wl 5 W A9 Jolopn, Aot A
RAPRHQ 7PAF T BT S gl lolth Fad A 1 2L
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Q%) 9] o3} ojje IS e'w wEE AAH gole &
Aok, oletz A4 GA| vh=zknt Ak AR 2L o149 A A e
2 B9 afRolut wayow A@sHs PRl A sl

"] oA olE e AT} 271 4 AlEel &
Sh nhgke] 7o) ol& 8 ol o] LEAUR o4 71N LAY
(Nasrine)©] o= ' Ph= 2] Qiukg Holerh i AR wARKEC] 8
WA A obES EHT ALSF 2SS PUsH: HAAA &d
Sol7] A48 F3 Yok ARk 12T 150] Sl olekaw
AT F07 11 G2} AFOw o2 Aoleka ]t ek FA%
Thoo). LA v Abel] B3 olSo] Mol 3 o} BThe A

27 Sedghi (2007), p. 252,
28 Sedghi (2007), p. 256.
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35S v do] WMITE? Te 2 MZe] 2,9 T8 (“The Makeup”)
olgh= FH A E HAEHE vlE A Q&9 npExto] S 939 T
ol 227 Ash= o] AAEThess). g vl st Astsiar 9l
Sl B8k, mhERE QA A ¢ At AAS wdE SR
o] BES Telof Paley), B E 22T T e 98 2dE T1¥

uhs o] AAE Arkais Ro] Mae Kol AL
278 E71% oo, oA BA ol@ oIEIA PA% A P

o Az WHsEgom, el 33t A Bl ] 15e)
W5 vk Ukl Ans Wi e nleast 19 oy Sa

stsel B4 FaolA HAH AL W 27 A gt wkY
=

AFHQ) BRI TEo] ThFR Slo] 2Bkt e Sk AAE wE
S Y= B3 @ Yol Ho} T Aol E FhakAIZITHa0s). HhE L o]

A
= Xgﬁ‘lv‘i‘%ﬂﬁ”(schizophrenic)o]‘_‘q‘ FAsT}(305). o] A A Aole] B
3} 2}7] T@] ALS 7Fas= 1980-90 ] o]&e] oA ojgke AnA
o2 mpEzto] W Ahe] AHkS A EshE A AR] Wllo] HY|E gither2-

3. o=t oA o] A gt A

T 2AEE 2 A AL oA st Al BEA o] oA Ee]

OB ARSI AYS YEAE Surh FAFIA el vha gt

29 Sedghi (2007), p. 256.
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o thF 37t ol ARl A o R AEH o2 HAFHA=AE & 1o
Tt o= AF Akl A FEHASH, viELde] ojad A1 A9 H)
A £3F FEA AU =9 5 e e vkE AT &35
ArbEol] Algshs v Fdol Addnt. o] Aol ARr] A (Xiamei
Chen)?] =25 g et} T+ 19701 ddH FHEFEE] 19803t F-1F
o ol2= F= Akl el AR E3AHE dEEEA, At tiE B S
o] HEo] FH AAH & FEIT A A T AL T

Feoz A7E B A A

Ho

m1>

4

AshA,

A 21991 1989\ 649 9, i BAAEONA BF AP T HaL
AEARE GAER P2 W Al 9jol] ol gk TS HA o] Aol ¢
As] F&E FEFol Fab"s s d vk #4313
119 92 w2 o] Balg Alalo] Q=35 1989\ Zualel WA
AAZE HDE = AT Tl tieh J o= 7He 3t A

FH 138l 913 B X dSs ARk g a4
T O 2 WA ATt T T AT AL ] FHold

AA IA} B2 K] (Fang Lizhi)7F 7= iAol 94l A& 7 &3t S}
e WIFs-Fo] "Ha AFFAREY] Fom dEgt 25 HjAl
A2 RE SR Y= AALE FES|E @32 o) A AT RIS
o], 1979 o|&e] g F & MHEo] oj&y JHS WHAl=F e Ao
2 8% A9 mig fARR e EAEE s BASHEA oo ¥

30 Xiomei Chen (1995), Occidentalism: A Theory of Counter-Discourse in Post-Mao China,
New York: Oxford UP, p. 5.

31 Chen (1995), p. 43 A|<1-&.
32 Chen (1995), p. 43.
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212 LA WlErE]Z (anti-official Occidentalism)ol] #H3F F 2] =2] w3l {83}
= @rjAtll A HEAIA] QIAFEC] FASIAE WA A SARIE
YFS AT AL WFeA o] d A1 St ti@dsls AAF A
£ 13 mEtZEA AT B Afehe WaE] 920 R Aofgin 3
JUE o] 22 HEY dEA AtEE 1980 $5 AF3oll A Al
o] H]F9] 8 WS aEet) Aol w2, A T A2 R1IE0 Al
Pl W] A (Macbeth)+= 53} 3378 (Cultural Revolution)2] EgH§-m}Z 27|17
= GAEQ N 2 Hol des R0 WA Bt 82 B3l ¥
B719] & e AT He 5 AGA7I7I FEITEM Ao
T v v fElol g ,J](ngLeaT)E w3t el A 47)E vjiA o R

G A RA=0NA Algskit. 2ol 2ot

£ 4
flo
ofy

JAENA vleAFo] FEg #3} o] 37, 2] THHEC] XPM
7 2 Y e wEeA o v FEdnk® 2
= Al Aadjole] HAEEL AAF2 AR AA] dEe AW Al T
A2 Q1SN A “FA 2] 7190 AatE 1 Aot FalS A F o} 7}
S b FHEIEAIA S AT 98-S 3G Aotk A o
2L AT 35t HAE 52 FEo] Fo ARSlol| a4 3 (liberating
influence) 2 713111, 19891d9] HSHE B7lo= 7oz Jaks FATt
I gl g} 37

P 2AZ e 2004 w2t 10 SAIY o] FdEo] HolFe &

[e}

fr

33 Chen (1995), p. 8.

34 Chen (1995), pp. 52-53.
35 Chen (1995), p. 54.

36  Chen (1995), pp. 53-54.
37 Chen (1995), p. 18.
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B A9 Akt 53] 2HE2 B ol o5l A ezl AT st
Aol FEIT A T M= (kim wilde) B AlEo] 22 JEE
Ao EaL 19830 BHE AT o]k o] dAH oz AL, vhE
Zhe] FE= HY| o 3e vt olfE T A M &3l 7iE o] 9)
BTl 152 Gul A 2URI vhaZto] Folshs B Hale] HA
Efola} Al AW F 3 ol I vk A ok =] o 24, U
0]7] 253}, vFo]F A<= (Michael Jackson) WA, 1231 FAA S el g,
T AT EE] ol RIS Al o= 188k HlEE 2% 3=
@SS v 29 He

232 33 ot

7] Aol A7 & FA AFaL mhelF A& i E 1, “Elghe] A
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o] AExE ) A vpEZR WA A 0] Tu|52] ofo]& (Kids
in America”)O|2= B ENS 01 F& Frh 1981 FUHE T
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AME FHIsHEA, AAAIR S E HFAR 7S Bk THEAZER X,
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& O e e L TthGe). SAIH FEES HHA S e
A, TEE U] 2 PR 2717 A 2418177 So] ofjt AR
As AA A& 7177 E = ARAAL o] BE Ao] Ao +4do] H9)
Tl E231thG02). o1& de A4S BT o]7 oA 5o upx| Ho]
7F U A A, LS AR AeA, shdo] YR ZleiAE A
& P& AAsoF Ak RITEG02). D] HIAIA QL FE7RA] A4
ALE AATFOEH o] YFER stodam AP AR, A A
Ae ZEAQ Al tiF "M AR ddx T 5 =E 3 Al
2R AA Y] o= rhal FAdtthGoz). ThA] L3l o] A7t o dT) w

AR o]&® 1 o] ojftellM MatE W& Wil e AEF

o} §3 Ao] = miEzel Al 1 22 gtoll gk v Apd Ay
& Aok, oAHE W “wHT A AR o) ] L AYE 11
Y= vk 2] (Marie Curie) S 2 22 AQITh73). BAlobl] Agid 2
= ZUC 5 o] Yoo Wy} ZakroA] wgHty, g3 T oz oA
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o2 4k whEzke] 4ho] o]ge B oy Holgt & ket 1147t o
Eg]o} {8 § o]l Axate] AYA A AgatA] Fal At Al
TE ke T I et A2 a9 98-8 EEo) & Flo] o|oj 2] o]

gulge} HAEY A, Thede] %7 913 vk 3
HHow dohd A%, WAL W Bl # 7= 22
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YL 2L FHolA ofgfel] ‘U= MEE 'S Holsta Y= vt
o] & Ardgthers). A SRl ol&w A1 AAlY] 4Ae wint
o} P AT 23] 80 2R 4] S-S 3Gk Zlojt) X
oA FHGE F oills vE2 Ui oA AsAE FAsaL, gvd
o] #aele] welE e R2y, AAY] HAH Jd A= BulE
At Eeuls 28 YaL dlo]2H)S A 49 A& thAl= o
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YL A 7152 B 5 ek thste] thid mhedde] £ 4

~E ahe AAe W ATE0A WARTE Axss A 9 A
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o2 Se) Ar) AR Sl vh A =AE 2,0 Q1S EA. o
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BRI

FFlaAEe e A8E e dUE A T8 o= AAlst
AL Q715 St 53] 2 33l A mRERk 1] of vy, Y= A
A A8kl Aefstr] B olzk ARSle] AT ojete] SiM= Eiue

At og o), 3 2] ol&H Ao} Y A o} AAL FE

3+ )3 ™ " (sexual counter-

38  Sedghi (2007), p. 199.
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S, ko] of iU Wl Al g Al9le] BREAT et 28
Fo4 ERE0] APS Al oA} ol WHAA, ojrU: “olA
o= ol o= A4S ALE A7IE W weloF Frkul'eha whe
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ABSTRACT
Islamic Revolution, Ko, Kangyl*

Iranian Women and

Persepolis

The purpose of this article is to examine how Marjane Satrapi’s Persepolis
represents the oppression of women in Iran’s theocratic regime and their
resistance to it after the 1979 Islamic Revolution. This article first examines
the ways in which Persepolis utilizes the genre features of the graphic
novel to depict the oppression of women under an Islamic fundamentalist
government. Persepolis demonstrates that the theocratic regime adopted an
androcentric nationalism that sexualized Iranian women’s bodies and viewed
them as the exclusive property of a male group.

Persepolis considers the ways in which Iranian women resisted the
oppressive policies of Islamic fundamentalists in the 1980s and 1990s. The
book demonstrates how Western popular culture was subversively appro-
priated by Iranian women at the time. Persepolis also presents solidarity

among women as an important form of resistance.

Keywords Persepolis, Marjane Satrapi, Iranian Women, Islamic Revolution,

Sexuality, Nationalism, Western Culture, Graphic Novel
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