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ZkA AZ7} d]o 8] (Marion B1erry)7} AZES (A=Z ) (Llilusion

Comique)'> 117319] £]9] Zol] FAINA AR} AHE F2 FAoIth ©]
AL 17417] vlEa 429 243 AFAY B 5 ok Z=2UH
(Pierre Corneille)®] ¥7& F43] W2 4 AL, S 4=g o,
A o, S Sk 1A TR Afehs B8 S T
st o] A w3 okeh AFH Bde wes 3w AT 53
gote W WA Wl Ao 7xE AFHow TS Sejn
B Q21e sgehs dA A2 7)) Bus WEelsginle] Bt
& 8 BRI A volele] AF Ak RAA o] ol

- ‘

Hlog7t A& (AFA WL 2006d vHe] FpEubAo] 47 F(Thédtre de
Poche- Montparnasse)oﬂ A Z2AE Q01 (2006, 5. 30.~2007. 6. 2.), o]F oM 2E <3
(Théatre Hébertot)ollA] A5 ATH2007. 6. 26.~8. 4.). ] T2 M &7} A& X.;}E
S A7) ety A5 JE ToEE Wk Uy, Zdte} Aetze e s
D-g-3te] H|=3 Bl5o] wAkshs WFe] o]FH AME Ao r Y= EJSE
okt T121al 2007 EEjol| 2ol A AR BE AR A FR 2t
o, o] F oM 2% ¥ Adgo] DVDE A2 &= 21thH(Copat, 2008).

https://www theatreonline.com/Spectacle/L-Illusion -comique/18446 (F3A1d: 2025. 8.
2)

https://www epmmusique fr/fr/dvd -theatre-classique -contemporain/3005 -1 -illusion -
comique-pierre-corneille html (7329: 2025. 8. 2.)

2025.8.2. https://www .arcinfo.ch/neuchatel -canton/montagnes/l-illusion-tres-
comique-69868 (7441: 2025.8.2.)

16601 FEYG= AB-S (S (Lllusion) ©.2 M7 A2t vlo|g)= AA|
& AU ARSIt £ gl ZEUlR] 23S utEy] wEe
2] (comique) ]2z F-8AME HHsIHA & FA] A7|kdF] A o] TS A
A,

2 Pierre Corneille (2015), Lillusion comique (Ed. by Gwénola, Ernest et Paul Fiévre),
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Théatre Classique, Online edition, p. 4.
http://www theatre-classique fr/pages/pdf/CORNEILLEP_ILLUSIONCOMIQUE pdf(#


https://www.theatreonline.com/Spectacle/L-Illusion-comique/18446/?utm_source=chatgpt.com
https://www.epmmusique.fr/fr/dvd-theatre-classique-contemporain/3005-l-illusion-comique-pierre-corneille.html/?utm_source=chatgpt.com
https://www.epmmusique.fr/fr/dvd-theatre-classique-contemporain/3005-l-illusion-comique-pierre-corneille.html/?utm_source=chatgpt.com
https://www.arcinfo.ch/neuchatel-canton/montagnes/l-illusion-tres-comique-69868
https://www.arcinfo.ch/neuchatel-canton/montagnes/l-illusion-tres-comique-69868
http://www.theatre-classique.fr/pages/pdf/CORNEILLEP_ILLUSIONCOMIQUE.pdf
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oAGA FEep=A A et
HI=53 3155 23k d2te] sA Aol B4R 2= 235t H
BA =4 tdo] Holgitt. TF vise 2o R HalErx Yo
19417] Rk wh2 3 dd=5e] Ao R AT o F, (A=A S <
=3 aoll ot BES HolFE AF o R AT AT WA W (Robert J.
Nelson)©] AT (A=A 3PS ‘A2 T AAo] BF A2 play about
the theatre) © & T 3T} A (AFA 4] 5343 7325 2rhet
Ao] AR A8k o] 2HEe 34 Hajo] d=e] 2 TE &5
Zh)ehs WEolgtal Fgeitt, 53] = o] ZEo)
=& dHY FEEE & E715S ST LS HEe] Yol &
Azt whA I Aol (Colette Cosnier)= (A4 o] A
bojels el Al whakeh o] Agoll A A=59 s5+4d, s19A,
Z23R= WAKRI A7 glojwlitts G == nhy
FAPL zejopda} AL AGSHA SaL glom A5 Ax wieE
S s 392 Ad" T otk v dal AUl A o]
ol AR F2(dérision) T} oH(mensonge)OH ] A=
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Philippe P. Bonolas (2009), “Pouvoir et magie de la comédie dans Llllusion comique de

Corneille,” Romanica Silesiana 4, Wroctaw: University of Silesia Press, p. 22.

4 Robert J. Nelson (1956), ‘Pierre Corneille’s Llllusion comique: The Play as Magic,”
Modern Language Association 71-5, New York: MLA, pp. 1127-1140.

5  Colette Cosnier (1974), “Un étrange monstre: Llllusion comique,” Europe 52, Paris:
Editions Rieder, pp. 45-58.

6  Catherine Kintzler (2018), “L'Tllusion de Pierre Corneille. L'optique philosophique et le

temps de comprendre,” Revue de métaphysique et de morale 2, Paris: Presses Universitaires

de France, pp. 183-198.
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Qhol] T Lolr ] EPA|k H}X]‘l} &7k o]Z 3114 © F (réroactivité)
AR, A4S ool T2 5 Yk olel@ QoA ASeE AFe B
3 BARE ofe} Al 2AAR Tobath. B, ®i52 ehilippe P.
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W UEA e A%d A4 MR AR A% wiselt o] 2ol
a2 AAY B RAFAY, AFE IR FeiHow 43
S Stal A7k Ttk Bk ol ge] Aa AT (AFH Bao]
AF AAE FAZ A= FEDS AR, & o5 S YT} U

wpsAE olet A 28
2= Ak, 9] vhie] & ATl 9g AT AMIE FEOR o]
Rl g

olggt A3 e ARE BEuUz By 174)7] ©AEV}F A
F4oA ol|a ofuE AEA BAT 5 YA PrshaA Bk B
£ 3 B4 FAshEA A3 go] BelEAhae) HzE 71w
(@) FAZE ofel, A5 o] Bl EleE =T A
ot} Edt 7|& ATBo] BaEe] s} olulo] YEYTHH, o] FL F
e B gato g Aol BAES HojA= 717 S

3|
A9 ARE 2ASIL vEkEerle] AAE AR WAL vl nA o

7 Philippe P. Bonolas (2009), pp. 21 —29.
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t}8 7] (Helen Cole King)©] A4 3}50] 2gl= A A=

3, AR HxEo] WU g 53] ok A7 BHet B Ag-S §t
W 1 ouE Aglstal M2 A2 ouE AT ATk oy § =
9= 98] E11= EH|(Richard Hornby) 2] HE}=2hu} 0] 2103} 214 (Brandon
LaBelle)2] A 7Z}4 & (acoustic territory)!! 712 o] 24 w7 o2 A=t}
EnlE vElEEE 5] AAE AFYE A= AR Aol
, o] BE ol miA|e] BAS AEe drhal Bt 53] 17} AlA|
A4 viet=etrkE g A2t SAH HEt=gvhaAe g9t 39
Fo) o] &, 1AL = & RIEEC] ] A7I8h= "HF % (role within the

role)'? 7'd2 Hlollg] =Y v Tk B AAA S A
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£ flal Z=ulF9) 3= 2008 d LojEl FA A DVDE w2412 Zlelt). 3]

& mgro] YEI A9 s8] HYE-S 34 F=3H) Copat, Llllusion comique (DVD),
Production Daniéle et Pierre Bierry, 2008; Pierre Corneille (2015), Lillusion Comique
(Ed. by Gwénola, Ernest et Paul Fievre), Théatre Classique; ¥]o 2 F 2V (2003), 7
Y3] o, A=A 2, eeksy, A

9  Helen Cole King (2008), “The Echo from Within: The Role of Stage Music in Peter
Brook’s Performance of Shakespeare,” Contemporary Theatre Review, 184, pp. 415-417.

10 A E6)(2012), 8], wEn] o, T e}, Wek=el, A7, At naa

11 Brandon LaBelle (2010), Acoustic Territories: Second Culture and Everyday Life,
Bloomsbury.

12 A= EH](2012), p. 109. 1= 7F3H7]'E role-playing’ ©. & 37|38t} o= (A
A o] desol AAE Lol 3\% Hol, A=} g 9 ol gt 98
Aoz ddsal FPATE AFA S 7] Agtoltk. 17al o] gof= &
(Hornby)7} &3t "9 %9 (role within the role) 7i'd 3} gro} gt}
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ANEE x| = A ok Sofe A4S 2R A AT 14
o] Fo & olEHA Tt A HAE ATk A% gt
A8 vet=girte] %ﬁl%— B 50, & O AAE 5o FsHA
1 7 sk sl
o]¢} -2 T A 27l A= AEo] oA LA S A
TEotaL BeheAl BAETE 99 & AL Rl a A ME, 31 ©
& 52 A<l wel=ghule] digk 71dlE At 53] F2 2ol
77 M| 2 E (Franz Schubert) 2] /3=t 21 49D 1251V Presto vivace) ©] RHE-ZA
o7 AREHEH, o= E53 MRS5S e AEHR] H4H dER
wolu 2de] Adz-S SE3T 12y o] Bitell= 17417] §AE
19A417] Sotoleh= A2t e 2] stdo] WAjgiet. 370l A= HalskA 75
d o] oA wHEH L SAHEA ASAH R A FHI=E wE
= 293} (AlElLED (Standchen) = ©]0F71€] QFa} B e wEl=2}
vke] AAE wEskal, oAl AltReE £ 2dh= H(Queen)?] (X3
1]} @A) (Bohemian Rhapsody)s= MEFE2Hn}e] A2 HEgT) wpy
Hloll g o] (A=4 )2 W= 559 BAE dEsh gl
k= 5, o] BE o] AU el =un whe Wit} B o]
g AZ9] Yu|E Wo|HA T gIAER Foly) ZHE A ofn
&7, & 9599 72 WATS A4 Flolnt. o) =95 T
Hlollg] 2 Yol &3 A=, X143} 557} B es] e w A
A AU BTl SeFEThe AR =estazt it
, 0] 22 WEtEgnte] 73S FEAAE o]E HET FA
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13 5}% =A8e ot 2ot ZEohd(Pridamant)2 & wid oF5 S E2(Clindor)
27] 918l wPEAL Y =2 (Alcandre) & ZHolioh %Z}E = 119 5%"1]
A e #9S Bedlo] ZEjrhgel ] ob59] AAE HolEr) FHEEE vElRE
o] gRRlo® A3, F3lo] Algeh= oA} o] 2P (Isabelle) 7 Aloll ““P It} Zejut o
Aol tE TEA; ob=gkAE (Adraste) = dH ]2 (Lyse) St AEE F At &
AE Z=3ta Walsky Stk olgf st Ao FUEZE ol EHAES Fo)ul Ay
2A|ek, 7Heeh TRE B2 Yol @Eo] A3dt) o] FaraE ATHd dodet 2y
< o]oj7pAuk A28 Q1E 2 (Rosine)Zhe] #A| wjiol] o]xpile] o)Al Abt) Ze)
L2 2707 o] H g u3HA|Th, o] A4 311 o 2k E (Eraste) ol Al ATt of
H 4] ﬁ?/lﬁ}‘ﬂi o] F7-e B Arlo| whxitt, Jeju dFE2E I8 Y=s e
B Zlo] A= &9 A0S Tallwt) &, ZEjthge] £ 1 *ahﬂ Abzde] efet
-7} i% 27} Tl 719 3]7-e] HjFe] St o]0 G EEE Lt
Al oFEo] 2o} 9lom oAl Wy gl HHH 2P, T A= ‘dﬂi dolrhar gl
< delEnh ZEjohge ofso] wjert Ak ARl AR A=l g 47
T29) IAE L veS B
14 559 URS, S50lghs &0l &9 Zleltt gak= &H](2012), pp. 45-50.
4= 58] FFFo] YRSl &3 AU 293 =eulr] 18 i AN S5

FFoleh gole AHga.
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AL, W= JIEEL E59 EAIE AA3A Kt} olejgh 32
Z A 524 AAA S BEet Bl A A ANTE AlF
FT}1S mpiAbo) R} A&7l G EEE o] AME WsE AdE
1052 sErhgo Al "ol W A i HEA R wH BE RS A
273 Rt E I FEelA vhedE U o gleS A sk &
T F2E W] gt o]y g o] Tk Zejohge R EET) B
‘WEH= -3 (les spectres parlants) B ‘W8 -2 (deux fantomes vains)
S B3 o}59] S BAGA W, A3 I AA AL 5 v} Zejohd
2 olsdll Al geirtal Atk s S E 2= 2835, 19 Al 719
EX B, 1A 3 Bl T oS AR g

=

PAEZ (o) V) BHOAE WA U7} UZE Fol oA 2
197 oW H88 WA Eaho. WA SUd
5 fee] mgow Pl opsw} 1 F9lo] ek 2 Ao,
zejokg Aol u) GEo] 1% weks Sg,
7.

el 2 U7h FAs 1 AR elok Y AR ot §lol.
T8 WA SRRk 8,
15 2= EH](2012), pp. 48-50.
16  Philippe Bonolas (2009), p. 24.
17  Pierre Corneille (2010), 1228, p. 12. o] % €A E Q18 A] wha} 7} vl % 7]3kc}
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FH=AJo} Al=e] &, oly™ = A2 & Tl

(11 1-2216-222, 225-227, 7% - 9l.gx})18

AFAE  (FHxEE Aen) ol wjalxte], & Rtolat,
] efQle] Al ®Bui= 23k
g (@F=26dA) I Fol, HaAH I8 FIlFAL.

ATFAE  JR}Z wo]lE HES AANY o] A 3k (V4. 1561-1564)

N HAEE T AAE T FRSA FA] 577 of
A AAA AE 7Psall A welz), sl 7ot @A sl2E 4Ae)
A Yol Zelthir na e 57 AAZ s Wit o] B

18 Qlg gHe) i wE AR Zolrk
19 Robert J. Nelson (1956), p. 1129.
20 Hlolg] ZRYAAE= o] o] Fu|FA WL o] A= 32404 =2f5talnt.
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21 Catherine Kintzler (2018), p. 189.
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ol59) AL ErelA TRED2 2 Sof 94 148 274 147} 2
o] A% ole] AIAY AR 2). PR sejrhgel A wal
ok U] QS AAT A AAES] AAZ BHA7|E 7|k}
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olA§ Hlollgl= A ou® A=) T2 EHsHA e, &
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2 WA E 11 85 AAE vk @R A e A &
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2 R 252 o AV} FUAL, oo B Ulg-L 346 the Aolt,
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Ao|Tk23 uhat A QG A BHH B Sl Loto] Ao

W, B olopr)e] Albe] AGHETH= 742k fA)al1 - AAE sl

A7 Ao QAT 5 Tk & By)'E SEA #go] ope) uh
A&, g w9 Ble& BEr dSehal 7|ues e Aelelnk®
tlso] I A &), ot #AE FA sk A2 A Al thet A
7 Btk vjelle] o] FdollA] FrHZES] Sobe o]t 4 A
& TEg

TAHH R FHI2E wFa To] =AY HE FHoR 7=
AAE L Bl EREH (eitmotiv) 0] A A E] TR 2Fech oE
=01 19 3% =20 giapt 2] Aol Alge Sk

QF Al olofxinh. bt Foff Agho] dojub= Fkll®
S5 o] AL e v Ao ol 29te] Al A=) o)
Aol whet st fjell W] 1ol Uehba Sote] A 3] AletAH

°] Al

(fade-out) ©]F UJH-= 2L Th([13:40-14:38]) 27 o] Sk 1913} 24}

23 Brandon LaBelle (2010), p. xvii.

24  Brandon LaBelle (2010), p. xxi F 3L,

25  Brandon LaBelle (2010), p. xviii 37,

26 Helen Cole King (2008), p. 412,

27 AEE v olEe w71 AlEE vy
Fehr 7, 2amer) ggen)
JejEe 2 e 1t o olgos Bel AL B E A
O W BFX] Wil HEAE WAL,
Fale) zrkadel W7E Bhas AL QAR
2} A 9 aA) Tl
[13:40 St o1] W2 b e U} o] oFjrke.
Gl Al HojFofof g Wak= ol Al Tol L.
o B2 SoPAIT AN 1] EE BRE Sl
N2 P B 712 Zulsjof slu7t (1 2205-215)

(2% - 52 2]

W4EE | 39 el 2oke slo] FOIE, FoldabA sl
o) FEAAE BEA W LRE Tl heAle
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£} T, @A A @Rz o) E Adse] B 95t &
of A BgEol AHFE, Sobe 1 AR Ao ot T
A Fo| = 2] 3218 @A) @Al SA3h olop)7} ALH Tk 7

B2 Aol o] goto] Qubael w7y oty Aol F4Ho] 3
4 7)5g e AW BY 5 Aok SR @FH B goke
WA oz Sgshe] BAe vols) aahe FEsks FH 0w A

o}, 29 8780l 38 130 & o7k o] ol& ST 25 87l A
227} ALS viA AL B3] Alkebd oAl A AL, 29
A W ASH G739 1 iF=o] AR Sl S vh(37:58-

E 7
o] =5

39250) 30 olu] Lok WRIA B, Th] Bl uliZoze) 4%

& Bgain shue) A7hH sES WD 123 of2je suo] v s
A B o] gobe T wlZo] opd, MAISH AAE Sl NER
& 4 oleh

38X ko £8-& WX £eke. WA 399 [14:38 22 01R]
AR Buos Gl obgd I 9] YEhs A BALL (11.1215-

)
FE(2000), T} S-ot9) olally, A& Ftel, p. 164 AL,
29 3H4(2000), p. 111,
= = SRt aAshal weh, 5tk
T He] oW e IRl We 5
o}, AReta e BA HAA, Ol &l deH
L A AfLte] BFol oA F53A1 2 ElY. [37:28, S 2]

28

30

i)

(11.8.617-620).
ez I Aol F Hed
zohg A el 7 %HE}
P2 YERes FYEEES YT AR 19 B3-S ek 42 A8
zEepd SRRk %1*1047:1% oY, Hste] EAE BEAQ.
A2 AAZA vl L Aol & 11149 S Z10]2.(11.9.621-624)

ATE  [38:25 2 OFR] g 7Hers] Al w52 Ao ek (11.1.625)
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EAGH= 5 Hlth([30:52-32:23]). L2u} B o|n] gge] o] &9l
u| gk FEe XS, o] M 22 B AL FUIHA WolEo)7)

B2 ollazel] IHY wrE2 39 49 Ao Fdjit) 0] A
£ Pl GA=20) mgglo] (Ran|gk fiat]) 1748 oz a7
o ZolTh((1:01:51-1:02:551) 32 ©] =3F, 174]7] ZRkAehes Al ofGS
FURAAL, A ] Bo] E5-TE o] E3AR AR B3y

o A AAle] AL A7 BtetH o] 1914dE F=3et o 5of

S
o JE AN myme g Q2 J7HE JEs A 4 933 1
A 837 AhA 22(geho] FEIE 3k BAL 9 AF, o] w9l
Vg AR FAL B A Al w8 1] Wil
t} o] sk o7k Eol WAL T o)A 22 R} ot} 9358
Mo A o) 2pH, WEISSale] RS AR RS B2 EA2 WL
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So o) £ BT ot B, SHERO A UE
o} 98] 283} v Bedt kgl opz SIS ARulshs 53
A %3 (performative listening) ©] A} 71 A2 & 4= ATk 25 wEE 7
e AN EAE 2T BUA Btolois R A 24w 9
Wit w2 Q) At WobEolr] #4311 graks Az 14
& whEo] vl 3E XA} HE Zolk. th) wel Bae) A2 2o
o} M2je) AAE ST, 24 ANE A2 P7H AN Ak

32 H=ETh edEhs RS ofgo ATk

Mama, just killed a man / Put a gun against his head, pulled my trigger, now he’s dead
Mama, life had just begun/ But now I've gone and thrown it all away
Mama, ooh, didn’t mean to make you cry / If I'm not back again this time tomorrow
Carry on, carry on as if nothing really matters

33  Brandon LaBelle (2010), pp. xxi —xxii.

34 Brandon LaBelle (2010), p. xxi #L.
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et Eﬂxﬂﬁﬂ‘:}L welm, g FEhlshe He e olES IE8lEhe v A
Al A AT B9 vk giok B W82 oot 2ot
A Ao HE 23 FAEE A ool el IS BiA W e A7tz T
Doy, o] ZFe Aw 7] dHEZE :L7&}°ﬂ"1 FAFA, e 24 T
Théatre de Poche)ol| 2|21l & ZZo|AEQ. TIgiA A7 L 7213
EFA R wjX T F3ro] mpEA| grgkols. & WRIA] ofAIFE? oE o
4 eFEE 22wl Al I ke ARbEtL Ao L. 2 7] T A2 ¥
tol A o]z, Ackzt FAd 3t o142 °Z—]°]% 2ol ‘:]'EX}O}B- o E e &
Ax g21g ojuur} BF38ls £tds ZEU ZeA AFo] Tals AL AJxe
2 uebd = A, oA AYE R 18 47 QINE EREY rPEAL iR ),
719 B =3 AY7HA oA} kA= SIS A7 olElglel sl Al U
IS v QlE O ST dadAEs. IR ATE A uige]y]
3, ARE AAE nEHARl Fdolgta Blel s, Tejnh o] &3k A I8,
2227F uighs AR, TEa He "ol Sl obe ] JES FL vk At
A Ez AT o]- A yFelof s H= Ada. Agdde A B2
Aoz Hol o7t AF-ghal WA 7zt okt 17 A Zota "(Alors, je n'ai

pas congu cela dés le départ, véritablement. Et ca m’est venu avec I'espace. C'est-a-dire
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que cette piéce, nous sommes la au théatre Héberto, mais elle est écrite au théatre de
Poche. Et donc, je n'avais pas oli, pour moi, physiquement, mettre un pére qu'en plus
je souhaitais puissant. Vous voyez ce que je veux dire ? Voila. J'aurais aimé pouvoir
proposer le role a Aline Auventura. Enfin, je vous donne une image. Vous voyez, au
théatre de Poche. Et puis, un homme ne bouge pas de la méme maniére qu'une femme.
Un homme ne laisse pas la méme trace avec le costume, Les moments ol la mére sort,
on peut suivre la traine d'un manteau, d'une robe. Je ne pouvais pas. Enfin, ca métait
difficile d'imaginer ces moments o le pére se serait trouvé trés prés ou de Dorante ou
du magicien, presque a le toucher. Vous voyez, javais besoin de cette proximité pour
laisser du champ pour le reste. C'était véritablement une envie et un, je croyais en tout

cas, une nécessité esthétique. Et puis, voila, il y a un moment ot, je vous assure, clest
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A ZHE] 1= (life had just begun), B2 AL A F A o] thBut now I've gone
and thrown it all away)SF 7MA = 9F A|ZFE ALe] v]|=54 @S AJALgT)
“WL7}A] B0} A] B3} (If I'm not back again this time tomorrow) ] EF=
THRE T AW AgRS Al B e ZHE 28T o ok o#A
(3t FAThH= E53 WF=, Foie A9 ZAE A skshiA
= 5 AAE 7loletA d2dt =, o] S92 HEt=Evte] S A
P FAlel T 725 AEA AR ol AR 7s e
o2 S o U F2 o] st 2 EL] (AlHvEhE 2
HE o) ok A&t AXY 29 53804 AHlEyvEDa (Rt 9
AEH7F doZ TS FFstal AYSHET oju 5ok e #9171
2 2FE3tkal stk ey 39 6 7 A
A AlbveDE = WiEE JFshs = AAE Fddit 39 6%
g =9 giapzt 2ubd Alelvd) w7 AR TH((52:221). Aol ©o] &
ofe A S sl Wi St H St ey dFbell = EA6HA]
+ Skso] Fjol] T o|ApE Y] AE WY FH|sH whso] ghaeo]
-GN E EEA-THI53:20-53:46]). ©]ZH] 5] vpgke]] x5t A
7h = iR-2 T, vl 2ok 54 f91e] A5 "ok S5l 91K
g Tt sk AolA s B JEE ARk, ©] BFe &

—

AT Selda A g vlele) AFe Ful=E WP, A (we
o e, GleehE Musn WRshEA B 29e BojFs
Aotk thl Wl geke desetnte] %A FH-S SIS A

comme ¢a, on se dit aussi qu'on est une maman et qu'on a, en tout cas, 'ame de ses fils
qui est loin de soi. Mais ¢a, on découvre, vraiment, on ne le sait pas au départ. On croit
que les raisons apparentes sont les seules raisons, Peut-étre, c'est ¢a.)(F3]: ¥ 23+
DVD 42 ¢1& QIEH).
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36 Mais puisqu'il faut passer a des effets plus beaux, Rentrons pour évoquer des fantdmes
nouveaux, [V.10.1327-1329.

37 ol “Isabelle représentant Hippolyte: Clindor représentant Théagéne ¥} Zo] o]z}
Ay SYE27} O QIE-S 7|8kl givhs Aol MAIET Ty T e
AA B FF B4 TS o] F sk Rtk tgo] SE5FT WY
AEE2 MRS o]5S F-2A 7] w2l o]&e] dA7]star vk AHdS 731
Nelson (1956), p. 1134.

38 Catherine Kintzler (2018), p. 184.
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Corneiile, Pierre (2015), Lillusion Comique (Ed. by Gwénola, Ernest et Paul Fiévre),
Théatre Classique. http://www theatre-classique fr/pages/pdf/CORNEILLEP_
ILLUSIONCOMIQUE pdf

=l 9o =2(2003), A9 3] o, (A5 8, @k, AAE

F 2|4 Fol| 2(2008), LTllusion comique (DVD). Production Daniéle et Pierre Bierry,
Copat.

2t X2

Bonolas, Philippe P. (2009), “Pouvoir et magie de la comédie dans L Tllusion comiquede

FAE vleg= Z2ue]fe] (AREA o] (Le Menteur)(2023) FAeA = 4 of

T AFE 1940 Y AR Sobs I ARSI St AldiE Hus
AES HFU) https://corneille hypotheses.org/469#: ~text=sc%C3%A8ne%20
dans%20une%20imagerie%20convenue%2C,d%C3%A9j%C3%A0%20la%20gratitude
%20du%20spectateur (7141: 2025, 8. 3.)
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ABSTRACT
Auditory Experience and Jang, Youngji*

Reconstruction of Metadrama

Focusing on Marion Bierry's

LTllusion comique (2007)

This paper analyzes Marion Bierry's 2007 production of Llllusion Comique,
examining how the performance’s various elements deconstruct and recon-
struct the multi-layered metadramatic boundaries inherent in Corneille’s
original text. It explores the process of Bierry's production sensorially
expanding the text's potential, with a particular focus on the characters’
constant ‘role-playing.” The second section analyzes how a stable illusion
is constructed through verse dialogue, classical scenography, and recurring
music. The third section examines the subsequent process of this classical
order being gradually deconstructed, leading to the nullification of all
layers of illusion, This analysis concludes that Bierry's Llllusion Comique
renews the form and senses of the classical text, demonstrating that life
and theater, truth and fiction, are inextricably entangled. This study's
significance lies in its departure from traditional text-centric discussions
to focus on the sensory layers of performance, particularly auditory
performativity. By applying Brandon LaBelle's concept of “acoustic

territory” alongside metadrama theory, this paper discusses the process

*  Lecturer, Dasan University College, Ajou University



YK wet=gbvke] F2ba Adst A4 299

through which the audience aurally experiences and reconstructs the

boundaries of metadrama.

Keywords Auditory Performativity, LIllusion comique, Metadrama,

Theatre Music, Role-playing, Self-referentiality
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