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TElE TRAE (T Y2 (The Walk) 9} (T] 3]2)(The Herds)E= ¥
o] AP ST o 5Y AgFow F TS Holuh ol &
AIE olEshH ATt (5 93 Aol bl ojdo| & F/ds}st o F
o] Algjol-F 2o Aol A el F= WA AE 7EA] <F 8,000 =

HE 9] Wl FE'S He HEHisoltt frAkeE P41 (H 2= 71§

0.

)= NS B FEES A 279 0w Tase] Tl
Y7} FaeA 2dgo] =74 of 2vt ARWHE o] Fdt) dRlz
&9 ‘o]“zr"(migration)% 719 =R 3 F ZZL HIo| WES= EA9]

A FEA, 7}, AEDA, AABARFE] FHT 3G PAE B3
AR SO, oA HEL BE 34 kel ABE Yo} Q713 u)
A7 EAE] FEAG SN TR E Aoz PH o9 B F

1 2 =ZolAE puppet' & W 02 F7|%Th AN O R puppet’ > Q1F’, HFZA]
2 HYGEY, o) B =R 24 dideA AR SHAste Hle] FEs 2de
x| AdatA] Zot. FAdlsdA] HI2 &7 e (finger puppet), <5/747}(hand/
glove/moving mouth puppet), @t (rod puppet), ZFZ}A] (Marionette/string puppet),
1% A}(shadow puppet), o] =/3]5 E (parade/pageant puppet), /IHE <]//m}
251 E (character costumes/mascots) 5 2J=gF FHS} E4o] me} {30 thsitt
[Lambeth Gheralyn (2019), Introudction to Puppetry Arts, Taylor&Francis Group, p. 5].
T Q1E ol MYols 17k FAks Rkeh A didelut A AlEe g4
HE Aol 9lol, o] A7 thd Fejet e Ad Hle HEE x|l FA}
Atk TS D2 E (A, R. Philpott) = H3& 7114 Eol& 917 ‘A (doll) 2 -3},
HAL FEHow Aol Axshe SN, A= A7 Sk elAE
Ae 148 ooz AdFe] ohe} ‘A7|skE AHE (performing object) &
doAS A7IskaL ] g nt B2 733 vf QITHA. R. Philpott
(1969), Dictionary of Puppetry, Plays, INC, p. 209; Penny Francis (2012), Puppetry: A
Reader in Theatre Practice, Palgrave Macmillan, Web. p. 13 #|<]-&; Claudia Orenstein
(2017), “Our Puppets, Our Selves,” Mime Journal, p. 107]. ©]2]gF W&o B =F-o
o] BT Yool FEah, oo met 805 MY il ‘FH3 (puppet),
‘3= (puppet theatre), ‘¥ 3E] o]’ (puppeteer) & F7] 3}
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(Henryk Jurkowski)T= 3] & 4 Q13 (figurative puppet) = Ao AHE
(object) 2= Ergafof g} 2 ol IS Bd AAQ] EAS
cEvE o R olald dart a2 AAKRITL Yot Skt @
A AE}2] (Claudia Orenstein)& | =Y = 15 H#0] L (Edward Gordon Craig)
9] "Z-?1 % (iiber-marionette) 7N FA] EAYH Q1T vl-9-2F 33 7H] of
H] FEE Hol, QIZEe] AlA|of AbEo] B o= s A= F9A
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2 Jurkowski, H. (2011) “World Puppetry Day: International Message,” March 21, Atlanta:
UNIMA-USA, https://www unima.org/en/projects—and -achievements/world -puppetry-
day/international -message -of-henryk -jurkowski-21st-march-2011/(5<4: 2026. 1.
20.).

3 Claudia Orenstein (2014), “Introduction”, The Routledge Companion to Puppetry and
Material Performance (ed. by Dassia N. Posner, Claudia Orenstein and John Bell),
London; New York: Routledge, p. 3.

4 AAA0024), To] AL AlfEEOIT, E, p. 24.

5 9X92022), A WU PSSR B, MIREE(FESATA 1), 924,
pp. 115-116.
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A7V e SAEA ARl wFEA o, wiAlE L qgE EAES A
A e A e = AA A - &
& ANME QA T 4 Jid
2b w7} 0] o (Rebecca
Schneider) oz FFse Y WA (agent)
= 7€ BES AAEH, AFEE B AHEE ARE vk 9l
T} 3k 22U (Dassia N. Posner)i= Q. BA9] B2AJ0] g ofn] A4
of A54o= 7|3 AxIt o] 2 =ol= HIS e Ad =
T7F ohet FAE viekrA shar, HSS3 MY HEH 2 (material
performance) 9| A AFE-0] 7171 A28 A 1135}1A] )8
ol gt et A =72 AFEES A H3ASF (K 929
M =g A8kt st HIlS /19 EE HEdhs 754 v
N7t okt 22443 NS Ad SAE vieEa, H3ld H3lE e,
Lolrh Wslsh= A, B, 87 T teFe 2 4E0] on| A 7108t
= WS 8 E Aolth olF Edfl HAlo| Izt vij-E tHAlekE AHEA
EAE do], TheFet QIZE 2 HRIZE EAET AAE FASHH rE F
To=2 AT AAS WAt gtk o] 22 =94 3lo] EH A
7] (vitality) &} B AI-S 7323 A9 wldle] ‘A71% 722 (vital materialism)
£ o224 EF et WUl AZEE HQIZE 90 KM SEE
A’ (assemblage) 7'd 0.2 AW eH=t]® o]= F AFS TS 7 vl
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2, 193 B B4 Wz A% /by aigo] sk ejug B9l
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6  A1791(2024), p. 28.

7 Rebecca Schneider (2015), “New Materialisms and Performance Studies”, TDR 59, p. 10.

8  Dassia N. Posner (2014), “Introduction”, The Routledge Companion to Puppetry and
Material Performance (ed. by Dassia N. Posner, Claudia Orenstein and John Bell),
London; New York: Routledge, p. 7 321,

9 AS HUl(2020), FAA o, TAEER= BA,, FAES] pp. 8-10.
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WA (¢ Y= F=o] S S FhA A9 E (Good Chance Theatre) 7}
A= A= (6 A2 (The Jungle) 00l A] A|ZHE 2 A Eolt}, A= (T] 4
)& LA e (Calais) Aol 91X IHIE AHZ (ungle)ol] AF3h=
o] §& O AFo2 (Y Je F F 45 FEE %

Fdwl 21 fob (ama ol A G7HE ol 7] 8= ok (H 3D
= 0¥ 93 GE ol (Litde Amal)''0] HP}E o} o) F 3= AL F
Aoz FAHE o5 HEHAz Algol-H27|d F74<l JHXQHHE
(Gaziantep) ol A E3lo] ¥ 27|o-TgA-o|ge|ol-TFA-AQA-&
A-l7)o)] T& AA G WALE7EA] F 80002 =] EF o] 5Tt

M 2= 715 71z el Bedoz AEe Ade A &
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10 ASHQ017)2 S T FA A H' 9] g5 FHAR] S47F £ #19 (Joe Murphy)
o} % W E<L(Joe Robertson)?] 3|Fo 7 ek Zhy UvlE ‘Ao HEY Jvl
57 7 A FES g oE ARG Agolth, vgke 547 v S Ad 3l
E9 g dHl §7] S Ao ® TY oHA|H d=o]tHJoe Murphy and Joe
Robertson (2018), The Jungle, Faber & Faber]. 3ol A= 20201d SHETS7| A5 &
gk vl oA A&, S ETS, 20291 99 179274, E3HE81-1F o).

11 (H 32)9] FE of2' & A= (§] T2A)(War Horse)2] HIA A2 Stozw 2 U4y
A ol glaalae] ‘ez YA HIl AJoJE] (Handsprings Puppet Theatre)7} #|
Zhgyey,
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EESo| Aale] AAAE wy gFgiths AALE 71T 202519 495
Y 84714 2 d HxWAeE FotrE|gt FaL wAo AT AR}
(Kinshasa) 9| A &3] LpolA]glo}, Muld, Z23, AFQl, XA ojdg]
of, d=, vk, AW, 29o]o] 55 2 I}F (Nordkapp) 7HA &
2%t ARHHE o]Fate] 1158 A3t 7 A5 dsits o=
U2 F20}H] (Amir Nizar Zuabi) = 2021'd (6] §3) oJA F o}zto] o]gt
o} Fie] 2SS w A2 2 (H =) 7]9S wSH Tkl Tt
= @A obde g flal 19l o5 7hed 71§ dwRlo] Hof
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12 Amir Nizar Zuabi (2025) “Herd instinct: life-size puppets tell a climate story,” RSA
Journal, 10 December, https://www thersa.org/rsa-journal/rsa-journal -issue-4-2025/
herd -instinct-life-size -puppets-tell -a-climate-story/ (334  2026. 3. 1.).

13 Kate Wyver (2025), “Get ready to sweat! The animal mega-marathon stampeding from
the Congo to the Arctic,” The Guardian, Guardian News & Media, 23 June, https://
www theguardian .com/stage/2025/jun/23 /herds-animal -mega-marathon-congo -
arctic-puppet(F 4 2026. 3. 1.).

14 Kate Wyver (2025), “Could a new wave of urgent theatre hold the key to tackling
climage change?,” The Guardian, Guardian News & Media, 8 May, https://www.
theguardian.com/stage/2025/may/08/the-beautiful -future-is-coming-hot-mess-
bringing-the-outside-in-the-herds(F<<: 2026. 4. 1.).

15  Amir Nizar Zuabi (2025).
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T

“The Walk Education&Activity Pack,” https://www.

walkwithamal org/activity-pack/(F<%: 2025. 12. 3.).
“THE HERDS Education Programme,”

org/education (4% 2025. 12, 3)).
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AAZL AkeAAee) T WAz, w0, B0 W] mE T
=aAE F GAolehs Aol wule] 4714 fEEe] AASHE W

A (assemblage)®] & AES7|o Asi) AEHom AT 3
e SEjold] oa) £EHE £54 A, HAElol ALz oJnjs}
Qe e yojahs FAZ FEo] gtrh Tev el W91 el ¢
2k W), o] WA= FA- AR A TERo R 48 & givh HA
3} FE|o = A Ao) T ERHQ) AA} ohd AEAHE Lol B9
& Bulala TSR Qo] WiAe] AehEo)y] WEolt). ol ol
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vl gt , EAE 7He] BAR Y FEAE-S FAoZ AAIE Aolsfitt
P S BE 5 ZHF 2 (Bruno Latour) 9] PR EL T o] 2 (Actor-
Network Theory, ANT)O|A] AAIE “8LIA} (actor) 7Nd2F 13| AAHT]8
SRzl B LAY FAE AAE okl thket EAETe] WA
o ol AL WAl EA, 2k} WS B e Qg
FAHoR SN & AR T T4 WS A WA & gl
o1

WYl B2 ANTE Zfsle] B0 /b mid B3t Y914
of FET Y)H FEES FgAch o ehRae) Y9 ks golr)
A FA-FAH AolE A 98] WL acan) Z AT W)
QoA A7) witality) 2 13E] o)A} S o] A7) wfe) Ao
G 1A= AHEe] Folu?! o) BAo] IAE AHE-T (hing-
powen) © 2 THE 9|48 WA 5 9 G
e P9t A3 T2 A4 2om A} Fre AAs A 4
4 A, WY, F5 2ol JAEVB F A} 2L M2 JAA T
e A ek olel ek 4 el Sl AR A AlA el A &
Baks A7)H FoAAd S AR A Yol he ArAS 2
917 k2

ol ¥t W25 AEAEL Wyl WA Ao 4

@ ofe] FRel B BAET O aago] dAHoR
=, 24 Jevt okl oluiAzk A& H oz ¢aste Ao} g
18 A1 Wl(2020), p. 51.
19 YA A(2022), p. 122.
20 A|Q1 #Ul(2020), p. 51.
21 A9l #]4l(2020), p. 9.
22 A2 #ul(2020), pp. 10, 36.
23 A W4l(2020), p. 76.
24 A2 w]U1(2020), pp. 40-41.
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o Loprh ©d gk T4, 1z F=Ael el o] A= Ho] of 2
2 Abel9] g oz el Aot 5 uixE o] = 72|
4 87 AT A7A Pe 2hs SAl, 84 b FeelA ARd &3
7b A= Fo] vhz w9 9ot

o3t o] &4 WAL F 2AEel A8k A= I - AE o]
WA, FAH o z= ARE QIFke] M 3] = Al (enmeshed status) 2
oafE 4= ATk AFTAL LAAERIE W le] WA E A2 A YT
n 2w 7 PEshs A7 HIRIZE 8 AES] JFT o7 Aol o) &
HAS FA ol 482t giut #H3} e o] Ale]o] AATHE F-U7
A= HA 3 {3l I AA e o] 7 8= o FoiA] Q= wiAEhaL
2 ok WA o] 8452 FAEAY tE AA|e] dFE 4D
At PRI R QI1ZH] A EY] GA] Mz tE wS, ¥, 2314
7, 19a 7le 2 EEA 879 S5 wjRe] AdEo|tt® o=
- AE o] BAAZF SEd o] =7t obE} AL il ofsf &
dd AYS vtk

(B 92)9] obz2 Alg]o} |l ofdol&
TS ®o7] S8l 7R Bdiv]E Hol =5 Wt
H Fkstilts) 910l H3E o7} S2p7} FA o

iz ddse] 2lE obde] B 2ol F o] HIE 5ol 2438}
WA o w AAEY. W (H §1=)9] FE HAES A FET F
AR FA7]2 W, 5, g7t 450 ByE 7T F JES AEE
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25 A1 #ul(2020), p. 82.

26  Frank Camilleri (2022), “Of assemblages, affordances, and actants - or the performer
as bodyworld: the case of puppet and material performance’, Studies in Theatre and
Performance 42, p. 158.

27 C. Orenstein (2017), “Our Puppets, Our Selves: Puppetry’s Changing Paradigms”, Mime
Journal 26(12), Claremont University Consortium, p. 98.

28  Frank Camilleri (2022), pp. 159-160.
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29 Sylvain Lefevre, “Little Amal takes the experience of people who are quite brutally
marginalised and puts it in the centre,” photograph, Getty Images.

30 Lorenzo Tondo (2025), “Lifesize herd of puppet animals begins climate action journey
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ABSTRACT

Puppet Agency and Jeong, Sanhee*
Expanded Assemblage in
The Walk and The Herds

This paper examines the street theatre productions The Walk and The
Herds from the perspective of New Materialism. These large-scale public
art projects feature puppets representing a refugee child and displaced
wild animals traversing thousands of kilometers across cities and national
borders. Both works transcend the confined space of the traditional theatre,
expanding into events through the dynamic interactions between human
and nonhuman entities. By adopting Jane Bennett’s concept of assemblage
as a theoretical framework, this study reconceptualizes the puppet not as a
passive medium conveying human intent, but as an actant endowed with
its own vitality.

The paper analyzes the puppet—puppeteer relationship as an entangle-
ment of interacting actants rather than a hierarchical subject-object
structure, It demonstrates how the materials and structural compositions of
the puppets possess “thing-power,” actively participating in the production
of meaning in performance. Furthermore, by focusing on the format of

mobile street theatre, the study explores how variable actants — such as

%

Ph.D. Candidate, Interdisciplinary Program in Performing Arts Studies, Seoul National

University
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sites, audiences, and environmental conditions encountered during the
cross—border journey — intervene in and reconfigure the puppet-puppeteer
assemblage, allowing new meanings to emerge. On this basis, the paper
identifies the ontological, political, and ethical significance of puppets within
these works,

Ultimately, this discussion asserts that puppetry is not merely a
representational strategy rather, the agency of matter contributes to the
production of meaning. By reconfiguring excluded and marginalized
beings — such as refugees and nonhuman animals — these performances
operate as performative practices that disrupt existing social hierarchies.
Consequently, this study confirms that new materialist perspective is an
effective framework for puppet theatre research, proposing a new aesthetic

that redefines the relationship between human and nonhuman actants.

Keywords  Puppet, New Materialism, Assemblage, Agency, Street Theatre,

Jane Bennett, Refugee Crisis, Climate Crisis
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